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TELEPHONE: CIRCLE 73886

CONCERT MANAGEMENT ARTHUR JUDSON, INc.

STEINWAY HALL, 113 WEST 57TH STREET

NEW YORK

PIATIGORSKY TRIUMPHS IN NEW YORK DEBUT AS SOLOIST WITH
PHITHARMONIC~-SYMPHCNY ORCHESTRA -- DECEMBER 28, 1929

———

samuel Chotzinoff, New York World, December 30, 1929

"A Great "Cellist (Headline)

TThis Rusgian artist is something new in the way of 'cellists ... He
caused us to revise our opinion about the 'ecello. In his hands the
instrument sheds its reputed limitations. The lower re gister yielded
beauti ful sounds, as did the highest. The technical m tters that
Dvorak burdened it with came through ag brilliantly and as easily as
they would have on a fiddle ... So much for Pilatigorsky's mastery

of the mechanies of the 'cello. In 2ddition he is one of the most
poetie and sensitive performers now before the public. His tone is
beautifully straight - that is, it has gquality but no 'wabble', strengt
and volume but no roughness, tenderness with no suspicion of sentiment-
ality. It is as thrilling, as personal, as Kreisler's; as 'buttery'
as Casalgs'. He phrases with that supertaste thab takes 1o Though T orf
mere effect, and he plans his musical story according to the dictates
of the text and his own very exacting aesthetic sense."

O0lin Downes, New YorXk Times, December 29, 1929

"AS soon as Piatigorsky began to play, his gifts and his mastery of
his instrument were evident. Taking a concerto which is 1ittle more
than a vehicle, though famous for the special tests it nresents to the
'eellist, Piatigorsky made everything possible of the ¢ anposi tion.

He 1s not only virtuoso snd musician; he has trus taste. The re¢ was
admirable tecinique and the sureness that technical command implies;
uncommonly just intonation; a very fine sensc of phrase and formal
proportion. In singing passages Piatigorsky made the most of Dvorak's
melodiésg. His bravura was brilliant and distinguished by virtoso...
Nowhere he failed to be an artist. The audicnee rowarded him with
long and hearty applause."n

Lawrence Gidman, New York Herald Tribune, December A S (024

'"Thé Philharmonic~Symphony Society presented to us a new and romarkable
master of the bow....He is far from being a mere virIuoso. Whon Dvor-
ax permitted him to sing upon his ingtrumcent, he sang with beauty

and dlscretion and memorable offect. His tone is illceebrous. He
ohrases like a thinker and s man of tagte, seceing and feeling not mere-
1y from phrase to phrase, but from section to gcetion, from introduc t-
ion to coda."

wonard Liebling, New York Amcrican, December 29, 19898

‘Willem Mengelverg had the privilege of introducing a talen ted musician
last night at Carncgic Hall. The 'find' was Gregor Platigorsky, toll,
soodlooking Russian 'ceellist...He revealed a mastery of his instmment,
whose rcsponse to his bowing was a tom of inoffablc boauty, limpid ond
Tacile, even in brisk and brilliont paggages. "

-———

(. J. Henderson, New York Sun, December 29, 1929

'It was a sunerior pcrformoncec."
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Oscar Thompson, New York Evening Post, Decoember 29, 1929

"an artist of cxccobional gifts. His tono is mcllow, scnsitive, rec-
fined, his trea¥mén® of phrasc ond lins thot of a musician born for
song. M

Chorles D. Isaacson, New Yorlk Tclcgraph, Dececomber 30, 1929

"y brilliant artist. He comprchendcd every possgibility of his instru-
ment, demonsirating a thoroughly faecilsc technigue, rieh tonnl qual ity,
migieinnship, sweep and wvirtuosity. 'Here ig a 'eclligt who is cog-
nizant of the limitations of his ingtrurment ond ncver attempts to
play it as 2 violin - may his lesson go forwoxd."

——

Irving Weil, New York Evening Journal, Deccmber & , 1929

"It is not diffieult to understond how Pilatigorsky has aequircd his
paopularity abroasd. Hc has onc of the smoothcst ond most ingrnticting
lcello tones we have cver listecned to and it holds an é€xecntionnl
vitality."

