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PREGANT

(.E. BORDÈSE)
,

Si,la 'feu d'un infant pot muntar fins a Vos

oh mon Pare,
d�yinfant Jesuset aquest prec fervoróli�

oïu aral

Si al món m'haveu portat per ser de vostr� l.l'ei
l'emissari,

vull ser sempre de V¿s, dels reis oh altissim Re],
tributari.!

En mos llavis, Senyor, poseu la veritat

cor¡ sagrari, ,

per que'l qui en dUBte cau, pu7ui ab humilitat

pau trobar-hi,

No m'abandoneu pas idonau-me el cor/lIt
necessari h,_,

per endolcir tot mal i�uarir la d�lor
i el desvari.!

Veniu a mi, Senyor, t vostra gracia feu'

I que m;ampari;
per Vos patir jo vull tmorir dalt la creu,

del Calvari!
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Der Jjïing an der QueUe El jov8tceltvora la fontana

• SALIS - SCHUBE�T

Leise riesel nderQuelll ihr wallenden ñisperden Pappelnl
Euer Sch l u m m ergera usch wecket die Liebe nur auf.
Li n de ruug sucht' ich bei eueh,
Una sie zu vergessen die Spróde c-,

A i1 lo .id b latter und Bach

Scufze n , Louise, dir n ach ,

(,oui¡;e! Louise I

Oh fontana suau I Oh albers de plàcid murmuri I
Eix xiu-xiu somnolent, còn fa l'amor esvetllar l
Cerco en vosaltres conort,
i oblit de la dona esquívola.
Ai I q ue'ls arbres, la font,
Lluisa, sospiren per tu,

Lluisa I Lluïsa!

"



., �
J

Sens treva arden t ploralla
mes galtes -ve a arruixà;
prou ja, cor meu, oh calla!

pobret éor meu, prou ja!

LA MEVA AMOR MENTIA>'

¥. v. PLATEN.-.-/�.4if.'
l-

a meva amor men tía,
Ia pena'm 'lla .reblant,
falsía, ai laçl falsia
tot és al meu voltant.

La meva amor mentía,
Ia pena'm va reblant,
falsia, ai laç! falsía
tot és al meu voltant!

5



Rodaire ser me plau de bò,
rodaire.

Que'l .mestre i la mestressa ja
me deixin lliure anà a rodà ..

rodaire!

"

rodolen prou d'allò mellor,
les pedres.

II

ON VAS?

Ua xaragall jo oïa,
de clara dèu brollau t,

, qui vers la vall corría
fressós remorejan t.

6
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ASs.oCLHno :O�: aus lOA DA CAMenA

L 'eSpSl'at o oncer t que el famós tenó,r negre Roland Hay�:s donarà
aquesta nit al Palau, organit2tlt per J, �lIAssociació de Músioa da
CameralT €lS desenrotllarà d'aoord amb elprogra.ma seguont: .

Prlinera part: Per la glòria, Bononcinij �ento nel core, Scarlatti;
Bviva rosa bella, Galuppi; Le rapos de la Sainte Faoille, Berlioz.

Segona part: .vie Liebe hè;l.t Golongen, Der Jun?lin� an del' Qualle,Schwanengesang. Schubert; �n prière, Fauré; �rinni. Santoliquido;Rose of the Night, Griffes.
Tercera part: Primera audició de di.vefses cançons espirituals

negres.
Acompanyarà el reputat tenor el notable pianista francès �ugène'¡Vagnar.

Sr. Direotor: Li preguem la
publicae i6. 5 de juny tr e 1926



Programme for Barcelona

. . . . . . . .-.-.-.-.- ... -.-.-

Bononcini ( 1672-1748 Per La Gloria

Scarlatti 1649-1725)

Galuppi ( 170 siècle )

Sento l'Jel Core

Evviva Rosa Bella,

Franz Schubert Die Liebe Hat Gelogen -

uer Jüngling an der Quelle ol·

If fi

Brahms Dein Blanes Auge
If

Botschaft

Meyerbeer (L'Africaine)

Massenet (Manon)
.

O Para.diso

Le Rêve
..

