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El mestre Eduard Toldrà ocupa entre la Jove generació
musical catalana, un dels llocs pr-eemí.nenre , ro cal

pa�_�'documentem a�uesta afirillacíó: les activitats de l/a��or de director
"El 'j.j.ravolt de r a í.gv , com a violinista, compositor"'i impul-
sor de la vida musical barcelonina. són ben coneguts dmnmnmn
��� del no�tre.public m�si�al,�s al punt
de veure-s auriolat el nom d Eduard Toldra d una�pularitat

.

i estimació, en tots els sectors de la nostra viaa artística,
limmñ.lm.l1ldei!L des dels més elevats i intel.ligents, fins a les
erans n�sses dels públics populars.-

L '''Associaci6 de ��úsica fu Camera" es sent molt satisfeta
de poder honorar una vegé,da més aquee ta eminent músic, oferint-
.li un lloc del programa d'avui per a l'estrena de la suite de
"La filla del marxant", amb la -a,ual cosa renovem la satisfacció
�ue ens produiren l'estrena d'obres tan importants, dintre de
La seva producció gelleral, com '.IEmpurieslt, sar-cana lliure per a

orquestra; el cicle "L/ombra del lledoneru, lletra de Tomàs Gar­
cés; el ja popular "Romanç de Santa Llúcia" i les cançons "Vinyes
verdes vore: el. lIlal:�' -i »Les garbes dormen al camp" t aqueates tres
amb )..le-h'à de Josep M. d6- Sagarra.-
<"----

/-' La. "s:u.i te" que avui
\

dm s "estrena-, està formada per
alguns del s fra�ents musicals �l?.cri ts �er acompanyar la represe�­
taci� del drama po ruLar , tinèdi t..,"� 'Adria Gual, »Lí onor o La filIa
del marxant». - ....sta .fermada per cinc fra¿;ments, o siguin aque ï.Ls
l "audició dels -l_uals per La seva significació intrínseca i La seva ....tWfl �
� simfònica, no ieqkereixen 1"acció escènica per a ésser
conpr-esos : formen una uer-sonaLí.ta.t pmÒWJÏ!a musical amb substancia
pròpia.- < ix! ho. estimà el meat re 2au Casals en coné í.xez- la parti­
tura, de la :ual restà entussiasmat i aconsellà a �Quard Toldrà
de fer a�uesta salecció, per a incloure-la en e13 progra�es de la
serie inuuediata de La seva oz-queat ra ..

- a; Y.ei';¡;';.,-�v."..(/_.,J-
La Lns t rumentaé í.d � : _. r-edu

í

da , en previsió
àe les dificultats de disposar de una gra� G:Questra en les renre­
sent ac

í

ons te'.?tr-9.ls.-
.

1 Introducci6 � escena: 3óm uI port d'dlexandria, en el segle
-

�--;:)"ta de color i moviment, que l.'orquestra evoca amb discre-·
� el \�... ió. j;;;;;:¡ breu escena muda (el pus J 'uns � visi tants an-

�-I_ gleSós} i la desfilada d'una caravana de úmt8Dmn jotglars, dansa­
rin-es i titellaires t epissodis degudamen'C acuaat.s a 1 'or�uestrc.,
aquest darrer amb un característic tema "alla marcia" J ·tor�-:­
nere, al ��viment i color del port"', amb una z-eraí.n

í

s­

c'ància del tema principal J 1'.mb l'en cz-ada en eec ena d "uns mariners
cutalans, els uals inicien � la part perlad� de l�obrat la música
va extingint-se fins ammj¡innll al pianíssim.- _

'

II mm Dansa: I:im.amñmmlmmnme:m:nnrÍlIlJi'wmrlenilmmnmmnanm.. La caravana
ofereix un oreu espec·tflcle;�'/#J.Y>I'I;I.f.. Una d� :\�����;S.¿;inesexecuta una dansa exòtica, mig popular mig �J"'. aque Ll, n� ent,.
i ens porta 'una vaga evoce.ci6 de"� ;JÚbic.., � rtH···v\..!V {J� ��

III Konòlec de LianaI': i'

•
I'

l:U...,ICA P JR AL DRABA.
"LIONOR O LA FILLA. DEL l'fl'.J1.RX.ANTu

(suite)
EnuA'IDT-T OLDRÀ

�---------�--�---------��----------��



V LeD b 11 des 1:1 pobLe 611 festa. _)abm,"des i paborde:::eo fan les
seves balludes- ritml.s, d .... vant La cur-í.o c.í tat i alegria del ;0-
blo ..

-

..uI �J. rient e�t::... di vid� t en tras aecc
í

onc ; Entrada, cl<issicp j .¡,.�.

" ,., ��r.ov ... 16..:1", ��/a, rHime �e' COl1trapas.i� ,¿l fra�en'!i es_ el ambient
----�----:p;;::--:-;::J::::p:;;u;-;r-.......-:-::-·-, .... _ o tot .3 els uc IIC S u' el 20 rmcn, s0;:1 ElbSO.l.u üament

orig:'llS..J.t.i ..
-

IIr l:onòlec de Lí onor-: El personatge principal de 1 'obra viu
uns moments d"invensa desventura. Lionor es sent absolutament
desemparada; els més' tris tos aver-anys o.npLen la seva ànima de
dolorosos pressentimonts. '

..ia brutal, escomesa sembla Lnev
í

"Cable.
T,d, m"sica expressa a';l.uest... nt íment s de plany i de dolor,

a!J tinc: 3" sc? ,) :..rili �_"to. - A re � C..;l:" lLi 1 tre del fru5Dlent. ls.
li.1.1ic ..... T'l/;"l. � i0 ,,1 totL. 1 'obra u.el vc . ..a� Ce La cançó popular
"La fillti del rsarxanb» , i encar- , � <"l'é'_r.€ix molt es rumat , co
una vaüu recordanQu.-

IV In.t er-Lud
í

�l �e.rcer acte del Ch\iInU és Q.J..v1t en dos quadz-es ,

i l""Intei'l eft· aerve í.x d"E;nllaç. l!.;s e,L'acta d'un scherzo, dintre
de 1'33 no .."; o s clà.�is1ques. El .�rio :pren un rélantiment tan asse­
_arm nyalú

ü

, que ar-r
í

ba <.. 9c¡1êú�\J toL e ar-ac t.or de rêverie.-
�l f ..

