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Sr.D.Manuel Clausells. �.,
-

Muy queri o amigo:Reci�{ hace ya t1&�-SU postal,en la que me ma-

-nifestaba que, auriqu aun no t en
í

an Vdes. �¡¡ffcretado nada referente a los

conciertos en el cur o próximo,pensabanJ�nerme a mi en cuenta.Por esd me

ha parecido útil para Vdes.mandarle u2�Y lista de las obras de mi repertorio
con orquesta y dos pr gramas de los�ue voy a dar con más frecuencia en mis

conciertos durante es e

cursozue
iene,y as{ pOdrán determinar y concretar

con conocimiento de c sa.

Ya me dirá si to�o esto interesa.
Puede escribirme. la ��rección que le indico más abajo,pues aqu{ es­

-tar� hasta el 15 de Sfpt>�mbre y despu�s de esa fecha mi dirección es la

de siempre en Valencia �anquer{as 55.
No se olvide de It fotograf a con la Orquesta Sinfónica de Madrid, que

le pedi en ini anteri�, con afectuosos saludos de' mi muj er, reciba un cor­

-dial abrazo de su ,,"tuen amigo
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CHACONA---------.-------------7----.
B H-BUSON1.

SONATA en la bemol op.39--------- EBER.

l-Alle�ro moderato, can spiri
..

red assai legato. ..

II-Andante. /'
Ill-Menuetto capriccioso:�esto assai.
IV-Rondo: Madera

t�I_.�_/-��_graZiOS�.
/rI-

SONATA en si rnenor�p.5-----------STRAUSS.
l-Allegrq'mol� apassionato.

II-Adagio ,can�bile.
111-Sche.rzo¡:J?11€sto.
IV -Finale =\.4.1'Íegra tto vi vo ,

I� --�:::�--
¡ ,SONATA entfa lsostenido op.30'-----SÇR1ABlNE.

l-And�nte •.

Il-Prestissirno vol�ndo.
(Los dos tiempos se tocan sin

interrupci6n) •

SCBERZO en fa sostenido*18--------�ALAKIREW.

L� soir�e dañs Grénadel DEBUSSy.
LIsle J oyeuse J
Evocación.��-------- __

Navarra )
ALBENIZ.

+



PROGRAMA N2l
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1(.reludio '1 Fuga op.35 nQl----------Mp,}TDELSSOHN.
Balada ep. sollmen,or op e 23.

Ir'"Balada en la bemol op.47. ��
Scherzo ensi bemol op.31. �.",...,.

-CROPIN.

Scherzo en do sostenido 0�9.

,- --:/--
", '-II-

I ! /
CARNAVA]; op. g ... -.t"--:----------------SCIIDMANII.pre�m�lo.-F.�errot.-Arlequín.-Vals

noblef.l-Euself$ius. -Florest�n. -Coqueta.­
R�plida;��rlposas.-Letrás danzantes.­
Chiarima l-Cliopin. -Estrella • ..IReco-
-noci a�énto�-Pantalón'y Colombina.-
Vals �lem�n�-paganinif-Declarac!6n.­
Paseo. -Pausa. -Marcha de los Dav.ids-
-bünd ter contra los Filisteos.

I -111-
1

I
L

I" I

Seis danzas españolas en suite-----PITTAL�GA.
Clair de lune---.,¡--¡------,..--..,.-- .. --DEBUSSY.
Alborada del Gracioso--------------RAVEL.
Rapsodia húngarafn22------------�--LISZT.

I

---------



MOZART.-Concierto en re menor.Nº20.
BEETHOVEN.-Concierto en do mayor op.15.

Concierto en si bemol o�.19.
Concierto en do menor op.37.
Concierto ep sol mayor op.58.
Concierto én mi bemol op.73.

BRAHMS.-Conclerto en re menor op.15.
Concierto en si bemol op.83.

WEBER.-KOHzertst�ck oP779.
ME DELSSOHN.-Serenata y Allegro giocoso op.43.
SCllUMANN.-Concierto en la menor op.54.
CnOPIN.-Concierto en miJrnenor op.ll.

Andante spianato y Gran Polonesa op.22.
LISZT. -Concierto ev' mi bemol. y//

Concierto en la mayor. ""'''
re

GRIEG. -Concierto en la menor",£tip.l6.
SAINT-SA�NS.-Concierto en � menor op.22.
CESAR

FRANCK.-variaCio�es
cSinf6nicas.

RACIDiWNINOFF.-Concierto n do menor o p s Lê ,

PADEREWSKI.-�oncierto
.

la:menor op.l7.
PROKOFIf,FF.- onc t e r to.s'en do mayor op.26.
RAVEL.-Conce to. /

- 'C

FALLA.

-NOChe�en
leiS Jardines de España.

