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Sda DEEUR RiIERE ROLARD Ha¥Es

La impressio produlds per 1 “ununei de ls presentacid a Barcelons de..
tenor negre HRoland Hayee ha sutat, en ol primer moment, que e tracliuvas
d uns ndta exotics wmb sccentunts mutisce de fxivolitut.

fero #i8 noms de Scghubert i Faurd i, per afegiment, els d ‘alzuns’ oldi-
Sles italians gue Tigzuren en ¢l programs de tan fasnds santand, significwn
que ujuent vol dsmer Jutjai prescindiint de les geves carsoteypistigues
de golor i ruga, o sigal com un wertader artieta . Sentat sixo en les duw
Primeres parts del programa, dedlea la tercera al folklore del seu pafs
natal amb abres 4 interés 1 beutat insospitate, en les quals, amb fervor
mfstic 1 8nima primitive del sen poble espresss llure desitjos 4 "etiwvens
redenclo espirftusl. Son aquestes obres els "Hemxro Cplrituale Congs™,
qua Roland layes ha fet famosos per tot el mdn.

Com d8 sabut, aquest goncert ha estut orgenitsat per 1 "iscoolacid de
Wisles da Camera”,

+ & - . wre
e My Fia

J~ 1-.:4‘:‘.
Congarts aelebrats.

Jurant el pasisat mes dg maig les .8socoisoions de isiozn de Catalunya
han gelebrat 0.8 eongorts gegumte:
Jia £ - Quartet Hédeld, g 1 issoolagid Intima de Congerts, de Rargelons
" 6 - Rioard Villes, piago, a 1°.8800iscid de Palamés

Joan Fanén, viol{; Jrquestra dirizida ovel Mestre “dnnrl
dra, & i associzoild de WEvica du Cagera, de Barcelons

Prio de 1z Halas, s 1 'ussooigcdd 4 “Aligs de 1a ddajica, do Bar-
selona

Bicard Vifles, piano, 4 1 issocineid 4 lot

Joan Manén, viol{; Fredsrio longde, piazno, a 1 iBBoaiscid de
Mdsloa da Camera, de Bargelona

HMered Plantuda, gant; Fredexic Longas, pilano, a 1 .ssooizcis
de Vilafruncu del Penedes.

Ricard Viles, piago, a 1 sssogizeid de 3abadell.

slired Homea, gujtarra, & 1 48sgoiacid de Uirona.

lerge Ylantafa, cant; Frederie ilonzis, viano, & 1 "«@segiacisd
de Viﬂho

Sains de la Sasa, guitarya, & 1 issgeizold de Piguercs.

Pou Casuls, wiolancel; slai Bel, pluno; Prancesc Costa, viol{:
questrs Pau Gasels (Festival Garreda), & 1 issociseld de
s fon da Camera, 4o bareelons.

Blanes “elva, piano; Joun Haseis, violf, s 1 sssocisoild de
sant Pelin de Gufxols.

Bernurd { Glavez, wioloncel; Rafel GAlves, piano, a 1 . szcois-
¢clo de lortosa.

Sr. Director: Li proguem iu
publioucio. 2 de juny de 1928,
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PREGANT
(E. BORDIESE)

Si Ia veu d’un infant pot muntar fins a Vos
oh mon Pare,

de l'infant Jesuset aquest prec fervorss
oiu aral

Si al mén m’haveu portat per ser de vostra lei
I"emissari,

vull ser sempre de Vos, dels reis oh altissim Rei,
tributari./

En mos llavis, Senyor, poseu la veritat

com sagrari,
per que’l qui en duZe cau, pu;ui ab humilitat
pau trobar-hj!
. /
No m’abandoneu pas y donau-me el conort
necessari i

per endolcir tot mal Z"guarir la dolor

.

Y el desvari.