'
...tznJnt) 0.... b a. uas t nmnr.ium¡jlm. con trast, �lossà�-lü p . eox í-.

nrí t�tt de lo. f,�sta, !'.le· donzu-à ti JO
.

en t .oiJ!1�'1aniñlW!Jil!lJlroFul1rL'1lin
mmràmn�mñm�l�nñmnJut al darrer uddro d� l�obra, .

pJr altra ban­
da, l'encís de 1 'ÜniIr;,a de :L.ionol" en veur-e-is all�. .)er· da de
tenen eea i lliurada a un perv

í

ldrc �� r>r! nu, �,{ac-.-

I
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AS"òOÒIÁCIO MusicA Cl\,.:MEm
Repartiments .ñe seients re�3e'rvats '.

�

, El r'iJpartiment 'de seients ';reservats tindrà .efecte

d�'llU�� :v<tnent ,; dia .+5;:,' segons' instrU.cciCl�s .,ql+�
" ..,

oportu�ament' sexan aursañes als,Senyo+sqSocis que
hagin retornat .10.' tarja de sOl.licii;úd..,- .'

. DIMllRTS. t16 OCTUBBE: ORQUESTRA PAU CMnS i
l�eminent violoncel.list� rus.�IATIGORSKY. Estrena
dé llL1;. Filla 'del Marxantff d Eduard Toldrà. Ex:álusi­

vament socüL- "Via Laiet.�rta, 4.6', telafon 17798.
'

,11 .,.1 (1[.',
"

I'!
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TEL.EPHONE: CIRCL.E: 7366

CONCERT MANAGEMENT ARTHUR JUDSON, INC.

STEINWAY HALL, 113 WEST 57TH STREET

NEW YORK

PIATIGORSKY TRIU1\¡lPHS IN NEW YORK DEBUT AS SOl¡OIST YJITH
PHILHARMONIC-SYM?HONY ORCHESTRA DECEMBER 28, 1929

Samuel Chotzinoff, pew York World, Decermber 30, 1929
!lA Great 'Cellist (Headline) ,

,

ïïTfiís'1fÜ:ssian artist is something new in the way of "ce Ll í.s ta ••• He
caused us to revise o ur opinion abo u t the 'cello. In his hands the:
ins tI' umen t she d s i ta r epu ted limi ta ti on s. The lo we r re gis tel' yielded
beautiful sOUI1d..s, as did. the highest. The technical rratters that
Dvorak burdened. i t wi th came tn no ugh 'as brillian tly and as easily as
they would have on a fiddle ••• So much fo r Piatigorsky' s mastery.of the mechanics of the "o e Ll,o , In ad.di t.í orï he is one of the most
poetic and. sensitive performers now before me public. His tone is
beau.tifully straight - that is, it has quality but no 'wabble', s t reng t.
anà. volume but no rougllmess, tenderness wi th no suspicion of sentiment-
ality. It is as thrilling, as pel'sonal, as Kreislar1s; as "bu t te ry

' -

as Casal'S'-.,-He pmrases with that supertaste that takes no though t'-oí
mere e'ITect, and he plans his musical story according to" the dictates
of the text anó, his own very exacting aesthet,ic ae nae.c"

'

Olin D_ownes, ;New York Times, December 29, 1929

"As SOOl1 as Piatigorsky began to 'play, his gifts and. his mastery of
hLs instrument were evident. Takin-º, a concerto wh t ch is little more
than a vehicle," tl�ough famous f.oy the special tests it p re se rrt s to the
'cellist, Piatigorslcy mad.e everything possible of', tho c anposi t í.on,
Ha is no t only virtuoso and mus í,o ian; he has t rue taste. The TG was
a<lmirable technique and the sureness that' technical e orrma nd implies;
uncommonly just intonation; a very fine aen s e of phrase and. formal
proportion. In singing pae sag e s Pí.a t.í gc raky made the most of Dvorak's
melodies. His bravura was brilliant and. dis,tinguishe<l by vi rtuosO •••

Nowhere he failed to be an artist. The aud
í

once r cwa rê.eú him with
long and hearty ap)J:)lause. TI

Lawrence Giihman, New York Herald Tribune, :pecember 29, 1929

:11:ho Philharmonic-Symphony Society presented to us Et new and remarkable
master of the bow •.•• He is f�,r frorm. being a mere virtuoso. When DVOT­
a..::C permitted him to sing upon his tnatr une n t

, he sang with be.au ty
am discretion and memorable effect. His ,tone is illeeebrous.· He
:�hrases like a thinker and 8. man of tuste, seeing o.nd,feeling not mere­
ly fr om phrase to'phrase, but from aee td ori to section, from tn tz-cd uc.b­
ion toc oda. fi

'¡Gonard Liebling, New York Àmericnn, December 29, 1929

IWil13m Mengelberg had the priviloge of introducing a talen ted musician
'__8 s t night a t Carn egi Q Ha 11. The r find r

was Gregor Piu tigor sky, toT l,
��oodlooking Ru ss'í.an 'cellist••• Ho revealed a mastery of his instro. men t,whose r e sp onae to his bowing was 8. tom of inQffablG b98.uty, limpid [;nd.
�acile, evon. in brisk :)11(1 b r

í

Ll.í.on t pa sae go s ,

If

t, J. Henderffin, New York Sun, December 29, 1929

'It was a aupe r
í

o r p c rf orm on cc ,
fi
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Oscnr Thotnp_son, Nevv York Evening Po st, Decorrubo!_!��.L 1929

f1iill artist of e xce rrt Lonn.L gifts. His t.ono is mo.l Low, ao ns
í td ve

, ro-

fined, his treo:-:tinontOf p-hrasc ond Lí ne thJt of o. mu s í.c
í

an barn for
song. If

Charlos D. ��Q�_SOJ1� Now � . .220.( T(_;lo_g�'1p�....._.Dcccmb� .. �0, _ _l9_.?·9
ITA or fl.Lí an t o.rtist. He co mp rchend e d every pos ei b iIi ty of his Ln s tru­

mon t;---d.emons-frafiügCl thoroughly fo.cilc to c hn í.quc ,
rich tonnl quríl i t.y,

mus í.c í.nna hí.p , sweep 'an d virtuosity. Horo is f'. 'collist who is cog".
niznnt of tho limitations of his instrwrent cn d n cve r n t tomp t.s to

play it ns a violin - mcy his Ie.aso n go fOI'Vv8.rd.·1I
-

Irving I've iI, New Yor.k Evening Journnl�GcGmbor 23
, 1929,

lilt is not d.íffieult to undcr s tnnò, how Piatigorsky h as acquired. his

pnpu.Lrmf -ey abr o ed , Ho has one of tho smoothest fln,a. mos t ingrc. ti::: ting
J e e Ilo ton es we have over Lí, s toned to and it holds rui'·exo.o l),tïon:: 1