BACARISSE. -Ca c�eto en do mayor.
GOM1.-Concier o n si meñOr(Con orquesta de cuerda).
SAPTT-SAEi1S $

- ve
.. ding-Cake .Caprice-Valse( Con orquesta

41 cuerda).
STRAWINSKY.-C�priecio.

if��eerto(Con orquesta de harmonía).
ELIZALDE.-S�fon!a Concertante.
DARIUS MILHdUD.-Concerto.
TANSMAN.-Concertlno.
BELA BARTOK.-Conclerto.
SCRIABINE.-Concerto en'fa sostenido op.20.

REPERTOT:HO ) PIl\NC v Oq �UI·:STA



Jr. D. Leonoldo uerol
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Barcelona,' 28 Agosto 1935
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.. �ll J:3-..". :LC .,�ngulU:0 y ue�lu.o �igc :

ROidibo su atea. 26¡ con p:-ogrnmcs muy in­
teresantes .... })¡u·z.nt e eJ. verano es difioil adeI m-.tar mucllo¡'laseêostiones para el curSo pr&Aimu� de­bido 11 la'd.lspers1on de la Juntia. Directiva.- '.ho ...

ra 1 con' �,(l� èntradá de Scpbre.) vemos 11 clarl e unbuen impul�o. I

Y no huy lue decil" cuanto "por li i par­te celeb:r!llr,ia poder tener la. sutisfc..éciol1 de ver
incluida su :orecio.('.a cola'borao-ión en nueatra cur­
$0 pr6ximo: _-

..�o ha mandado el totó.,:rafo La ...oto­
grafi coni La C. ,.::,. de l1adl'id, d,iJQ lue no había
selidq bient no sé per que .. - Guandú ls vea, pro�curare obtener, una prueba nuna,ue sea. mala.-

'fis respectos y �cuel"dos a_su espo�a y de­
.seandole nueu reposo en esa. le saluda con todoafecrto 1 d voto amigo y s. s.
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Sr. J,J. Leopaldo "',uerol
Blanquerias, 55

,
, Valencia

./
/

:Blircelona, 16 julio 1935

. iuy distinguido y ,¡uerJdo a.migo :
Tuve mucha aatisfacoiún en recibir su carino­

sa carta del 29 junio� r��bien nosotros recordamos,
como recuerda liodo el públic·;), con vèrdaro entusias­
mo el conc ter-te en q,ue va nos diÓ a conocer de una
manera rragwstral La obra de Ravel.-· No podrJ este
_famos� mrlsico agrudèc:erle nunca 10 bae tanue la per-

. receion y el Emtusiasmo con que inter:'preta. su obl"'a
reciente ,,--- I)la."m� al fot6gr1ifo, y'. Iller dijeron que s.
taDa ausento, y no he sab

í

do n ..::..d!.\ m�5; insistir6 t

porque tt.mbiem a ,nosotros "D,O$ inttlresa tener lns 'fo'"
tose·...-- No s6 cue ocurl�lre. aun en sl curse próximo,
pues podemos deeir que has.ta acor-a. nos bemos ocupadodel pasado, procediendo a su li .\uidt:1..ci6n .. - ;..resüe
lueeo, ha de luedar Vd. en p'rimer têI�ino en nues­
tros proyectos .. Y,:a. .le tendré al 6f'.rt"t'iente oportuna­
mente y colebrar? �ue Sòa para �u�has cOSü� impor­tantea.- Lc saluda lUQy cordlalme:n:i�e

;'

\
/



 



 



t�t. Tt�
�tki� r 1n� ���/fJ*"

NEW WORKS BY FREDA
SWAIN

Miss Freda Swain gathered her musical
friends, performers and listeners, together
at Wigmore Hall on Saturday afternoon
to hear a number of her latest composi­
tions. She is an accomplished pianist and
her own playing of her piano pieces is the
best introduction to her art. There were

also songs sung by Mr. George Parker and
Miss Dorothea Webb, a sonata for violin
alone, the intention of which was less per­
spicuous at a first hearing in spite of the

-fine playing of Miss May Harrison, and
a string quartet in E minor, impressions of
the Norfolk countr)j. introduced by the
Kutcher Quartet. Miss Swain is very
sensitive to impressions from without; she
says of the Sonata" there is a sense of day­
light and gentle sun, high gusty day winds
and small noises from the pastures:' Her
impressions readily translate themselves
into musical terms, sometimes perhaps a

little too readily so that all unconsciously
she adopts figures of speech from other
composers of the impressionistic type.
Nevertheless her invention is exuberant
and her themes are definite. Sometimes a

little pruning might improve matters. The
piano piece called" The Greenawn," -for
example, seems rather to lose the delicate
aroma of its opening idea in the process of
pianístic elaboration to which it is sub­
mitted. Yet on the other hand she call
remind us that "in short measures life
may perfect be" in such a dainty song as
"

April," which Miss Webb presented in
a group of five. "Easy is unhappiness,
difficult is joy," is the motto of one of the
many lyrics by A. E. Coppard which Miss
Swain has chosen for setting. Her tempera­
ment responds to joyful themes but her

ven a technique is still cumbered by a tendency
all its to brood on minor chords and flattened
ps its sevenths which belie her purpose.

