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Sr.D.Manuel Clausells,

Muy querido amigo: ?ec1b1 hace va tiefipo su nostal,en la que me ma-
-nifestaba que,aunque aun ,no tenfan Vdes.cpflcretado nada referente a los
conciertos en el curgo nrdximo, pensaban tpnerme a mi en cuenta.Por esdo me
ha parecido UWtil paral Vies.mandarle upd lista de las obras de mi repertorio
con orquesta v dos prbgramas de losgsque voy a dar con mds frecuencia en mis
conciertos durante e°te eurso que Ariene,y as{ podrén determinar y concretar
con conoc1m10nto le cgusa.

Ya me dird si todio esto ¥ 1ntereea

Puede escribirme & la ddreceidn que le indico mds abajo,pues aqui es-
-taré hasta el 15 de Septi€mbre y después de esa fecha mi direccidn es la
de 51empre en Valencias= Bla“querlqs B8,

o se olvide de lg& fotografia con la Orquesta Sinfdnica de Madrid, que
le ped1 en mi anteriof,iv con afectuosos saludos de mi mujer, reciba un cor-
_dial abrazo de su Xuen| amigo /

/0

Villa Antonia-Colonia Boniche-BENICASIM(Casto 114n).




CHACONA CH
SONATA en la bemol 0p.d39---====-- SNEBE
l1-Allegro moderato,con spirié
ed assai legato.
11-Andante.
111-Menuetto capriceioso: Presto ass 881,
1V-Rondo:Moderato e molfo grazioso,

SONATA en!/si menorfop.5
1-Allegrq moltd apassionato.
ll-Adagio canpabile.
111-Scherzo:Presto,
lV-Finale:A¥legratto vivo

SONATA en:fa isostenido 0p.30%¥----- SCRIABINE,

1-Andante.

11-Prestissimo volando.

(Los dos tiempos se tocan sin
interrupeidn).

SCHERZO &N Tq sostenido$&R BATAKIREW,
La soirée dan renn’}_;ﬁ_ DEBUSSY.
L’'Isle Joveuse
Evocacidn,
Navarra










| § 7] e
fiecil adelan=-
_ cuUrso 1 "'“f, de-
: de la Junta Directiva.- iho~
. con la entrada de Sepbre., vamos a darle un
buen impulso, y no hay jue decir
te celebraria poder tener la
ineluide su preciada
80 Préximo .- o 1
grafis con 18 0. . y Hadrid
Dien, no st :
ine prueds aung

ONLener unsa
v ecusrd

ClUl'=

mandado el fotografo la foto~-
: > que 1o hebis

S S

T o 4
10\"0 (‘-E\.J.u.i.,‘{:




o~

1

=
LoD Ll




— Weorolde (Huerol — gL es a [{“““‘ W12

/ vl fy &J [afm?( L[{LM
b Lo u[ Z,f f’ g0 7/&” / “/j: :/{: :

/}ngw .! /g/wm/f LA/ LCMM /&7%3 ‘V‘

/;u/-,fu-— o //Uéfh-.

N

i S rt//tjc_‘ 7 ; '/ C‘Z;/_z/ﬂu—f//q{o

f ol W , /B
—"L(/VJ{/L / : A1) ; (28 i




— (S 6(. e Yo /W /LT@/ 64&4’(/%»/% [[xfu,u/u« ik s [o
.megw@_ e A M SEl ZMJ [/("'4 A@ﬂ
) } ' I/W‘-‘-”A\J /Z@., /a/yc( M/LL;;;%