'vit51T�"""
-

Rí.c he ra. L. stoke ª, New York Evening Wo.rld., l)ccorrbor 29, 1929
_.-.---;-r---

._._--'---

ll1iVithlong-f�ngGred. hands ns sensitivo ns th o so of n dentist, the t�ll

YO,W1g SlClv drew from his tnat r ume n t [1 mc Ll.o w 2nd poo t í.c ec rrtnbLlc ,

tns t í.nc t with te mp crnmcn t
, cunningly phr aaed , oloquontly modu Ln te d .

An artist of unuaua L'l.y attractive gifts. II

-� --

Edward Cushing, B!2.0k;ly� �agle, Decerrub c_?:.. 29.

"A' 'c€íllist of first rank wn.ose Euno pe on Foputntion ae omcd irnmO.d.i:::taly
e ompr¥,JlensivI e and. �,e serve.d. If

. PIATIGORSKY SQ ORES AS SOLOI ST �71 TH PHIL.AJ)ELPHL� OR CHES TRA, LEOPOLD

STOKOWSKI CmJDU errING,1 NOVEMBER 8, 1929

Phil8delphia Evening Bulle tin, November 9, 1929
,�"'----""'-''''' ", � �,: . '-.-------__,......

fl¡:>ir. tigo rs ky p ro ved a thorough mns tel' _o f his ins trum0n t. Tn 11, goo{'�­
> ,10oldng, an d tho¡;oughly o. tensé, 'l;le '1Slny'b dWf't1l71TI-:,oTi.com]!nssing

tGchniquG an él b en uti ful tone, wí. th p,o;ot.ic f Gi.) ling, OTIct sp Le nào r 'of
climax. His succoss was omphntic. TI

So.mu.cl. L. Lo.e iar, :?hilo.clelphi'o. Pub li c 10çLge l', Nov cmb c r g, 1929
. , .. �""'. • � "''',r'�'' ,.�¡tl' ..."e:,¡ ',} \" ¡¡;t, .. t·� '" "

"
"

.• � ��

"Grogor .Piatigç:>rsky p rove d 8. 'cellist of unusun j gifts an d eqi.í pmon t ,

both te-chniC}nl. nnê. nr t í.s ttc . Ho soloctod 'the D-v"Qrc'.lceoncG]!'.to, prob­
nbly the most 9.i;f:ficult in the Lí te'r a t ure of tho v LoLo nc-c.Ll.o , bc er.us e

of 'the tGchpi,!t1.1.d.Ç:;mund� of the first arid tho Las t I1\9i1'J'Gffi0nts:, :::tnd the
nb il Lt;y ro quire d to, ho.L d th G ,intGrGst of th <3 cud Le.n.ce du o to tho (; X:­
tromo "lo ngth of the wo rk , Tho t Hr. PÜttig,orslcy -wn.s ¡;blo tQ nch í.o vo
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the success mich he did .Ln this huge compÇ)sition was in itself amp Le

'testimony of his ability. Mr.• Piatigorsky revealed a tone'of the most
e xqu.í s'Lte quality and: an artistic Lrrterp re ta t í.on which left nothing
to be- desi:ce,d.. The technical difficulties of' the first and. the La st
moveménta, especially the paaaage s in' octaves, were played wi.th the

grea"test, ease and f'L ueney , The pe rforman ce' brough t out all the beau-
ties of, the e'onc er t o and. he was recalled many t íme s at the e.Los e of
the work. He is one' of, the best violoncellists who has been he8�,d in
th,i s e tty for a long time. IT

PIATlmRSKY lfRAPTUROUSLY RECE WED" .AFTER APPEA,PJ�lJCE Vill Tri CEICAGO SYl;I-, , .

.

PHONY ��OVEMBER 22, 1�29, UNDER FR3D],'R'ICK STOCK

.

( 0'

"" :( ,'o I.!

Glemi Di1i"a;rd··'GUn1;l, Qhi,9agQ Herald.. and EA�mine.r, Nov embe r 23, 1929
-,-�-.

.

"i • 4'.
r ""

';- ':" l' ; ¡•• _,i
- .:. '""

," l' ;'1
_,

. ,. ,
.

,i • "

TIThe famous young Russ
í

an 'qyll'ist has a vto-n e of rare and individual
..

beauty, mellow, warm, brill.iante. His technical attainments are vast·
and his sense of musical values unez-n

í

ng .. He is a ªtriJdng p erso naL>
" i ty, a young giànt, we 11 over six feet tall, athL etic,r gr'acef:Q;:L 'a;Y;l·(i

tr8mend.pusly in earnes t.' The publ ic rece iiVed him rap tur:ously which
'was' only his d.ue. n ' .