Veniu a mi, Senyor, zvostra gracia feu
que m’ampari;

per Vos patir jo vull ¥ morir dalt la cren
del Calvari/’
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ling an der Quelle El jovglcelfvora 2 fortana

SALIS - ScHUBERT

IndefQuell! iht wallenden flisperden Pappeln! | Oh fontana suaul Oh albers de placid murmuril
riusch wecket die Liebe nur auf, | Eix xiu-xiu'somnolent, con fa I'amor esvetllar!
ch bei euch, Cerco en vosaltres conort,
gessen die Sprode — i oblit de la dona esquivola.
titer und Bach l Ail que'ls arbres, la font,
ouise, dir nach, f Lluisa, sospiren per tu.
Louise ! Louise! I Lluisal Lluisa!

uminerge




LA

{2 meva amor mentia,
la pena’'m va reblant,
falsia, ai lag! falsia

tot és al meu voltant.

Sens treva ardent ploralia
mes galtes ve a arruixa;
prou ja, cor meu, oh callal
pobret cor meu, prou ja!

La meva amor mentia,
la pena’m va reblant,

falsia, ai lag! falsia

tot és al meu voltant!

N GONONER SFRECLE VAU
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S0CIACTO D HUSICA DA CAMERA

L esperat concert gue el famds tendr negre Roland Hayes donard
aquesta nit al Palau, organitzat per 1L "issociacid de Misiea da
Camera"™ es desenrotllara d ‘acord amb elprograma seguent: ;

Primera part: Per la gloris, Bononeini; Sento nal eore, Searlated;
Gviva rosa bella, Galuppi; Le repos de la Sainte Famille, Berlioze.

Segona part: Vie Liebe hat Gelongen, Der Junmgling an der Juelle,
Schwanengesang, Schubert: kn priere, Fauré: Brinni, Santoliquido;
Rose of the Night, Griffes.

Tercera part: Primera audicio de divefses cangons espiritusals
!’legr(aS- &

Agompanyara el reputat tenor el notable pianista frances <ugéne
Jagaar.

or. Director: Li preguem la
publicacidé. 5 de juny de 1926




Programme for Barcelona

2

. - . . . . ° .
e ™ s ame il mlm) -

Bononcini ( I672-1I%748 ) Per La Gloria
Scarletti ( I649-I7%725 ) Sento Nel Cors

Galuppi ( I7° siécle ) Evviva Rosa Bella
L&

Franz Schubert Die Liebe Hat Gelogen

Der Jungling an der Quelle

ng
Dein Blaves Auge

Botschaft

Meyerbeer ( L'Africaine ) Parudiso

Massenst ( Manon ) Le Réve

Negro Spiritusals

-

Le "Spiritual" n'est jamuis humoristique. L'anglais était pour
1'esclave noir wvne langue étrangére, si bien que les mots. dans lenr
choix ont souvent €té rudes et parfois méme sans signification .pour
un esprit terre a terre, mais le sentiment n'en était jameis moins
€loguent malgré les fauntes et les gnélégances de langage. Et sevle une
interprétation parfaite peut puiser du Passé 1'atmosphére et le senti-

ment religievx et les rendre malgré la duresse des mots,
Go down, lioses
Litl' David Play On Yo'Harp
— Deep River
Heaven

Dont You Vieep Vhen I am Gone




Li%'l David Playlon Yo' Harp
Lit'l David Play on yopr harp,Hall .e¥u,Hallelujah 1
Lit'l David Play on your harp,Hallelu,

David had & harp,it had ten strings
Touch one string,and the whole lHeaven rings.

I sa¥d to David "Come play me a piece"
David said to me,"How can I play, when I am in a strange land"

Lit'l David play on your harp,Hallelwn,Hallelujeh
Lit'l David Play on your harp,Hallelu,

ROBE
I got & robe,you got a robe,all of God's chjlffeh got & robe
Vhen I get to heaveu,gOJnn to put . on my robe,I'm going to shout
all over God's Heaven
Heaven, Heaven !
Everybody talks about Heaven,ain't a-going there
Heaven, Heaven |
Going to shout all over God's Heaven

I got shoes,you got shoes,all of God's children got shoes
(=]

[

o
When I get to Heaven s I'm going to put on my shoes
I'm going to walk all over God's Heaven | Hea aven, Heaven,etc,..