W&_- W\/W gwwt/ u,uu?fﬁ?/
M,/ ot LY

Aiy
ﬁ L//M&/KL ﬁ 2

fZ“% utw%m‘z

/’2’( ’L&_ ¢/




bple trees
add one
n Alling-
I found
oiled by
e healthy
Wilming-

article
suggest
nd viola
of per-
second
o such
t easily
pm_hm
inations

ing into
B.B.C.
ﬂdu

corre-
br, The
in con-
arisen
, deals
e side
1se the

nusing
Street,

policy
f the
is any

soft-
r from
m: our
atures.
t Ash-
d than
ven a
all its
ps its
to the
At the
surely
plant-
lected
hd de-
posal.
values
nt to
to lay
Arying
L area
K, and
hssible

mitted
hlitical
heople
b ¢con-
resent
fom a
ed by
ave an
ecome
’s real
d with
e than
under-
ch for
ther.—
-el-Din

uestion
1on of
b, it is

s with |

Il give
Dne of
1 your
tarded
me to

lan-

ko of
| the
5 my

very
s and
ifancy
think-
n can
ly own
above
ingual
ion in
bly in
—Mr.
Clifton,

icorrect.
r forks
the end
k being
general
eded by
JRCOMB,

laration
iers will
linst an
f neces-
0 Ques-
convict
thereby
natories
military
Leag
CU
: indeed
—L1EU~-
Joint
tions of
f York’s

electric
turse  of
nachine-
t music.
and can
Irill, but

squeak
e almost
ds.—Mr.
d Road,

| Topping, Kenneth Ellis, Vaughan Welsh, and a

|
\
|
|
l

WEEK-END CONCERTS

——

NEW WORKS BY FREDA
SWAIN

Miss Freda Swain gathered her musical
friends, performers and listeners, together
at Wigmore Hall on Saturday afternoon
to hear a number of her latest composi-
tions. She is an accomplished pianist and
her own playing of her piano pieces is the
best introduction to her art. There were
also songs sung by Mr. George Parker and
Miss Dorothea Webb, a sonata for violin
alone, the intention of which was less per-
spicuous at a first hearing in spite of the
fine playing of Miss May Harrison, and
a string quartet in E minor, impressions of
the Norfolk country, introduced by the
Kutcher Quartet, Miss Swain is very
sensitive to impressions from without ; she
says of the Sonata ** there is a sense of day-
light and gentle sun, high gusty day winds
and small noises from the pastures.” Her
impressions readily translate themselves
into musical terms, sometimes perhaps a
little too readily so that all unconsciously
she adopts figures of speech from other |
composers of the impressionistic type. |
Nevertheless her invention is exuberant
and her themes are definite. Sometimes a
little pruning might improve matters. The
piano piece called ““ The Greenawn,” for
example, seems rather to lose the delicate
aroma of its opening idea in the process of
pianistic elaboration to which it is sub-
mitted. Yet on the other hand she can
remind us that “in short measures life
may perfect be ” in such a dainty song as
*“ April,” which Miss Webb presented in
a group of five. * Easy is unhappiness,
difficult is joy,” is the motto of one of the
many lyrics by A. E. Coppard which Miss
Swain has chosen for setting. Her tempera-
ment responds to joyful themes but her
technique is still cumbered by a tendency
to brood on minor chords and flattened
sevenths which belie her purpose.

RUBINSTEIN'S “ THE DAEMON *

Anton Rubinstein’s opera The Daemon was
given in a reduced concert version at \Nn_moru
Hall on Saturday night by a company of singers
and two pianists assembled ad hoc by Mme.
Valentina Aksarova, who herself sang the part
of the heroine, Tdnnm Its fluency and general
Lllcm\cmss which have preserved for it a place
in the rcpulonu of Continental opera houses
until quite recently, were apparent, but so, too,
was its patch-work of styles. It is curious how
these virtuosi who drag themselves up from their
native roots and roam, cosmopolitans, round the
world, in losing their nationality lose also their
individuality. Rubinstein missed the Russian
revival at home, and the only Russian note in
The Daemon was a phrase in the Tartar music
of Act II. that might have come out of Rimsky-
Korsakoff in a context that might have been
written by Mendelssohn and |‘uumdcd one, oddly
enough, of Edward German’s * Henry VIH.”
music. Concert performance with pianoforte
is, of course, merciless to defects of this order,
and one could well believe from the thmouvhly
operatic character of the music that this Russian
Faust might still stand up alongside the French
Faust.