Richcrd L. Stokes, New York Evening World, Dccember 29, 1929

"With long-fingered hands as scngitive as those of o dentist, the tall
young Slav drew from his instrument a mcllow ond poe tic eantabils ,
ingtinet with tempcrament, cunningly phrased, cloguently modulated.

An artist of unusually attractive gifts."

ggward Cushing, Brooklyn Eagle, Deccmb cr 20.

"A 'eellist of first rank whose Europcan repubation scemed immcdi ately
comprehensibvle and deserved."

PIATIGORSKY SCORES AS SOLOIST WITH PHILADELPHIZ CRCHESTRA, LEOPOLD
STOXKOWSKI CONDUCTING, NOVEMBER 8, 1929

Philadelphia Evening Bulletin, Novembcr 9, 1929

"Piotigorsky proved a thorough mastcr of his instrumcn t. ndl L gopde-
looking, and thoroughly ot eagé, hé playcd with tLl-encompassing
technique and beautiful tone, with poetic feuling, and splendor of
climax. His succegs was cmphatie."

Samuel L. Laeiar, Philadelphia Publie ledger, November 9, 1929

"Grogor Pilatigorsky pnroved & 'cellist of unusunl gifts and equipment,
both teehnical and artistic. He scelceted the Dwerck coneccrbo, prob-
ably the mogst difficult in the literature of the violonecllo, beenusc
of the technieal demands of the first and the last mowoments, and the
abiligty required to hold the intoresst of the cudience due to the ¢ x-
treme length of the work. Thot Ifr. Piatigorsky was cble to achigye
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the success which he did in this huge composition was in ifself amnle
testimony of his ability. Mr. Piatigorsky revealed a tone of the mogt
exquigite quality and an artistic interpretation which left nothing

to be desired. The ftechnical difficulties of the first and thie last
movemen ts, especially the passages in octaves, were played with the
greatest ease and flueney. The performance brough% out all the beau-
ties of the concerto and he was recalled many times at the close of
the work. He is one of the best violonecellists who has been hesrd in
thig eity for a long vime."

PIATI®MRSKY "RAPTUROUSIY RECEIVED" AFTER APPEARLNCE WITH CHICAGO SYLI-
PHONY NOVEMBER 22, 1929, UNDER FRZDERICK STOCK

Glenn Dillard Gunn, Chisago Herald and Examiner, November 23, 1929

"The famous young Russian 'gelligt has a tone of rare and individual
beauty, mellow, warm, brilliant. His technical attainments are vast
and his sense of musical values unerring. He 1s a striking personal-
ity, a young giant, well over six feet tall, athletie, graceful and
Tremendously in earnest. The public received him rép turously which
was only his due."

Karleton Hackett, Chicago Evening Pogt, November 25, 1929

"Gregor Piatigorsky, a name to be added to the ligt of our distin-
guished musical acquaintances...He made the melodie line vital and
illumined it with fascinating play of light and shade, with exguisi te
veriety in the details. Fach phrase geemed esgsential to the whole
and he bound it all together into a complete unit., A tone rich am
luscious and with the finest nusmeces at his eommand, hc¢ would make
anything interesting just from the beauty of the sound. =~ Bubt he had
gome thing to say through the music, d breadth of conceépbion set fortha
with a eompelling force and a poesy of exquisite charm that made it
fageinating. He received a hearty demonstration from the public. He
will be heard again soon and often thereafter. A great artist.”

Zdward lloore, Chigago Tribune, November 23, 1929

"Ruggian 'Gives Thrill to Critiec - Piatigorsky Shows Mastery of 'Cello
(Headline)

"Gregor Piatigorsky, 'cellist, would seem to be the most recent cele-
Brity amonz the music makers. If there were a larger literaturc orn
muslc Tor the ‘"cello, which There is not, and if he played it as he
did the Dvorak concerto yesterday afternoon, which he probably would,
the seeming undoubtedly would become a certainty. He was the scloist
with the Chicago Symphony and was & good bit of a sensation. A young
Rugsian gient with shoulders like Chaliapin's, to 21l othcr outward
appcarance he was like any other normal 'eellist. But to the inncr
ear thoere was about thc same effect as Horowitz creates on the nicno,
extraordinary Tea s of agility, tiat looked easy ond beoome €éxciting,
extraordinary brecodth and warmth of interpretation.”