I" �

-..,,-

Karleton Hac.kètt¡ .GhiÇ}ag0'Eve�·:i:rig P9,�t',' No"¿:ember ��, ;L929
�"""'" "

o,' ':"",;
. ,_

,/ l"- �'�,'�-'-'"

11 Gregor P,la t i'gó'r s:lcy', 'a :na'me' to be aacled, . to th e list bf our di stin­
guished muat c'a.L acq_'�intance·s�.�He' made' the melodic Lí.ne vital and
illumined it\IYith fascipàting pray of light and shade, with e xqud sLte
variety in .tl:le .. d.e ba í La, Each phr ase .seemed e ase ntd aL to the who.Le
a m he bound it all together into a c cm p'Lete unit. A tono rich om
luscious and. with the fínest nuances, at hí s e o mmanñ , ho would make
anything thteresting just frqn1 the. beaÜty. oJ .

the so und i': "I. 'But ho had
somethíng to say th'r'o),lgh 'the' mUlsíc-, "a" br'eàdtb: of conception ast forth
'wi th a, .e ompe Ll.Lng force an

á

0." poesy, of;, exqu.í.aí. te eh arm. til at moê.e it
"fasGi'nat1.ng. H@ re e eLve d a hear,ty d,ernons:!Jrotion;from .thei pub Lío . .• He
w;ill be h eaz-d, agaí.n .a oon and ,often there·9"f"tór. A greo.t artis t.·"

·1 ". '" ([\�t' •

,r. .:;.
" ',it. -l"" ,

. ." " ,�,/I:'''
,...--:--

(

'Edward, ]iC:>0re" Ch:i,º�gQ �ri.bunl?', npvember 23, 1929
.e . "",,'.

-�-

"Rus'sJa;n rGi �es Thrill to Cri tic - Piatigo�sky Shows Mo.stery of 'CG 110
(H�adliné) ".

.

'.'
IT,gr'ego� J;>i.ritigorslcY, "c'e Ll

í

s b: wou.Lú seem 't o b"G. the most recent ce Le «

,

i,' '�J;'ity,.,¡iqiong the mu�i�>.. makGr�. If ther:e 'WO'l'e a lb.rger·'lit'o;i�d'tÜre of,
'"

,m.�$�, e .dIor' ·'the J''60J.;,1,�',
i

�'hiélf";��¡ér,9 is, not ';q 'dnd : u: 'he pj_ny�(l i t ,�s h'�i
,: d·l?,., tli,e"Dvo,:,rak! concerto 'yeste:ç¡,da.y I)"f't�rno,on, .wh í.oh he pr'Glbo.blY would';

:,the �\eem;in.g undoubtedly wqU;.�d be come a certoint';:'T.' HG was the so Lo ls t,
wírth .the 'Chicago Symphony andwa.s!:1 good bit of [l·sensotion. ,A young
Ruaa í.an ·g;i.nnt wi th shoulder s Lí ke Chn.Lí.apí.n ' s

, .·to <tIl other "au two.rd
u ppca rarrce ho was like any other normal 'oellis t. But, to the innor
enI' thei':e WQS o.b,9u t tho samo ,effect as Horowi tz arentos on tho p í.ano ,

�xtrao rdih'nr y"f'GD ts', b.'f' bgiJ,. ï ty, ',! thüt Lo oke d'<e a ay :"bnd' b(wo.i1\Q. e xe i tïng,
. ,�xtraoTdih:::try brendth and wa rm th of:interprotntion." '. : .'"

"I
• ,

,

.
-

"
,

. ¡,L, I

,J," ., '/ � __

Ma. �ic � 'R'o se nre 1.<1, ChiiCQgo Dni];'Y';,NeVv�' " l-Tovc mb (; r 27
� 1929'.

',: '; "�;,r ''',:' "1:1.1'
.• ,¡.:.'j"'.:., ,�"� ..

"

'.

','o '�'_H�Ji"',\'·7r,·' '�_"'-', "r'" �':"""',

. lïScY�J!h�,nY.·FD11S Thril'1;ed by J?lotigor,siFs (Hú�d.lin8�'
. ,,"lvLr •. }\'¡at;r.gorsky played o.t thj"s. c'ol1C1.!1rt th?-";HD:>rcln QonccI1to in D. mf'jor,

opus lOil:,': Gnd. ago in produced.'D. tono of silvór'y sn:lOothncss, o rcstr�Jinc(
refined; ';s"tyJ.e of in tGrpretQ t,ion, .8 müsicD'l intuition, 8ud 8

.

pcrfoctly
. ortiC\�lQted technical dextori ty. 'He wns ,.recel.lled lTI8ny times '::t, its
.' c ortclusi,on, th e orche s tro. jo ining iil 'iJhC c..D�) 1�1u.s(; .

IT

'.
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SAN FR.Ü\TCISCO C}..LLS ?IATlGORSKY lIMASTN:l"
12, 1929.

. 'CELLO REC IT jl.L D ECEIVIBER

Marie Hicks Davidson, San Francisco Ca1Li-Bullet�n, December 13, 1929

flPia tigorsky Sc ores Triumph (Heatiline)
ITThe Judson-Wol fsohn Concer t Bur'o au sco rod ano 'th.e r, triumph in San'
Franci sco last night - the second. wiih in a week - wr£l1 i t 'presented
Gr'egor Piatigorslcy in a violoncello recital at the Scottish Rite Aud.­
itorium. Tuesday night the artist was young Horowitz who last nightsat in tha audi.ence and en thusiasticoJi.ly applauded his fellow country­
man and friend in El program of classic dignity and. to nel, encha n tmen t.
Purity of tone, deep and. sonorous or high and Luac ious, a firmnoss am
certainty sf bowing and tremend.òus po ver in the profundities of the
heavy chords were outstand.ing charactoristics of Piatigorsky's p18ying.

-_ ...

Alexander Friúd" San Francisco Ch�icle" December 13, 1929

ITPiotigorsky Enthusiastically Acclaimed (Head.line)"

"Ne s t.Led in the bosom of the orchestral and chamber music family' .tno
'cello rarely emerges into tn e spotli� t of c.o n cer t soloist. For a
n o ve Lty it did. so last night and. it glòrieclln a porsonnlity endowed
:it by a master artist and p8rformer, Grego::c Pio.tigorsky. In his long-
fingered hands its sometimes lumbering gai t "Quickori-0d to th e n ímb Lenes s
of o. fidd.le. He Fippled eosily through swiftest passages, took tho
awe a ome Ie aps to Lof ty pos iti ons wi t h an araaz í.n g security, spun tono
pure and expressive in every ran.ge but mc nrrt ím o kept in the Le.a sh of
his e o mrnand a characteristic d.o cp 'cello sonority tn ct ho Y/as a b'L e to
broad-en to an of'gan's power. The ¡¡oung,Russinn is more than ,nn unSll'­
pussed. virtuoso. RG is a musicion of foeli�ty16, andO v'orsntility.
He did not [(void o.ustGrGclD.s�,ics,·but I'Gy0alccl thúir rlchcs.TI·- ..