Negro Spiritu.als

Le IISpiritual" n'est' j arra í.s humor í.s t Lque, L'au'glais était pourl'esclave noir nne langue étrangère, si bien que les mots dans leur
choix ont souvent 'été rudes et parfois même sans signification pour
un esprit terre à terre" mais le sentiment n'en était jamais moins
éloquent malgré les fantes et les mnélégances de langage. Et seule une
interprétation parfaite pent pu í.s e r du Passé l' atmosphère et Le senti­
ment religieux et les rendre malgré la duresse des mots.

Go down, Moses

y
. LitI' David Play On'Yo'Harp

J. r. - Deep River

'1 Heaven

-,-.... uont You Weep When I am Gpne

-:-:-:-:-:-:-:-:-:-
<



, "

Lii' 1 'Divto, 'Play� on Yo' Hç¡.rp
,

Lit' 1 Dàvid Play on your harp,Halle'lu,Halle11,jah
Lit'l David Play on your harp,Hallelu_ ..

David. had a harp,it had ten strings
Touch one string, nd t.he whole Heaven r-í.ngs ,

I said to David "Come play me � piece"
David said. to me, "How can I play, when I am in a strange land"

Lit'l David play on your harp,Hallelu,Hàllelujah
Lit'l David Play on your harp,Hallelu.

Gain'TO RIDE UP IN- DE CHARIOT
.

sx», b Harry -De Lmore

Goin' to ride up in de chariot,soon 'lim de mornin'
I ho�.e I' II j ine de ban'

Oh j Lord j have "mercy on me - an'I hope 1'·11 jine ,de Ban'

Goin' to chat-a... vdd de ange.í j e ocn in de mornin'
I hope I I II j ine de ban� .'

Oh,Lord,have mercy on me - an'I hope I'll jine de ban'

GOT A ROBE
I got a robe,you got a robe,all of God's children got a robe
When I get to Heaven, going to put on my robe, I'm going to shout­

allover God's Heaven
Hea.ven, Heaven I

Everybody talks about Heaven,ain't a-going there
Heaven, Heaven I

Going to shout allover God's Heaven

I got shoes,you got shoes,all of God's children got shoes
When I get to Heaven, I'm going to put on my shoes
I'm going to w�ük allover God's Heaven 1 Heaven, Heaven, etc •••

I got a song, you got a song,all of God's children got a song,
When I get to Heaven,going to sing a new song
Going to shout allover God's Heaven ! Heaven 1 Heb-ven" etc •.•

-:-:-:-:-:-:-:�:-:-:-:-:-:-

DER JUNGLING AN DBR QUELLE ( THE YOUTH AT THE SPRING) Schubert

Light ,purling spring, with rippling" whispering, babble,
Thy soft lullaby awakens love !
I seek solace with thee,and to forget her, the scorner

Leaves and bro ok do sigh, Louise , for thee,Louise 1 Lou í.s e

-�-:-:-:-:-:-:-:�:-:-:-

"
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BAliCELONA
.- ...... _------ ..

" Pl!.."R LA GLORI tf·

BONONCINI (1272 1748)

SCARLATTI ( 1649 - 1725 )

GALUPFI (17 ieme sieole)

" STh"NTO lmL CORE, '!

" rwvIVA ROSA BELLA '11"

---------- "O,, .

t

-
::

.... .

.

� .

FRANZ SCHUBERT
" DIE ::'IEBE HAT GE;LOGEN "

" DNR JUNGLING Mi bER

, Q,U�tL¡¡; ,.

BR.AHMS
" DEIN BLAUli:S AUGE "

" BOTSCHAFT "

".. .'

_ .. ------ ... --

..

,

•

'(" tI(.
f.f-

•

. \'�:
.

It O PARADISO "

( 1,AFRICAINE )

( MANON )
fl LH REVE It

MASSENET

-----_ ... _---

DEEP RIVER _0'--

NEGRO SP�R!TUALS.

GO DOWN, MOSES

LITI. DAVmn PLAY ON YO HARP - .t,:l/Llt.

¿j.-zA-o .