Maurice Rqsenfeld, Chicogo Daily News, Novcmber 27, 1929.

"Symphony Fons Thrilled by Piotigorsky (Headlinel

"Mr. Piatigorsky played at this concert the Hoydn Conecrto in D mc jor ,
opus 101, and agnin produced a tonc of silvery smoothness, a restraince
refined style of interpretation, o mugical intuition, and o perfectly
articul abed technical dexteri ty. He was rcenllcd mony times ot its
conclugion, the orchegtra joining in thce cpnlouse .M
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SAN FRANCISCO CALLS PIATIGORSKY "MASTFR" --- 'CELLO REC ITAL DECEMBER
12, 1929

Marie Hicks Davidson, San Francisco Calll-Bulletin, December 13, 1929

"Piatigorsky Scores Triumph (Headline)

"The Judson-Wolfsohn Concert Burecau scored another triumph in San-
Francisco last night - the sccond within a week - whien it prescnted
Gregor Pistigorsky in a violoncello recital at the Scottish Rite Aud-
itorium. Tuesday night the artist was young Horowitz who las® night
gat in ths audience and en thusiastically anplauded his fellow country-
man and friend in a program of clagsic dignity and tonel enchantment.
Purity of tone, deep and sonorous or high and luscious, a firmness amni
certainty of bowing and tremendous power in the profund ities of the
hoavy chords were outstanding characteristics of Piatigorsky's plasying.

———

Alexander Fried, San Francisco Chronicle, December 13, 1929

"Piotigorsky Entiusiastically Aceclaimed (Headline)

"Nestled in the bosom of the orchestral and chamber music family the
'eello rarely emerges into the gpotlight of concert soloist. For a
novelty it did so last night and it gloried in a personality endowed

i1t by a master artist and performer, Gregor Piatigorsky. In hig long-
fingered hands 1ts somecbtimes lumbering gait quickencd to the nimblencss
of a fiddle. He rippled easily through swiftest passoszes, took the
awegome leaps to lofty positions with an amazing security, spun tone
pure and expressive in every range but mcantimo kept in the leasgh of
his commaond a characteristic deep 'collo sonority thot he was able to
broaden to an organ's power. The young RKussian is more¢ tham an unsur-
passed virtuoso. He is a musicion of feeling, style, and vergatility.
He did not avoid austcrc clasgsics, but recvoalcd their riches. '

Marjorie M. Fisher, Son Francisco News, December 13, 192 9.

"Piatigorsky Acclaimed as Master of ' Cellists (Headline)

"Brogor Piatigorsky is a master 'eellist - a veritable giont, nhymicol-
1y and musically. Ilakinghis San Frencisco dobut on Tho Judson-
Wolfsohn sCries which prescnted that other youns Russian genius, Horo-
witz, to an omazed audiecnce but two nights befow, Piatigorsky cvoked
an ovation in every way counl to thot given his compatriot. 1In faet,
the 'eellist received almost the greatcer dcmonstrotion - not beeouse

ne is a greater artist, but because his vehicle ig the more unususl.
The two artists have many qualities in common, so many that onc moy
cptly term Piatigorsky 'the Horowitz of the 'ccllo'...Hig teemiquc is
that of a virfuoso, his inferprctation that of on nrtist...J ith each
successive number Piatigorsky incrcased his hold on his nuditors.
Shouts, cheers, crics of 'bisg' and deafecning cpplause testificd to the
cannleteness of his Triumph. Not Since Casols has any ‘'eclligt' given
us so finé a concert. Theérc can bec no furthor snnlogy, Tor the Oasals
and Piatigorsky arts are of contrasting types, each the fincest of its
fedmdy !
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PIATIGRSKY THRILLS LOS ANGELES AS SOLOIST WITH PHILHARMONIO ORC HES-
TRA

Carl Bronson, Los Angeles Herald, December 5, 1929

"Piatigorsky Acclaimed by lusicians (Headline)

"Musicians themselves are the best judges of other musicians. And so,
Gregor Piatigorsky, the distinguished Russian 'ecellist who plays with
the Philharmonic orchestra tonight and tomorrow af ternoon, must be a
genuine genius. P

"Here's why:

"The other day, at rehearsal, when he played before the 100 or more
musicians who make up the orchestra, he created a sensation. The

musicians, after hearing him, laid down their ingtruments, gathered
around. him ecstatically, and then - rushed out to the box office to

pay their own good money for tickets for their families and friends %o
hear what they had just heard.