As a curiosity, for the opera has not been done
in England for a good many years, it was
interesting to hear, but Mme. Aksarova would
double the value of such performances if she
would have them sung in English (or at any rate
French), for without dramatic action to inform
the listener what it is all about the music loses
half its significance. There would be the diffi-
culty of translation, but there would not be the
present difficulty: of teaching Russian words to
a dozen Lnglls.[l singers (who on Saturday in-
cluded Miss Frances Geraldi, Parry Jones, James

3

small chorus). M. Arsene Kirilloff sang the name
part in the authentic Russian manner, and
Reginald Paul and Norman Feasey did wonders
in transferring the orchestral part to two pianos.

MISS GITTA GRADOVA

Miss Gitta Gradova made her first appearance
before a London audience ‘last Friday night st
Aecolian Hall.  .She is ‘a pianist who compels
attention by reason of her bold and vigorous
style of playing, and, even if at times we did
not find ourselves in puiut agreement with her
point of view, it must in all fairness be con-
LCdCd that lucidity and logic were never lacking |
to support it. Her programme included a
Chagonne by Handel, the Sonata in E flat,
Opl 3150 N3, by Beethoven, Schubert’s
* Wanderer " Fantasy, a group of Chopin, and
works by Scriabin and Prokofiev. The
Beethoven Sonata received a sanely balanced
and admirably controlled performance. The
scherzo movement, taken at a 51i5htly faster
tempo than is usual, lost some of its suavity
but none of its (Xhlldi.ll]o\l owing to a firm
rhythmical control. Schubert’s * Wanderer ”
Fantasy, too, was conceived on bold and sweep-
ing lines and carried through with tremendous
gusto. A more mature reflection will doubtless
discover greater subtleties in Chopin’s use of
rubato, but the spirit of a Scriabin Etude and the
mordant wit of Prokofiev's * Suggestion dia-
bolique ” were deftly captured. Altogether a
stimulating recital.

BELGIAN PIANO QUARTET

The Belgians seem to have a special aptitude
for chamber music. The excellence of the Pro
Arte Quartet has long been recognized here, and
now, quickly after a recent visit by the Trio de la
Cour Belgique, the Belgian Piano Quartet comes
with a different combination of instruments but
equal artistic merit. It is invidious to single out
any member of a quartet whose chief claim to dis-
tinction is its homogeneity, but inasmuch as the
pianist has the greatest capacity for harm: in
combination with strings, to him must be
assigned the chief credit for producing so uni-
form a texture, so firm a rhythm, and so lively a
responsiveness to the demands of different com-
posers, as was shown by this admirable Quartet
at Wigmore Hall on Friday, They began with a
little quartet of Christian Bach, played with the
neatness required for Mozart which it so much
resembles. Then came Fauré’s G minor quartet,
a lovely work, free, except in the last move-
ment, from the sawing, rosinous passages which
he is apt to write, and displaying instead a de-
lightfully silky surface. And there was Brahms
in A major to finish with, in which a huge
emotional range was covered with unfailing judg-
ment. A most satisfying evening of chamber
music pl:lycd in the true chamber music style.

THE STUDY OF MOD]:RN
LANGUAGES
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QUATUOR BELGE A CLAVIER
SeEcCRETARIAT : LEON FUSTIN

112, CHAUSSEE DE WAVRE
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GUILLAUME MOMBAERTS
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QUARTETTO DI ROMA j&/
DELLA REALE ACCADEMIA FILARMONICA ROMANA ROMA /fJ4

(STABILE DELL'E. I. A. R.)
ZUCCARINI
MONTELLI
PERINI
SILVA

Via Federico Ceki 44
Tel. 33862
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