H:B.:AVEN

nonr YOU VIERP WHEN I

'..

5'10bll'Z.
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ROLAND HAYES WINS FRESH HONORS

�HILA�ELPHIA -- Soloist with Philadelphia Orchestra

"Roland Hayes, that admirable tenor? who came from humble surroundings

in the South and who rose to such eminence that music lovers in Europe and

in America have acclaimed him, had a new triumph last evening at the Acad­

emy of Music, where he sang with the Philadelphia Orchestra. He proved
himself to be a superb singer, not only in three Spirituals of his race,

but also in an aria, 'Si mostra la Sorte, t of Mozart. The aria was artisti­

cally given with a loveliness of tone well suited to the Mozartian strain

and the song waS all too short. Stokowski, evidently pleased, did not

hesitate to give expression to appreciation in a hearty hand clasp of the

singer. But the Spirituals, later in the evening, evoked a still greater

en�husiasm. Hayes is imbued with their beauty, and ISit Down, Heav'n,' more

familiar and a most ingratiating melody, and the ever-popular 'Deep River,'
were given with such skill as only an artist could supply. The audience

would have liked more, but the rule to permit no additional music on a

program of the sympho�y sort had to be a�plied."
Philadelphia Record, Dec. 27, '25.

WASHINGTON -- First Recital in Capital City

"Roland Hayes, tenor, proved himself a remarkable artist last night in

the Washington Auditorium, where he gave a song recital before an andience

larger than any city theater would have held. It was an audience of music

lovers and from the first number on his program they showed enthusiasm.

Almost every number he sang he had to repeat."
Kate Scott Brooks, Washington Herald, Jan. 6, '20.

"Roland Hayes, negro tenor, who has won renown in Europe as well as

America through his art, made his first appearance before a Washington
audience at the new auditorium last night.

"He delighted his hearers �y his artistry, his dramatic expression and

fine res 't raí rrt in tone effects. Hi s va i ce i s a sweet and me llow tenor, of

ample but not robust volume, with clarity and golden tones in his high reg­

ister, and a charming satta voce. Throughout the evening the audience

was most enthusiastic; and the applause at times amounted to an ovation."
The Washington Post, Jan. 6, '26.

ATLAijT,fI., Georgia -- First Recital in .his Native State

liThe great Atlanta Auditorium was crowded with a very remarkable

audience. Half were negroes, and half were whites. They were there to

hear Roland Hayes, the negro tenor, sing. 'They heard one of, if not the

greatest of living tenors. At the close of nearly every song, that audience

broke into spontaneous applause, and time after time forced the singer to

answer to repeated cur+a
í
n calls. It was a triumph of art which, in the

irresistible power of its beauty, swept over convention and tradition."

M. Ashby Jones, Atlanta Constitution, Dec. 27, ;25.

NEW XORK CITY -- Second Recital of the Season in Carnegie Hall

I

"Roland Hayes, the gifted colored tenor, gave his second recital of

the season in Carnegie Hall last night and again packed the house to

the doors.
"There is nothing to append to the record of this performance save

the repetition of former praise. For Mr. Hayes dwelt on the heights last

night. His p
í

an
í

s s í.mo s were spun wi th exqu
í si te s k

í Ll. and the gossamerlike

qualities of his upper register were a constant delight. What lends added

power to many of his interpretations, especially in the clas$ical field, is

the sovnd and innate aristocracy of his art. It is a delicate instrument

that vibrates sympathetically to all of the finer sensibilities of head

and heart. There are several artists who can render Scarlatti's 'Sento

nel lore' tastefully and with commendable skill in most vocal departments.
But Mr. Hayes sang it with a purity of intonation and accent, and imbued it

with qualities of imagination and insight, that lend added emphasis to the

importance of his art on every successive hearing."
N. Y. Evening Sun, Deo. 31, '25.



(Roland Hayes - 2)

MINNEAPOLIS - Mrò Hayes' First Appearance Was 13efore a Sold-out House

"Roland. Hayes, the d.eservedly famous negro tenor, gave a marvelously
beautiful recital Saturday Everting at the University Armory.