"No better demonstration of the Russian 'cellist's powers could be
given. Undoubtedly Paganini at his best was not a whit. more heavenly
on his violin than is Piatigorsky on his heavenly voiced violoncello.
In Tact the stores of each run with many parallels. To describe him
as the Tiszt of the 'cello might give gome faint idea of the sensa-
tions which thrilled Those who heard him yesterday . ATter he had plawgd
the musicians clustered around him with pale, ecstatic faces, recog-
nizing that out of the ages had come one who would now touch their
gouls.; one irresistible, omnipotent in the 'cello realm.™

Carl Bronson, Los Angeles Herald, December 6,192

"Gusst 'Cellist in Masterful Congert (Headline)

"A giant firebramd of musical genius thrilled an appreciative audience
of capacily proportions at the Philharmonic auditorium last night, and
made. the fIrst of the fourth symphony pair of the Philharmonic oreh-
egtra’a neyegr-to-be-forgotten event. This master 'cellist, Gregor
Platigorsky! A new standard of violoncello virtuosity was established
lagt night that will certainly push inspiration a long way forward
into fthe yet unlived fubture. Physically Piatigorsky is also a giant,
sinee he stands considerably sver six feet tall and in moments of deep
intensity winds the whole length and orcadth of his massive propor tions
around his singinz instrument in such an enbrace that it must necds
respond to his never cool ardor. Illodest anpearing as a boy, for he is
but a youth gtill, he is never audience-minded, but remaing within a
state of absolute absorption. Perhaps one of the scercts of his tre-
mendous vower is in this remaining within himselfl, until Iike a Jamp

Jhg_éadf'fairiy"TTIﬁﬁi§§§“His_anéffafﬁﬁfméﬂiﬁii

"Platigorsky was first heard last night in the intricate Strauss "Don
Juan'. It remained for thc Dvorak concerto to manifest the full and
unregtrained genius of the guest 'ecellist, however, and after tonal ef-
Tects, smooth Tegatos and swells and diminishes of indcseribable elan
and beauty , with never a tone as much as a hair breadth displaced from
the purest ‘of pitech; armd with soulful, slow movements which sans with

a voice of other worlds. Chords mmd double stops and all that is effed-
tively superb, the grcat audience broke from the bondage of astonished
hush and with a Tervor which words cannot describe paid homage to a
new oxtensgion of musicianship which rcached beyond the boundarics of
ordinary mortals and fouchcd into heights Put barely hopcd for. Both
orchestra and conductor, as wcll as The ontire audicnoe, Tairly rose

upon his last measures and issued its memorable proclamation of appre-
ciation.”
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cgran - Log angeles - December” 7, 1929

PTIATIGORSKYS SUCCESS SENSATIONAL, SUCH A4S IEVER " ITUTISSED .BEFORE IN,LOS
+NCGELES (signed) .iTUR OJZTLESKI, ‘COIDU STOR LO3 LNGLLES PHILH.i.IOKIC

e N ’

Herbert Klein, Tos .ngeles Record, Decomber 6, 1929

"Ccllist Sengsation (Headline"

"Shattering one of the suppnosedly sacrosanct rules of Thursday ¢vening-
Friday afternoon Philharmoniec concerts, Gregor Piatigorsky, young Rus-
sian 'cellist from Germany, played an encors in rcsponsc to thunde rous
undying applause which followed his breath-toking nlaying of Dvorck's
vigorous Concer to in B minor at The¢ Philharmonic ~udiforium last nigh t.
xigax This done, and the ovation from audicnee, orchestra and Con-
ductor Rodzinski still persisting, he played onothcr encorc! Total:
two encores (both Bach works):; and the rulc szid nonec!

"It was the most amazing reception given to a soloist within the lagt
two scasons, and probably Somc morc besiacs.  But then, Pictigorsky,
tall 26-yenr-old magicion, 1s certoinly onc of the outstonding virtuosi
of the musical world today."