Ma r jo rt e M. FishGl', S8n Fr8ncisco News, Docemb;or 13, 1929.
-�--"------.

.

-' _.,---"_. --,-_. __

"Piatigorsky Acc La ím cd as Ma s t er of '"Cellists (Hondline)
"Br eg or J?intigorsky is a master 'cellist - a vc r í.teb l o giDnt, 'p.?y!.icol-ly and. musically. Mnkinghis Snn FroncisGocr<rbut on the. Judson-
WoITS-mii}, soí:;í¿-swhich pre ae nt eú t.n at other young Ru saí.an genius,· Horo­
witz, to an rm aze d D.u¡1i0nCG but two hi@1.ts bo f o ro , Pf.a td go r-sky evoked
on o va t.í on in overy vmy oquo:l to th o t given his oompa t r í.ot., In f<l.ct,tho 'cellist rcc e í.ve d al.mos t the g rc at or dornon st r-o t í.on - not b o onuae
he is a great0r a r+í at , but because his v ehi eLe is the moro unusuc L.
The two artists havo ma ziy Qualities in common, so ma.ny th�lt oric rrl[\Ycptl;{ term Piatigorsky 'the Horowitz of ths 'collo' •.• Ris technique is
that o:f o virtuos o, his interprGt�ltJ.on that of ii1D�rtist •.• \[i th e a eh
successive number Piotigorsky Ln cre a se d his hold on his nuñ

í

to re .

Shouts, cheers, o r íc.s of 'bis' and deaf'o rrí.n g c p p Lau s e testified. to the
.£.S!�_e.t0ness of hi s" triumph. No t since" C[\ so Is _?-_�s��'\�cOllis_t' g_bronus s o fi ne [l. e o nce r t. The ro c a n bo no fu rth er ann l.og y , for the Ct1sD.l s

D.l1cr-PiaITgór\3Kynrts::1rii;: of contrasting i{jrpGS, e a eh tho f'Ln cs t of its
kind. II
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PI;�TIGORSKY THRILLS LOS ANGELES AS SOLOIST WITH PHILHARMONH) ORCHES­
TRA

Carl Bronson, Los Angeles Herald, December 5, 1929

Tl:r>ia tigorsky Acclaime d by Mus i ci ans (Headline)
"Musicians themselves are th e best judges of other muai ca an a, And so,
Gregor Piatigorsky. the distinguished Russian 'cellist wno plays with
the Philharmonic orchestra tonight and tomorrow afternoon, rr,ust be a

gem�in�lS_eniu�
... -._

"Here I s why:

ITThe other day. at rehearsal, when he playe d before the 100 or more
musicians who make up the orchestra, he created a sensation. The
musicians, after hearing him, laid d.own their instruments, gathered
arouni him ecstatically, and then - rushed out to the box office to
pay their own good money for tickets for their families and friends to
héar what they had just'heard.

UWQ better demonstration of the Russian 'cellist's powers could be
given. Und.o�ted:;SVJ_�nini at his best was not a whit. more heav_�AI:-�on his vïolin than is Platigorsky on hi s heavenly v o í.ce d violoncello.
11'1 faC£" the sfu:des of each run with many paráIYi"l"s. To"(l8s-crT15'è-l1im
as the Liszt of the 'cello might give s cme faint idea of the señsa­
tions which thrilled those who haard hirñYesterda.Y· .. AfteT he had playa d
't'fie. mü:ii:C-lans clustered aroum'Ï' him with pala, eeStat ic. faces, re co' e-

.

:p.izing tha t ou t of th e ages had come one who would. now touch the ir
I?,ouls.; one irresistible, omnipotent in the 'cello reaJm. IT

-.,.-

Qarl Bronson, :n.o.s Angeles Herald, D<:cember 6. 1929

"Guest 'Oellis1; in Masterful Concert (Headline)
T'À 'giant 'f�rebran.d of musical genius thrilled an appz-e c ra t í

ve audienc,e
or cap�cíty ...,proportions at the Philharmonic aud.i to rí.um last night, and

·1'Il¡;.Ò:e:,�e ft:p;i3t'"'(:)f'the-fourth symphony pair of the Philharmonic orch­

est:ra¡¡ra":,ne�;!1�:-"to-be-forgotten event. This master' cellist, Gregor
?�a:.t1::,�o¿r,19�{.,' Anew s tand.ard of violoncello v irtuos i ty was e stabli �e d
l�:s:tr'£1.ight !that :will c er taínLy push inspiration a long way forward
ihto'�.the yep unlived future. Physically Piatigorsky is also a giant,
síJr.liè:íií'dl�.: s:pa.nds co na í.d cr ab Iy )VBr six feet tall and. in mome nt s of deepin,t'ens:"ity wind.s the whole length and breadth of his massive p ropor tions
around his 'singing instrument in such an embrace that it must ne cò.s
r-e spond t.o his never cool ardor. Modest appe ar

í

ng a's a boy, for he is
but a youth still, he is ne ver audience-minded, but remains within o
state Rf �bs'91ute absorption. Porbaps one of t.h e s0crcts of his tre­
mendo uíà l"?�bWe)j is in this remaining wi thin hirnsell', until like a la.mpthes-o'iiY fairTY-'íJ�rumines hís--ên-c-Ü'c-fíi'Ïg"shade-.-"

_ ...----------. _ .. _.-

'-,�T---'
-_._

-�:-.
_. --.------- _'_"-"-'--,_._._

"Piatigorsky was first heard last night in the Lnt r í.ca te strauss IIDon
Juan ", It r'ema

í

ne
ú

for, the Dvorak cancer to to man
í

f e s t the full and
unrestrained. gè:ri.ius of th.e guest 'c811ist,"however, and ar to r 'tonal e:f;'-
.r e c ta , s�,both lcgnfos and swells. and dí.mí.n í.shes a.f inq.ysçribabl� elan.' .