I got a song, you got a song,all of God's children got & song,
When I get to Heaven,going Lo sing a new song
Going to shout all over God's Heaven ! Heaven | Heaven, etc

Goin'TO RIDE UP IN DE CHARIOT
Arr.by Harry Delimoxe
Goin' to ride up in de cha?lot,hoon in de mornin'
I hope I'II jine de ban'
Oh,Lord,have *mercy on me - an'I hope I'II

Goin' to chat- amw1a de angel,uoon in de mornin'
I hope I'II jine de ban
Oh,Lord,have mercy on me - an'I hope I'II jine de ban'

. ° . . . . . . = - ® 3
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DER JUNGLING AN DER QUELLE ( THE YOUTH AT THE SPRING ) Schubert
Light,purling spring,with rippling,whispering,babble,
Thy soft lullaby awakens love |

I seek solace with thee,and to forget her,the scorner !
Leaves and brook do sigh,Lonise , for thee,Lounise | Lounise !
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PROGRAMME .
for
BARCELONA
BONONCINI ( I672 - 1748 )
SCARLATTI ( I649 - I725 )

GALUPPI ( I7 ieme siecle

FRANZ

e L L L

MEYERBEER ( 1,AFRICAINE

MASSENET ( MANON )

NEGRO SPTRITUA

GO0 DOWN, HMOSES

LITL DAVED PLAY ON YO HARP
DEEP RIVER

HEAVEN

DONT YOU WEEP WHEN I AM GONE

0

e
Lol

PER LA GLOR
SENTO NEL CORE,

BVVIVA ROSA BELLA ™

5

DIE LIEBE HAT uu;u GEN *

DER JUNGLING AN DER

dUELLE"
DEIN BLAUES AUGE "

C i ‘:.J T

PARADISO

. REVE "




ASSOCTACIO DE MUSICA DA CAMUIRA

Les importﬁnta solemnitats artistiqueﬁ que han gonstituis el ocurs
19256-26 de 1°"isB0oiscld de lidsiea da Camera”, un dels més brillants
de la seva sctuacio, tindrin un digne goronament amb el proper cgoncert
on &1 qual fara la seva prasenu.cio & Bargelona un artista extraordi-
nari: Roland Hayes, el famde tenor negre gue ha assolil universalment
el renom de lee primeres figures srtistiques gontemporanjies.

ASS .")ul Lu\.&) MUSICA DE TORZBA

Avul @ivendres la novs 4is80d aoiu Aadidiloa de la giutat de Todto-
ga inaugurard ofioislment leg. 8 aotivitats art{stigues, amb un
intereszant recital d%d-ﬂ-!ﬁ‘fi)neal onfiat al notadle artista catald
Bernard{ Gilvez. %h
?Ry Sr. Direetor: Li preguem

1s publicsoid. 27 maipg 1926.




EL TEROR HUGRE ROLAND HAYSS

Per donar una idea de la popularitat del famds tenmor nogre Roland
Hayes bagta eonsignar que ls seva darrers tournde pels Fetate unita
traspa ?va 6l centenar de congerts, alguns dels quals foren donst
&Jvant d ‘aud itor is momstruosocs, gom el de la "NHew-Yorh aympnany

“oglety” (8,000 persones) i 21'de 1° "Faposition iuditorimm” de Sant
ﬁrnﬁclaco (lc, 200 poersones ).

Holand Hapes fars la seva preaantaai5 a d;rcelona el vinent diu-
menge, en un concert organitzat per 1 ™issogiacid de Misies da Ca-
mora”.

TOURBEE PLANTADA - LONG.S

La reputads cantriu Merce Plantads ha estst oenaractida per di-
versocs entitate de Terrassa, ubf{, Sant Feliu de Gifxols i Viech per
ls celebracid 4 ‘interessantissims recitals on cadasouns 4 ° “guﬁ tos
pobl&cioﬂa durant el vinont mes de Juny. £l dia 6 a la tards canta-

& algune lieds del sen repedtori a 1 "Institut de Cultura i Biblio-~
teca Popular ver a la Dona".