"It was perhaps as nearly flawless from a musical standpoint as such

a performance oan be� but over and above this technical attainment were

qualities of simple truthfulness, of inexpressibly poignant tenderness,
that left one wondering whether his color has everything to do with his

sucoess -- or nothing to do with it.
"One thing is certaint he need not

the world on the score of color; in his

nificently equipped artist.�

ask indulgence of any oritics in

own personal right he is a mag­
Dec. 13. 1925.

CINCINNATI -- A Repetition of Last Season's Success

"In order to become a Roland Hayes enthusiast, all that is necessary

is to hear him sing but one song. He is one of the truly great lyric
tenors of our day. His tones are liquid, clear and vibrant, and always
under perfect control.

"Anyone who heard Roland Hayes sing yesterday afternoon would

probably agree that he is a poet, a painter! and an enchanterj in short,
he is an earnest musioian and a sincere artIst. His programme was made

up almost wholly of simple lyrics and folk songs; but they were all sung
with the same intensity of feeling and intelligence of interpretation."

Oinoinnati Enquirer, Dec. 7, '25.

BOSTON -- Second Recital of the Season

"There is little one can now say of Roland Hayes as a singer that

ha s not become common knowledge. His immense and still growing popu­

larity is wholly deserved. No finer artist, and no more satisfying
singer is beforé the public.

"His voice is of great beauty. not of phenomenal volume, but of

a quality which at its best is exquisite. He colors his tones with

almost unerring subtlety to suit the mood of each song. But what

really holds his audiences intent is not so much the art and the voice

as the man himself.
tlThat is why others of his race are mis�uided in thinking that a

second Roland Hayes is possible. He is inimitable, though his voice and

art may be sedulously aped with some success, just as 30hn McOormack's

have been. It is his intense moral earnestnes�, his capacity for

ecstasy, his ability to experience almost at wii1 on the concert plat­
form whatever feeling the music demands that set Roland Hayes apart.

"No other performer has ever done anythin� like his performance of

'The Crucifixion,' unaccompanied. tWere You There?' rings aocusingly
in every listening ear. 'Sometimes the Thought of It Makes Me Tremble,'
and his Boul is at his lips.

"The audience always listens breathless, with that utter silence

which is the rarest of phenomena in the conoert hall. Yet some pèople
think that there will be a second Roland Hayes, that he is merely a

negro with a good voice exceptionalll well ooached. 'Having ears, they
hear not. t" Pentiel Roberts, Boston Globe, 3an. 4, '26.

Management, Roltr+nd Hayesl
Symphony Hall, Eoston. Mias.
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' RECORD ATTENDANOE¡ IN SAN FRANOISOO

When Roland Hayes, going to the Pacific Coast for the second time,
made a return visit to Ban Francisco for a recital in the Exposition
Auditorium, on March 23, 1926, he was greet�d by the largest concert
audience that has ever assembled in that �ity.

,

The nature of his reception is indicated in the following excerpts
from every newspaper of San, Francisco!

The San Francisco Oall and Post, March 24,1926 (By Oharles Woodman) --

"ROLAND HAYES THRILLS VAST AUDIENCE.
------_._---..:.,.... _ _,...---- ...._--

An epoch in American history was reached last night at Exposition
Auditorium, where an audience of 12,000 persons acclaimed the genius of
the young American negro tenor, Roland Hayes, a pinnacle of fame never

before ao co rded one of his race. Every seat that could be crowded into
the auditorium was occupied, with about 300 persons on the platform,when
Hayes stepped forward to give his recital. He was given an ovation which
was SOOl1 stilled by his serious demeanor in the presence of so vast a

crowd. He waited awhile to secure absolute silence and then broke forth
into a soulful declamation of the Mozart aria, 'Tali e contanti sono',
like a solemn adjuration. It was a remarkable beginning for a wonderful
exhibition of vocal artistry in his fullest and most beautiful tones."

�he San Francisco ExafLiner, March 24,1926 (By Redfern Mason) --

"ROLAND HAYES StJPREr..m IN SPIRITUAJ;¡S.
--------_........... -

Throngs Moved to Tears by Impres�iveness of the

Neg¡r.s..._�.enor ��li�i��_ Song�._�__.__ .