., ,

,.' , 1 \1
-

'" ,�, . ..

a nd. be a u;W �::::N� t.� neve+,' a yQ,n,e � s much as a haí r b re aÇ1, th ê.í.ap la Ct;ld fromthe pure'st"'0f pí.t c h; and with soulful, slow movements wh
í

eh song vn,.t�1.
el voice of o tné r worlds. Chord,� an ó, do ubLe stops and all that is effE;lq.7""tively sup erb , the gr0at au.dience broke from the bondage of astonished':'
hush anò. wi fu .�. fervor which words cannot ê.e sc r í.bc paid. homage to ti

"

���tehS__lOrt ,fi :...mu�i?iansh i:p_._�h���_:_each(J d 1:Ïeycind-tiïC1ï6uñ'(lñrios:-o"fo rd í.n ar-y mort�'�s and. touchod In{"o nOl<ilit"Sbut barely hoped for. Both
() rche s tra � ri4 c onduc tor, as we 11 -ós the Gn ti re aud.iQnc e, fa.í rly r a se
upon his last measures and issued its mcm o rab Lc proclamation of ap p re-
c in t io n ..

"
'

'.

i' �
\
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T61_Ggram - LO,�_:ing�les _- Docenlloer· 7, 1929

l'IATI GOrtSKYS SUCCESS SE NS':.. TI ON;u, SUCH .li S FEVEE
.

'I T�.T]�SS:E;D BEFORE U{" LOS
-',�NG-ELES (s�� ed ) .L ••-¿TU.\ rnZI};SKI, C QlTD1__j JTO"-L LO::; __ .,FGLLES PHILE';.ll�:IOEn C

Her'ber t !Cle in, Lo s .Ll.ngol G s Re ct?rd , Docember ,_§.,?__l5?_2_�
"Cellist Sensation (Hendline"
"Shattering ona of the supposedly sacrosanct rulos of Thursday o ve n í.ng>
Friday afternoon Philharmonic concerts, Gre;gor PiDtigorsky, young Rus­
s ian T celli at from Ge rrnan y , play ed an erico re in 1'0 sp ens G to th undo rOUS
und�ing applause which followed his b re a t.h-rtc kí.ng _'D}D,yine; of Dvor::'�k's
morous' Concerto in' B minor nt the- Philharmonic DudTIorl.Uffi last nigh t.
xigcr� This done, and th0 ovation from audionce, orchestra end Con-
ó.uc t or Rolzinski still persisting, ro played on o tn o r cnc oro : TotoJl.:
two enco ro s (both Bach works); and tho ru Ic s e Ló, nono!

trIt ViGS the 'most nmnzil1g reception given to o, soloist within tho Lo s t
two seasons, nnd p ro oub Iy s om e mon; be s íno a. But than, Piotigo'rsky-:­tn li 26-yo nr-o Lü m'iglci:m, l.sc-er tòl.-nly'oncot th,,:, Oll tstDnding virtuosi
of 'th e musical world tod�y. 11

C. H. Gnrrigu��-r::..os An,g01os Daily News, Dcc()�bGI' �1929
IlPi8tigo:rsky morG thon lived up to his ��dv::mco notices ICS gr o a t [1
"ce LLía t as Co.solS y. To [Jl0nt¡Cm his po wc rf ul. bovJÍng, his p0rfE:-c=t;rhY­thm,---G.-ísrl.ch---Sírïging tone, his tocbnicnl ví r tuo s

í

ty , is only to groupphr'a s e a which tGllless them ha Lf the story. In Ctddition to tn csc , ho
has t.ho t inexpressible something wh

í

c h Png:-'nini (l�ld Liszt nnd Dc ?�1Ch_­
mann hCtd and ._,¡"�h icll _inst[U�tl:l.s 't!_omps the-grC�rñ0s-fill---:-rr-'---

Pn ttGr SJ n Gr0Gl1C, Los ":'¡.ngelos Examinor, Dect; rnb Gr 6, 1929

"Cc I Lí.at GivGl1 Ova t í.o n (Headline)
"Pr e cedc::m t colla Dsed n t th e Ph ilharmonic Aud í

t or Lum las t nig ht. And. no
ohe no ticed, no t· one cared.

"Gregor Pia t
í

go rsky played fu e 1 cello with th e ?l'lilharmoni.a o re he stra,and a cap ac i ty audience lost all I' e ae zve s and. wen t deligh tfully ns d.
Thei:=�creamed and. s-tamped. Orchestra iüa-yer-s' laicldòwñ--'thê-ir--instru­ments and added their cheers and clapping to the general detonation.
No artist that I have heard here has met with a reception even a pp rox-
imaTIñgtil"E" Ol1e. Such was' the tumul t that Piaétigorsky final.IY·had't()break dovm the rulé of long standing, and play not only one encore,but two. And it was Conductor Artur Ro dz í nsk í himself who handed him
his 1 cello from the wings, and. bad.e him go forth and quiet fu e mul ti­
tude.

!TWhen Mme� Curie discovered radium, she d.oub tLeaa had a hard tirre ex­
plaining what it was. Its total newness blocked all comparison. Such
is the case with �iatigorskyls tone. It is ineffable, disembodied,radiant. Sometimes of a piercing beauty that hurts, like strong sun­
light on the eyes; again an e Le g í.ao brooding. An�, if I am grow�n_gmaudlin, I, am not ashamed. Tl1a t is çp__i te the p ro o er wa:;¡ to 1'ee� after
PI8:t"�gorsk-y_ plays_�'

._- -_.. -

e--
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David. Bruno Ussher, Los ...{nge'les Express._,;Q_e_cember 6, 1929

"That Hellenic myth of Orpheus, goò..ly singer-har:�:list, be carrs fact anü
revelation last e ven Lngf He has been o al.Ie d. a 'Croesus of tone' ,which is true enough, and. says only half, b e c a use from wi thin th8,t
magic many-voiced. tona spoke the soul of old. humanity and. the ard.or am
wond.er of all unspoiled. soul. To praise Piati gorsky's teclmie would.. be
as trying to measure great lOVE; vVlth gold.. His teelmic is a greatwonder aM the g rc a tel' wond.er is tha t the mcaaage is yot greater. One
may bel Le ve or <lisbe lieve in Jehovah , but convic t ion or d.oub t must be
experience. So of this st. Gregory of thü violoncello, who, miracu.­
lously knows all, to understand. �d proclàirtl all, wi-th tho still ama Ll,VOíeo and the"Iullness of the prophet of ?latonic 8S woll 8 s o.Lonyaí.enboauty. His tn s tr une nt is a holy of holios WhOJ28 s í.nnor s and saints
wee1') 8l1d. a ro confírrre d. DllQ confirmod.- in -o. h08VGn that hold.s-tfl(, corthond- in1' ini t\¥ie. --ª-0.E.._Or¡Jheus Inca�nD to. rr