Sr. Direotor: Li prozuem la
publicscid. 29 malg 1928.




ROLAND HAYES WINS FRESH HONORS

PHILADELPHIA — Soloist with Philadelphia Orchestra

"Roland Hayes, that admirable tenor, who came from humble surroundings
in the South and who rose to such eminence that music lovers in Burope and
in America have acclaimed him, had a new triumph last evening at the Acad-
emy of Music, where he sang with the Philadelphia Orchestra. He proved
himgelf to be a superb singer, not only in three Spirituals of his race,
but also in an aria, 'Si mostra la Sorte,' of Mozart. The aria was artisti-
cally given with a loveliness of tone well suited to the Mozartian strain
and the song was all too short. Stokowski, evidently pleased, did not
hesitate to give expression to appreciation in a hearty hand clasp of the
singer, But the Spirituals, later in the evening, evoked a still greater
enthusissm. Hayes is imbued with their beauty, and 'Sit Down, Heav’n,' more
familiar and a most ingratiating melody, and the ever-popular 'Deep River,'’
were given with such skill as only an artist could supply. The audience
would have liked more, but the rule to permit no additional music on a
program of the symphony sort had to be applied.”

Philadelphia Record, Dec. 87, 'R5.

WASHINGTON — First Recital in Capital City

"Roland Hayes, tenor, proved himself a remarkable artist last night in
the Washington Auvditorium, where he gave a song recital before an andience
larger than any city theater would have held. It was an audience of music
lovers and from the first number on his progrem they showed enthusiasm.
Almost every number he sang he had to repeat.”

Kate Scott Brooks, Washington Herald, Jan. 6, 'RS6.

"Roland Hayes, negro tenor, who has won renown in Burope as well as
Americe through his art, made his first appearance before a Washington
gudience at the new auditorium last night,

Hil tHe delighted his hearers by his artistry, his dramatic expression and

fine restraint in tone effects. His voice is a sweet and mellow tenonr, of

ample but not robust volume, with clarity and golden tones in his high reg-

ister, and a charming sotto voce, ... Throughout the evening the audience
was most enthusiastic, and the applause at times amounted to an ovation."
The Washington Post, Jan. 6, '286.

ATLANTA, Georgia — Pirst Recital in his Native State

"The great Atlanta Auditorium was crowded with a very remarkable
sudience. Half were negroes, and half were whites, They were there to
hear Roland Hayes, the negro tenor, sing, They heard one of, if not the
greatest of living tenors. At the close of nearly every song, that audience
broke into spontaneous applause, and time after time forced the singer to
answer to repeated curtain calls. It was & triumph of art which, in the
irresistible power of its beauty, swept over convention and tradition,"

M. Ashby Jones, Atlanta Constitution, Dec. 27, 125,

NEW YORK CITY — Second Recital of the Season in Carnegie Hall

"Roland Hayes, the gifted colored tenor, gave his second recital of
the season in Carnegie Hall last night and again packed the house to
the doors.

"There is nothing to append to the record of this performance save
the repetition of former praise. TFor Mr. Hayes dwelt on the heights last
night. Hisg pianissimos were spun with exquisite skill and the gossamerlike
qualities of his upper register were a constent delight. What lends added
power to many of his interpretations, especially in the classical field, 1is
the sound and innate aristocracy of his art. It is a delicate instrument
that vibrates sympathetically to all of the finer sengibilities of head
and heart. There are several artists who can render Scarlatti’s 'Sento
nel lore' tastefully and with commendable skill in most vocal departments,
But Mr. Hayes sang it with a purity of intonation and accent, and imbued it
with qualities of imagination and insight, that lend added emphasis to the
importance of his art on every successive hearing."