To hear Ro and Hayes sing his Negro spiritual, 'The Crucifixion' is
to add a chapter to one's musfcal experience. In artistic impressiveness
it ranks in my ·mind with Lili Lehmann's singing of the 'Erlkonig'and with
David B'ispham's reading of 'Danny De e v e r !

• The audience did not burst
into frenzied applause; but they gave something which, to the artist, is
far more precious¡ they gave tears. Judged on last night's recital, Mr.
Hayes would stand alone of his generation as a singer of the religious
songs of the colored race."

The Illustrated Daily Herald, March 2411926 (By Ada Hanifin)

"'ROLAND HAYES DRAWS' RllJOORD CROWJ;l 1'0 S, F p AUDITO�IlTM.
--------,._-,_ ..... � ....�¡"...�._._�-_ .....__._---_._._-----

To Roland Hayes, phenomenal negro tenor, falls the honor of drawing
the largest concert atte.ndance in San Francisco t El musical h í

s t or-y • The
civic auditorium was filled to overflowing,and so some 300 or more eager
music lovers were seated upon the stage. Seemingly every nationality that
lends to the cosmopolitanism and romance of this city by the Golden Gate
was repr-e s ent ed in that huge audience last night. At the close of the

program fully one-third of the house virtually emptied itself at his feet.
Storms of applause--his reappearan,ce--silence. Two spirituals he sang,
then a third-�this, 'The Crucifixion·. Roland Hayes, his eyes closed,
sang as one inspired. His features, typical of his race, became trans­
formed by the spirit that is within him. A disciple of the art of song,
a voice out of the darkness, his was a soul bared as he described to ·the
multitude in unac c ompan

í

ed song the agony of the Orucifixion. The in­
tense fervor of that gripping message had a poignancy of accent--the
profound emotional mood projected had in it a cry that came from his own

heart--the Buffering of an oppressed people. It was truly religious� And
the blacks and the whites in that audience were for a.few golden moments
wrapped in the one emotion as the stark, unadorned utterances came from
his lips: 'They nailed him to � trae ana he never said a mumbling word.
Not a word.' Hayes is, without a doubt, onEl of the outstanding tenors
of the age. His manner is unaffected, his modesty sincere. His voice,
rich and mellow is musically natural, its lyric beauty irresistible in

::JI
.



ROLAND HAYES' LAST APPEARANCES IN NEW YORK
---

SEASON 1925-26
._ .._-----_.----

Third �ecital in Oarnegie Hall
--

That Roland Hayes' last recital in Oarnegie Hall on January 27

at least equalled the success of his first two, is evidenced by the

following report in the New York Times --

°Roland Hayes Sings To A Vast Throng-----�_.---
..

Oarnegie Hall Audience Pays Tribute to American
Negro Tenorls High Artistry

Roland Hayes sang his third and last recital in Oarnegie

Hall last night to one of the greatest audiences in any New

York concert hall this season, where for everyone of his own

race present there were a half dozen of the more accustomed

music patrons, eager to see and hear the now world-famous

American negro tenor. The last of the crowd were filing across

the proscenium ste�s to seats on the stage when the whole house

burst into applause on the appearance of the singer, modestly

bowing, and his accompanist, William Lawrence. In the tense

silence that followed there was a tribute to combined natural

powers and high artistic cultivation, a mute but eloquent sign

of public recognition such as few artists command."

Soloist with New York Symphony Society
- _....__,_

Roland Hayes made his final appearance of the season in New York

City, when he sang as soloist with the New York Symphony Society,

otto Klemperer, conductor, in the Mecca Temple on February 7th. The

New York Times wrote of this concert that "Roland Hayes was perhaps

equally responsible for the capacity audience of 4000 persons." The

Tribune stated that there was "enormous enthusiasm" after the spirituals,
and the World, that "he was recalled time and time again, receiving a

tremendous ovation from an overcrowded house."

Management, Roland Hayes
Symphony Hàll, Boston, Mass.
Season 1925-1926
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