C. H. Goerrignes, Tos Angeleg Daily News, Decomber 6, 1929

"Platigorsky more thon lived up o his cdvonge noticeg 'os great a

'ecllist as Casols'. To montion AiS powcrful bowing, his pcrfeet rhy-
Thm, his rich singing tonc, his teelmienl virtuogity, is only to group
virases which tell less thon half the story. 1In addition to these, he
has thot inexpressible something which Pagrnini rnd Ligzt snd D¢ Pach-
mann haod and which instantly stomps the grcat mogfer.™

Patterson Groene, Los angel es Examiner, Decembur 6, 1939

"Csllist Given Ovation (Headline)
"Precedent collapsed at the Philharmonic suditorium last night. And no
one no ticed, not one cared.

"Gregor Piatigorsky played the 'cello with the Pailharmonic orchestra,
and a capacity audience lost all reserves and went deligh tfully m d.
They screamed and stamped. Orchestira players 1laid down their instru-
ments and added their cheers and clapping to the general detonation.
No artist that I have heard here has met with a reception even anprox-
imating this one. Sucn was the tumult that Piagigorsky finally had
to break down the rule of long standing, and play not only one encore,
but two. And it was Conductor Artur Rodzinski himself who handed him
hig 'eello from the wings, and bade him go forth and guiet th e multi-
tude.

"When lfme. Curie discovered radium, she doubtless had a hard tim ex-
bDlaining what it was. Its total newness blocked all comparison. Such
is the case with Piatigorsky's tone. It is ineffable, disembodied,
radiant, Sometimes of a piercing beauty that hurts, like stronzg sun-
Iizht on the eyes; again an elegiac brooding. And if I am growing
maudlin, T, am not aBhamed. That ig quite the proner way to 1eel after
Piatigorsky plays." N S

———




*

I.FR SS DEPARTMENT TELEPHONE: CIRCLE 7366
eRE

k4

CONCERT MANAGEMENT ARTHUR JUDSON, INc.
STEINWAY HALL, 113 WEST 577H STREET

NEW YORK

el

David Bruno Usgher, Tos 4angeleg Express, December 6, 1929

"That Hellenie myth of Orpheus, godly singer-harnist, becare fact and
revelation last evening! He has been called a 'Croesus of tone ',
which is true enough, and says only hal £, because from within that
magic many-voiced tone spoke the soul of old human ity and the ardor anmi
wonder of an unspoiled soul. To praise Piati gorsky's technic would be
a8 trying to measure great love wiih gold. Hig tecmic iIs a great
wonder and the grea ter wonder 1s tha T tho megsage is yot greater. One
may bclieve or disbelieve in Jehovan, but convietion or doubt must be
cxperience. So of thisg St. Gregory of thc¢ violoncello, who, mirscu-
lously knows all, to understana érd proclaim all, with the still small
voice and the Tullness of the propnet of Platonic as well as dionysisn
beauty. His instrurent is a holy of holics whewe sinncrs end saints
weep and arc coniirne d and confirmcd in a4 hecaven that holds The carth
and infinitude. He 1s Orpheus Incarnato.™

Isabel llorsc Jones, Los angeles Times, Decomber 6, 1929,

"The great 'cellist, Gregor Piatigorsky, played with the Phillinrmonic
Orchestra last night and broks o1l records, for virtuosity, for en-
thusiasm registercd by thc oudienec and for cncores o% A symphony con-
c6rt. His Tirst Introduction %o Los Angoll S o mé in Tho golo part
of Strauss' Don Quixote, which carncd him on ovition. Then he gave an
account of the Dvoraleconccrto for violoneccillo that wos es near per-
fection as the composer could have imogined. Two Boeh numbers for
violin alon: followed insistent dcmanad.

"Whilch only gocs t nrove that if cn artist be reallyiereat 4 dec g
not take sdvance nublicity to convinee mn osudicnce. Pictigorsky was
practicdl 1y unknown here =nd bodny musiconl Los .nzcles ig buzzing with
the exeitement he inspired. This «b-yzar-old Rusaicn towecrs Cbove ho
#cello. e masters 1t with the utmost eéape, ploying it wlith og 11ttle
cffort os most men ¢xpend on a violin. His tonc eon be hug¢ nd rever-
berate throush the coneert-room with o thrilling novweT or no ern KCop
Lis audiencelistening with stroincd Govs Tor piinigsimo of such %ih-
der boauty that it can go on ond on without the s1ightcst loss of
intensity."