�

Isabel Morsa Jonos, Los �ngoles Timos, Docomb0r 6, 1929.

nTh-=.: great 'cellist, Grogor Pintigorsky, plo.yod. with tho Phillw,rmonicOrchestro. Last night and. broke 011 records, for virtuosity, r or on­thusio.sm registerad by tha Dud.iGn�8 [[nd fo r OnCOTGS et [l symphony con-cert. His first Jntrod.uction to Los Angolc. s c:',rñO in tho solò pClrtof StrclUss' Don Quixote, which e a rn cd. him r.n o vrt.í on , Then ho g8.VO ['11

D.cc<:�t of til él Dvor"'¡¡':-ò 011 cor to fo r ': iol�nco lla tlFLt wo_s 2S ne nr p�f'e c-t.í.on ns tn e composen could. havo Irno gIn cd . Two Bc e h numbc r e forvi olin a 10110 followed ins isten t domem d..

ITWhich only go es to prOYG thnt; if an o.rtist b.. r�;llly grant, it d.O(;Snot triko n dvun oe pub Ld c
í

t.y to convince ml 8.udicnce. ?ictigorsY':y wns
pro.cticdLly unknown here [;nd. toCL'l.y mus

í

cn L Los ;.l1�;oles is buzzing withtm exc í.t erno nt ho inspireà.. This 26-y:�nr-oi<l Hus3ÏCn mwors [;'"óowe +JL1QJ,¡cellò-;-fÏÒ--rñi:lS-ti3:r:-Slt -wi tE the utmo st cr.ac , _:rJlc-' ying it wi til ns Lí, t+'loeffort ns most mon cxp cnd on n violin. Eis ton", C�Ul bo hugo �:.nd_ rover­berate tl1I'ou�m t.h o concort-room with [1 tfi"rITï1ïig jfo�J1ícr or 110 cr:n keephis [\U_d.iencelis to lliügvJl-iï1.----st'rGinc;<Í---c8r-8 for " pi�::--nissimo oí' süCh--:r,cn­dor boouty tLElt it con go on Clnd'on without-th�'�s-1-f�1tüSt loss ofin ten si tx.:.."



� CONTRAT_' ,D'ENGAGEM'ENT

Entre les soussignés

..... agissant en qualiié de

désigné ci-après sous la dénominalion "LA DIRECTION"

D'une part:

Artiste viol,ioncellisteEt M .T . GP...fDHOR. PlAT I.GdRSICL
,

demeurant à

désigné ci-après sous la dénomination de .. ['ARTISTE"

D'autre part

IL A ÉTÉ CONVENU ET ARRÉTÉ CE QUI SUIT

r

,�r Concert
à participer au "

"..

1,,¡J Récital i òl.';: rec It '

.. s
L' Artiste s'engage

qUI aura lieu à ::;.t � 10gl e.

26 Avril et Le 4le ...

y,iJles qLc'·�)_ fixE;rf'.:Salle .

10 h.t.l"!.res du soirà

rue

et à la répétition nxée au. ------------------

heuresà _._''''_'__

.�

2° L'Artiste s'engage également à sournettre au choix de la Direction au moins deu,,: projets de programmes

pour chacun des Concerts ci-dessus mentionnés et de les faire parvenir avant le.:5' .

Avri 1

à la Direction qui en choisira un dans son ensemble, sans pouvoir y apporter de son seul gré, de modifications

que!conques. Sauf pour une raison val able pouvant survenir au dernier moment, I' Artiste sera tenu d'exécuter Ie

programme ainsi choisi par la 'Direction.

3° Le matériel d'Orchestre des;.CEuvres inscrites a.u programme par I'Artiste sera ·fourni par ... �.==.�.=--. et composé de :

parties de 1
e,

violon, parties de 2e violon, parties d'alto, parnes de violoncelle ,

parties de contrebasse, de I'har�onle et de la partition de I'Orchestre.

�o L'Artiste s'interdit de façon absolue, et ce, sous peine d'une amende égale au double du montant total du cachet

global forfaitaire prévu dans le présent contrat, de paraitre, jouer ou se laisser annoncer à aucun Concert

public ou privé ou manifestation

.. 9 L.!ir '1 'Ü:¡, ....

f' dOLLer 1 DTefere!ce
't i.o n çl e l.tgJ..O':':;l e.

artistique similaire devant avoir lieu dans la ville ci-dessús mentionnée

avant Ie lendemain de la date du Concert qui fait I'objet du présent contrat.
ut

� l, nir,;cthlYl ]our toute l.ütérieurc. hl"SS,) t· -



5· La Direction paiera à I' Artiste, par I'intermédiaire de son mandataire la somme de e i: "1 rJ i 11e e iJ
. ':"¢<" .�:�.

T)e2C�t, S ]OtLt' ].' c::.,sc;J.blc dGS ca. c er-t s i: .d
í

qué s .

Conditions que I'artiste accepte pour le :

Concert � visé à I'article premier.Récital

Le "l0�tallt QU cachet est payable 11 rap O r:t, i (;)1 ¿e . .l\"�.n.èJ:.,t ·····;'Ji··.·:fll;·('· ·et··· [\ , ... 1;"I:.,·8'Ure ··fl'l( 1 -' 'j

eéc i t.:::..J.B .. 2_UT()';... t J.. ien . .. ... ... . . . .... .....

6° Le Concert ne pourra pas être transmis sous quelque forme que ce solt sans accord préalable écrit avec I'Artiste (ou
son représentant). Au cas ou cet accord serait établi entre I'Artiste et la Direction pour la radiodiffusion du Concert

la Direction paierait à I' Artiste un supplérnent de cachet de

7° L'Artiste s'engage à envoyer sur la demande de la Direction à la signature du présent contrat, ---------photo-
graphies, des extraits de presse et une biographie ,

8" LC' devra être annoncé èp..1/ ca �T ',TIGOR:,",}1"\rfe oncert evra etre annonce · "' .. ,., .1. _ . .1:_ .. _ __.L.;.. .

sans y ajouter aucun autre titre.