N. Y. Bvening 8un, Dec. 31, ’'25.




(Roland Hayes — 2)

MINNEAPOLIS — Mr. Hayes®'® First Appearance Was Before a Sold-out House

"Roland Hayes, the deservedly famous negro tenor, gave a marvelously
beautiful recital Saturday Hvening at the University Armory.

"It was perhaps as nearly flawless from a musical standpoint as such
a performance can be, but over and above this technical attainment were
quelities of simple truthfulness, of inexpressibly poignant tenderness,
that left one wondering whether his color has everything to do with his
success — or nothlng to do with it.

"One thing is certaint he need not ask indulgence of any critics in
the world on the score of colorj in his own personal right he is a mag-
nificently equipped artist." Dec. 13, 1926.

CINQINNATI — A Repetition of Last Season's Success

"In order to become a Roland Hayes enthusiast, all that is necessary
is to hear him sing but one song., He is one of the truly great lyric
tenors of our day. His tones are liquid, clear and vibrant, and always
under perfect control,

"Anyone who heard Roland Hayes sing yesterday afternoon would
probably agree that he is a poet, a painter, and an enchanter; in short,
he is an earnest musician and a sincere artist. His programme was made
up almost wholly of simple lyrics and folk songsj but they were all sung
with the same intensity of feeling and intelligence of interpretation.”

Cincinnati Enquirer, Dec. 7, '285.

BOSTON — Second Recital of the Beasgon

"There is little one can now say of Roland Hayes as a singer that
has not become common knowledge. His Iimmense and still growing popu-
larity is wholly deserved. No finer artist, and no more satisfying
ginger 1s before the public.

"Hig voice is of great beauty, not of phenomenal volume, but of
a quality which at its best is exquisite. He colors his tones with
almost unerring subtlety to suit the mood of each song. But what
really holds his audiences intent is not so much the art and the voice
ags the man himself.

"That is why others of his race are misguided in thinking that a
second Roland Hayes is possible. He is inimitable, though hig voice and
art may be sedulously aped with some success, just as John MeCormack's
have been. It is his intense moral earnestness, his capacity for
ecstasy, his ability to experience almost at will on the concert plat-
form whatever feeling the music demands that set Roland Hayes apart.

"No other performer has ever done anything like his performance of
'The Crucifixion,' unaccompanied. 'Were You There?' rings accusingly
in every listening ear. 'Sometimes the Thought of It Makes Me Tremble,'
and his soul is at his lips,

"The audience always listens breathless, with that utter silence
which ig the rarest of phenomena in the concert hall., Yet some people
think that there will be a second Roland Hayes, that he is merely a
negro with a good voice exceptionally well coached. ‘'Having ears, they
hear not. '" Penfield Roberts, Boston Globe, Jan. 4, '26,

Management, Roland Hayes,
Symphony Hall, Boston, Mass.




ROLAND HAYES' RECORD ATTENDANCE IN SAN FRANCISCO

When Roland Hayes, going to the Pacific Coast for the second time,
made a return visit to BSan Francisco for a recital in the Bxposition
Auditorium, on March 23, 1926, he was greeted by the largest concert
audience that has ever agsembled in that city.

The nature of his reception ig indicated in the following excerpts
from every newspaper of San Francisco:

The San Francisco Call and Post, March 24,1926 (By Charles Woodman) ==

"ROLAND HAYES THRILLS VAST AUDIENCE.

An epoch in American history was reached last night at Exposition
Auditorium, where an audience of 12,000 persons acclaimed the genius of
the young American negro tenor, Roland Hayes, a pinnacle of fame never
before accorded one of his race. Hvery seat that could be crowded into
the auditorium was occupied, with about 300 persons on the platform,when
Hayes stepped forward to give his recital. He was given an ovation which
was soon stilled by his serious demeanor in the presence of go vast a
crowd, He waited awhile to secure absolute silence and then broke forth
into a soulful declamation of the Mozart aria, 'Tali e contanti sono!',
like & solemn adjuration. It was a remarkable beginning for a wonderful
exhibition of vocal artistry in his fullest and most beautiful tones."