CONTRAT DENGAGEMENT

Entre les soussignés

agissant en qualité de

demeurant a
désigné ci-aprés sous la dénomination ** LA DIRECTION " :
D'une part :
Et M. r. GEEGORVPTIATICGEORSKY . Artiste
demeurant a
désigné ci-apres sous la dénomination de ‘“* 'ARTISTE " :
D’autre part :

IL A ETE CONVENU ET ARRETE CE QUI SUIT :

S ; : ek {' Concert
L' Artiste s'engage a participer-au s
(© Récital

v}

qui aura lieu 3
b 7

le =
Salle .
et a la répétition hixée au

a et l’l(’.U‘ICS

L’ Artiste s'engage également & soumettre au choix de la Direction au moins _projets de programmes
pour chacun des Concerts ci-dessus mentionnés et de les faire parvenir avant le 5 ;
a la Direction qui en choisira un dans son ensemble, sans pouvoir y apporter de son seul gré, de modifications
quelconques. Sauf pour une raison valable pouvant survenir au dernier moment, |I'Artiste sera tenu d’exécuter le

programme ainsi choisi par la Direction.

Le matériel d'Orchestre des (Euvres inscrites au programme par |’ Artiste sera fourni par ~—=———=—— et composé de :
parties de 1% violon, parties de 2° violon, parties d’alto, parties de violoncelle,

parties de contrebasse, de ['harmonie et de la partition de I'Orchestre.

L’Artiste s'interdit de fagon absolue, et ce, sous peine d'une amende égale au double du montant total du cachet
global forfaitaire prévu dans le présent contrat, de paraitre, jouer ou se laisser annoncer 3 aucun Concert
public ou privé ou manifestation artistique similaire devant avoir lieu dans la ville ci-dessus mentionnée

9. B, avant le lendemain de la date du Concert qui fait I'objet du présent contrat.




mandataire la somme de

}

5* - La Direction paiera & I'Artiste, par I'intermédiaire de son
PR 9 4 S B 3 ; %

RN : 3 T Rl € L &

Conditions que I'artiste accepte pour le :

Concert

R visé & |'article premier.
Récital

Le montant du cachet est payable

2o :
réost i £ 3

6° - Le Concert ne pourra pas étre transmis sous quelque forme que ce soit sans accord préalable écrit avec I'Artiste (ou

son représentant). Au cas ou cet accord serait établi entre I' Artiste et la Direction pour la radiodiffusion du Concert

la Direction paierait & I'Artiste un supplément de cachet de v

A

7° - L'Artiste s'engage a envoyer sur la demande de la Direction A la signature du présent contrat, ———— - photo-

graphies, des extraits de presse et une biographie.

8° - Le Concert devra étre annoncé
sans y ajouter aucun autre titre.
Dans sa publicité par affiches, circulaires, notes de presse, programmes, etc. . .. . __ la Direction
s'engage d ne pas employer d’autres termes que ceux contenus dans les biographies, extraits de presse, fournis par
I' Artiste (ou par ses représentants). La réclame le concernant devra étre aussi importante pour lui que celle de
n'importe quels autres artistes, tant dans le lancement de I'ensemble de la saison que dans chague Concert en

particulier.

A

9o La Direction s'engage & mentionner au bas des programmes et circulaires la marque du piano
et la compagnie de disques pour laquelle I'Artiste enregistre

[0® - Sauf pour les cas de force majeure, prévus par la Lo, tels que guerre, révolution, incendie, inondation, épidémie et
maladie de I'Artiste dlment constatée, afin de garantir l'exécution des présentes conventions, il est stipulé quun
dédit forfaitaire, égal au moins au double du montant du cachet ci-dessus, serait versé par la partie défaillante,

sans qu'il soit besoin d'une mise en demeure, celle-ci étant faite par la seule échéance du terme, et sans préjudice

des dommages et intéréts supplémentaires qui pourraient étre demandés par la partie lésée.

[1* - Les deux parties reconnaissent comme seule juridiction compétente celle du Tribunal de Commerce de

pour toutes contestations auxquelles pourrait donner lien I'exécution du

présent contrat.