Dans sa publicité par afIichès, circulaires , notes de presse, programmes, etc. .._ .. _ .. _ _ la Direction
s' engage à ne pas employer d'autres termes que ceux contenus dans les biographies, extraits de presse, fournis par
I' Artiste (ou par ses représentants). La réclame Ie concernant devra être aussi importante pour lui que celIe de

n'importe quels autres artistes, tant dans Ie Íancement de I'ensemble de la saison que dans chaque Concert en

particulier,

La Direction s'engage à mentionner au bas des programmes et circulaires la marque du plano

et la compagnie de disques pour laque,lIe. rAniste enregistre .....

'0° Sauf pour les cas de force majeure, prévus par la Loi, tels que guerrè, révolution, incendie, inondation, épidémie et

maladie de I'Artiste dOment constatée, afin de garantir l'exécution des présentes conventions, iI est stipulé qu'un
dédit forfaitaire, égal au moins au double du montant du cachet ci-dessús, �erait versé par la partie défaillante.
sans qu'il soit besoin d'une mise en demeure, celle-ci étant faite par la seule échéance du terme, et-sins �réjudice
des domrnages et intérêts supplémentaires qui pourraient être demandés par la partie lésée ,

9"

lla Les deux parties reconnaissent .comme seule juridiction compétente celIe du Tribunal de Commerce de

r�� .. çJº.!:e:; .. pour routes contestations auxquelles pourrait donnerÍieu I'exécution du

présent contrat.

Pour l'exécution des présentes, les parties fon.t élection de domicile;

If-èir�'6tion à
i

3._rc.t:..lol_� ...

rArtiste à ,P.: ris

12" Les droits de timbre et d'enregisrrement seront à la charge de la partie qui les aura nécessités.

Fait en triple exemplaires et de bonne foi.

,
._ J

1933.
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PIATIGORSKY
Conductors call for him

I Gregor Piatigorsky (whom Edward Moore, in the

Chicago Tribune of April 17, 1932, called "the

greatest exponent of the 'cello today") divides his
concert seasons between Europe and America, play­
ing half the winter abroad, half in this country.

Both here and on the continent he is a particular favor­
ite with conductors and he has played repeatedly with
all the great orchestras of the world. During his three
visits to the United States he has made +hir+y-one ap­
pearances with the following organizations:

New York Philharmonic-Symphony Orchestra
(seasons 1929-30 and 1931-32)

Boston Symphony Orchestra
(seasons 1930-31 and 1931-32)

Chicago Symphony Orchestra
(seasons 1929-30 and 1931-32)

Los Angeles Philharmonic Orchestra
(seasons 1929-30 and 1930-31)

Also with the
Cleveland Orchestra
Philadelphia Orchestra
Detroit Symphony Orchestra
San Francisco Symphony Orchestra

Playing such works as the
Boccherini, Dvorak, Haydn, Saint-Saens, and Schu­
mann Violoncello Concerti, Ernest Bloch's Schelomo,
Richard Strauss' Don Quixote, e+c., etc.

AVAILABLE NEXT SEASON
JANUARY 10 to APRIL 201 1933

CONCERT MANAGEMENT ARTHUR JUDSON, Inc.
Division of Columbia Concerts Corporation of Columbia Broadcasting System, Inc.

113 West 57th Street New York City
(Photo by Cecil Beaton)

) "



Los Angeles: "A genius! Undoubtedly Paganini at his best was not a whit more

heavenly on his violin than is Piatigorsky on his violoncello. To describe him as the
Liszt of the 'cello might give some faint idea of the sensations which thrill those
who hear him. He is irresistible, omnipotent." Carl Bronson, The Herald.

Boston: "Piatigorsky is a virtuoso in the highest sense of the word, for he is inter­
ested in technical skill only as the docile servant of music. His taste is flawless.
His instrument sings, richly sonorous, nicely turned phrases. 'Beauty truly blest' is
the result." Philip Hale, The Herald;

e

A Letter from Richard Strauss

PIATIGORSKY

What makes Piatigorsky unique among 'cellists? Why is the 'cello in his hands
"as brilliant and sensitive as the violin, as thrilling as the piano, as rich as the human
voice"? What has made Europe name him the "Russian Casals"? Why have his
three successive American tours been a series of personal and musical triumphs?
How has he made the country 'cello-conscious, how has he created ever-growing
audiences for his art? What is the secret of his true and lasting popularity? ...

Let four great cities answer ...

New York: "Something new in the way of 'cellists. In his hands the instrument sheds
its reputed limitations. His tone is as thrilling, as personal as Kreisler's; as buttery
as Casals. He phrases with supertaste." S. Chotzinoff, The World.

Chicago: "A sensation, not like any other 'cellist ... gives glamour to a program.
To the inner ear there is just about the same effect as Horowitz creates on the

piano, extraordinary beauty of tone, extraordinary feats of agmty that look easy
and become exciting, extraordinary breadth and warmth of interpretation....
The greatest exponent of the 'cello today." Edward Moore, Daily Tribune.

On October 2 and 3, 1931, Gregor Piatigorsky was soloist at the Museum Concerts
in Frankfurt under the baton of Richard Strauss. Following his performance the
famous composer, whose words of praise are known to be rare, wrote the letter,
reproduced in facsimile above:

.

"Lieber Herr Piatigorsky!
Ich danke Ihnen nochmals herzlichst für Ihren wundervollen Don Quixote: technisch,
musikalisch und im Ausdruck geradezu vorbildlich. I wünschte uns, dass Sie überall

spielen konnten, wo das Werk un+er einem guten Dirigenten aufgeführt wird."
Ihr erfürchtig ergebener (signed) Richard Strauss

Translation: "1 thank you once more from the bottom of my heart for your wonderful
Don Quixote: technically, musically, and interpretatively a model. I wish for the sake
of all of us that you could play it every place where the work is performed under a

good conductor."

, I