The San Francisco Examiner, March 24,1926 (By Redfern Mason) ==

"ROLAND HAYES SUPREME IN SPIRITUALS.,

Throngs Moved to Tears by Impressiveness of the
Negro Tenor's Religious Songs.

To hear Roland Hayes sing his Negro spiritual, 'The Crucifixion' is
to add a chapter to one's mufSical experience. In artistic impressiveness
it ranks in my mind with Lili Lehmann's singing of the 'Brlkonig'and with
David Bispham's reading of 'Danny Deever'. The auvdience did not burst
into frenzied applausej but they gave something which, to the artist, is
far more precious; they gave tears., Judged on last night's recital, Mr.
Hayes would stand alone of his generation asg a singer of the religious
songs of the colored race."

The Illustrated Daily Herald, March 24,1926 (By Ade Hanifin) --

"ROLAND HAYES DRAWS RECORD CROWD TO S. F, AUDITORIUM.

To Roland Hayes, phenomenal negro tenor, falls the honor of drawing
the largest concert attendance in San Francisco's musical history. The
civic auditorium was filled to overflowing,and so some 300 or more eager
music lovers were seated upon the stage. Seemingly every nationality that
lends to the cosmopolitanism and romance of this city by the Golden Gate
was represented in that huge audience last night. At the close of the
program fully one-third of the house virtually emptied itself at his feet.
Storms of applause--his reappearance--silence., Two spirituals he sang,
then & third--~this, 'The Crucifixion'. Roland Hayes, his eyes closed,
gang &s one inspired. His features, typical of his race, became trans-
formed by the spirit that is within him, A disciple of the art of song,
a volce out of the darkness, his was & soul bared as he described to ‘the
multitude in unsccompanied song the agony of the Crucifixion, The in-
tense fervor of that gripping message had a poignancy of accent--the
profound emotional mood projected had in it a cry that came from his own
heart--the suffering of an oppressed people., It was truly religious. And
the blacks and the whites in that audience were for a few golden moments
wrapped in the one emotion as the stark, unadorned utterances came from
his lips: 'They nailed him to a tree and he never said a mumbling word.
Not a word.' Hayes ig, without a doubt, one of the outstanding tenors
of the age. His manner is unaffected, his modesty sincere. His voice,
rich and mellow is musically natural, its lyric beauty irresisgtible in




ROLAND HAYES’ LAST APPEHARA \WCES IN NEW YORK SHASON 1925-26

Third Recital in Carnegie Hall

That Roland Hayes' last recital in Carnegie Hall on January 27
at least equalled the success of his first two, is evidenced by the

following report in the New York Times ——

"Roland Hayes Sings To A Vast Throng

Carnegie Hall Audience Pays 1Li ute to American
Negro Tenor's High Artistr

Roland Hayes sang his third and last recital in Carnegie
Hall last night to one of the greatest audiences in any New
York concert hall this season, where for every one of his own
race present thers we: a, half dozen of the more accustomed
music patrons, er bo igas ear the now world-famous
American negro tenor a .ast of the crowd were filing across
the proscenium steps to seats on the stage when the
burst into applause on the appearance of the singer, modestly
bowing, and his accompanist, William Lawrence. In the tense
silence that followed there was a tribute to combined natural
powers and high artistic cultivation, a mute but eloquent sign
of public recognition such ag few artists commend."

Soloigt with

of the sgeason in New York
City, when New York Symphony Society,
Otto Klemperer, conductor, in the Mecca Temple on February 7th. The
that "Roland Hayes was perhaps
for the capacity audience of 4000 persons." The
Tribune stated that the 'enormous enthusiasm" after the spirituals,
was recalled time and time again, receiving a
emendous ovation from an overcrowded houge.m
Management, Roland Hayes

oymphony Hall, Boston, Mass.
Season 1925 19@u
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OLIVA DE VILANOVA, IMPRESOR
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