.

to the
t the RUBINSTEIN'S" THE DAEMON"

surely Anton Rubinstein's opera The Daemon was

flan� given in a reduced concert version at Wigmore
'dec�e I

Hall on Saturday night by a company of singerse- and two pianists assembled ad hoc by Mme.

Pisal. Valentina Aksarova, who herself sang the partva ues of the heroine, Tamara. Its fluency and general
tt I

to effectiveness which have preserved for it a placeo
.
ay in the repertories of Continental opera hçuses�lymg until quite recently, were apparent, but so, too,

'.
area

was its patch-work of styles. It is curious how
;�sfbl� these virtuosi who drag themselves up from their

rested native roots and roam, cosmopolitans, round the
lce _ world, in losing their nationality lose also their

.

individuality. Rubinstein missed the Russian
'revive.I at home, and the only Russranrnote in
The Daemon was a phrase in the Tartar music
of Act II. that might have come out of Rimsky­
Korsakoff in a context that might have been
written by. Mendelssohn and reminded one, oddly
enough, of Edward German's "Henry VIII."
music. Concert performance with pianoforte
is, of course, merciless to defects of this order,
and one could well believe from the thoroughly
operatic character of the music that this Russian
Faust might still stand up alongside the French
Faust.

.

As a curiosity, for the opera has not been dor¡e
in England for a good many years, it was

interesting to hear, but Mme. Aksarova would
double the value of such performances if she
would have them sung in English (or at any rate
French), for without dramatic action to inform
the listener what it is all about the music loses
half its significance. There would be the diffi­
culty of translation, but there would not be the
present difficulty' of teaching Russian words to
a dozen English singers (",:ho on Saturday in­
cluded Miss Frances Geraldi, Parry Jones, James
Topping, Kenneth Ellis, Vaughan Welsh, and a

small chorus). M. Arsene Kirilloff sang the name

part in the authentic Russian manner, and
Reginald Paul and Norman Feasey did wonders
in transferring the orchestral part to two pianos.
MISS GITrA GRADOVA

Miss Gitta Gradova made her first appearance
before aLondon audje'1ck last, Fziday night at
Aeolian Hall. .She is a pianist who compels
attention by reason of her bold and vigorous
style of playing, and, even if at times we did
not find ourselves in perfect agreement with her
point of view, it must in all fairness be cou.

ceded that lucidity and logic were never lacking
to support it. Her programme included a

Chaçonne by Handel, the Sonata in E flat,
Op. 31, No.3, by Beethoven, Schubert's
" Wanderer" Fantasy, a group of Chopin, and
works by Scriabin and Prokofiev. The
Beethoven Sonata received a sanely balanced
and admirably controlled performance. The
scherzo movement, taken at a slightly faster
tempo than is usual, lost some of its suavity
but none of its exhilaration owing to a firm
rhythmical control. SchuQert's" Wanderer"
Fantasy, too, was conceived on bold and sweep­
ing lines and carried' through with tremendous
gusto. A more mature reflection will doubtless
discover greater subtleties in Chopin's use of
rubato, but the spirit of a Scriabin Etude and the
mordant wit of Prokofiev's .. Suggestion dia­
bolíque "

were deftly captured. Altogether a

stimulating recital.

BELGIAN PIANO QUARTET
The Belgians seem to have a special aptitude

for chamber music. The excellence of the Pro
Arte Quartet has long been recognized here, and
now, quickly after a recent visit by the Trio de Ia
Cour-Belgique, tbe Belgian Piano Quartet comes
with a different combination of instruments but
equal artistic merit. It is invidious to single out
any member of a quartet whose chief claim to dis­
tinction is its homogeneity, but inasmuch as the
pianist has the greatest capacity for harm in
combination with strings, to him must be
assigned the chief credit for producing so uní­
form a texture, so firm a rhythm, and so lively a

responsiveness to the demands of different com­

posers, as was shown by this admirable Quartet
at Wigmore Hall on Friday. They began with a

little quartet of Christian Bach, played with the
neatness required for Mozart which it so much
resembles. Then came Fauré's G minor quartet,

•
a lovely work, free, except in the last move­

ment, from the sawing, rosinous passages which
he is apt to write, and displaying instead a de­
lightfully silky surface. And tbere was Brahms
in A major to finish with, in which a huge
emotional range was covered witb unfailing judg­
ment. A most satisfying evening of chamber
music played in the true chamber music style.
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WEEK-END CONCERTS

THE STUDY OF MODERN
LANGUAGES



QUATUOR BELGE A CLAVIER

MM.

GUILLAUME MOMBAERTS

GEORGES LYKOUDI - - -

. CHARLES FOIDART - - -
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QUARTETTO DI ROMA

DELLA REALE ACCADEMIA FILARMONICA ROMANA

(STABILE DELL' E. I. A, Fl.)
ZUCCARINI

,ROMA. � Ifó�
Via Federico =:;::4!

Tel. 33862
MONTELLI
PERINI
SILVA
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