Pour I'exécution des présentes, les parties font élection de domicile ;
la Direction 2

1" Artiste a

12¢ . Les droits de timbre et d’enregistrement seront a la charge de la partie qui les aura nécessités.
Fait en triple exemplaires et de bonne foi.

le
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PIATIGORSKY

Conductors call for him

Gregor Piatigorsky (whom Edward Moore, in the
Chicago Tribune of April 17, 1932, called "the
greatest exponent of the 'cello today") divides his
concert seasons between Europe and America, play-
ing half the winter abroad, half in this country.

Both here and on the continent he is a particular favor-
ite with conductors and he has played repeatedly with
all the great orchestras of the world. During his three
visits to the United States he has made thirty-one ap-
pearances with the following organizations:

New York Philharmonic-Symphony Orchestra
(seasons 1929-30 and 1931-32)
Boston Symphony Orchestra
(seasons 1930-31 and 1931-32)
Chicago Symphony Orchestra
(seasons 1929-30 and 1931-32)
Los Angeles Philharmonic Orchestra
(seasons 1929-30 and 1930-31)

Also with the

Cleveland Orchestra
Philadelphia Orchestra

Detroit Symphony Orchestra
San Francisco Symphony Orchestra

Playing such works as the

Boccherini, Dvorak, Haydn, Saint-Saens, and Schu-
mann VYioloncello Concerti, Ernest Bloch's Schelomo,
Richard Strauss' Don Quixote, etc., etc.

AVAILABLE NEXT SEASON
JANUARY 10 to APRIL 20, 1933

CONCERT MANAGEMENT ARTHUR JUDSON, Inc.

Division of Columbia Concerts Corporation of Columbia Broadcasting System, Inc.

113 West 57th Street New York City
(Photo by Cecil Beaton)



PIATIGORSKY

What makes Piatigorsky unique among ‘cellists? Why is the ‘cello in his hands
"as brilliant and sensitive as the violin, as thrilling as the piano, as rich as the human
voice''? What has made Europe name him the '"Russian Casals"'? Why have his
three successive American tours been a series of personal and musical triumphs?
How has he made the country 'cello-conscious, how has he created ever-growing
audiences for his art? What is the secret of his true and lasting popularity? . . .

Let four great cities answer . . .

Los Angeles: ""A genius! Undoubtedly Paganini at his best was not a whit more
heavenly on his violin than is Piatigorsky on his violoncello. To describe him as the
Liszt of the 'cello might give some faint idea of the sensations which thrill those
who hear him. He is irresistible, omnipotent." Carl Bronson, The Herald.

Boston: "'Piatigorsky is a virtuoso in the highest sense of the word, for he is inter-
ested in technical skill only as the docile servant of music. His taste is flawless.
His instrument sings, richly sonorous, nicely turned phrases. 'Beauty truly blest' is

the result." Philip Hale, The Herald.

New York: '"Something new in the way of 'cellists. In his hands the instrument sheds
its reputed limitations. His tone is as thrilling, as personal as Kreisler's; as buttery
as Casals. He phrases with supertaste."” S. Chotzinoff, The World.

Chicago: "A sensation, not like any other 'cellist . . . gives glamour to a program.
To the inner ear there is just about the same effect as Horowitz creates on the
piano, extraordinary beauty of tone, extraordinary feats of agility that look easy
and become exciting, extraordinary breadth and warmth of interpretation. . . .
The greatest exponent of the ‘cello today.” Edward Moore, Daily Tribune.
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A Letter from Richard Strauss

On October 2 and 3, 1931, Gregor Piatigorsky was soloist at the Museum Concerts
in Frankfurt under the baton of Richard Strauss. Following his performance the
famous composer, whose words of praise are known to be rare, wrote the letter,
reproduced in facsimile above:

"Lieber Herr Piatigorsky!

Ich danke lhnen nochmals herzlichst fiir lhren wundervollen Don Quixote: technisch,
musikalisch und im Ausdruck geradezu vorbildlich. | wiinschte uns, dass Sie iiberall
spielen kénnten, wo das Werk unter einem guten Dirigenten aufgefithrt wird."

Ihr erfiirchtig ergebener (signed) Richard Strauss

Translation: | thank you once more from the bottom of my heart for your wonderful
Don Quixote: technically, musically, and interpretatively a model. | wish for the sake
of all of us that you could play it every place where the work is performed under a
good conductor."




