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English MusIc and MusIcIans.

Speaking of Albert Coates, now

conducting the New'York Symphony Or­

chestra in New York. Robin H.

Legge, in 'rhe Daily Telegraph óf Lon­

don, calls him a musical ambassador on

behalf' of Énglish music.' He says:
..

As a tact, a fact that should be far

more familiar to our own musical public
(and It would do no harm If our pollti­
cal publíc were equally aware), the chief
American orchestral conductors have for
some time shown a really' keen desire to
become acquainted with our ¡:nusical out­
put or to increase their previous knowl­
edge. In the Summer, when many of
them were visiting Europe, as is their
annual custom, I met several in London
who came to see me for the express pur­
pose or hearing about olfr many compos­
ers who are In the forefront of the fight
today, and I could tell. of many and
many a musical score that crossed the
At lantdc to be introduced at this series
or that of some American orchestral
concert society. 'l'here was no doubt
whatever that those conductors were

very much fn earnest in their desire for
a wider knowledge of <fur, music than
they, already possessed.

.. It s due to Albert Coates to .demon­
strate the superior excellence of our mu­

sic on which so much of our taste Is
based. I need hardly say that I, myself
have never been in doubt as to the
superior value of the musíoal .output of

today In this country. There is Infinite­
ly more vitality, more genuine activity,
more sincerity, and a _greater freedom
from cllquelsm and ether pernicious

. Isms' than elsewhere just now. Or
that I am quite convinced .

.. It is well that we should prove our­

selves, and it Is well _that our mustoar
ambassadorcshould be Albert Coates. In­
cidentally I hope I am breaking no se­

cret when I say that one of the Ameri­
can conductors referred to above was

insistent that Coates should bring as

much as possible of the more recent
English music to America, in order
that it might be heard by them no less
than by others in its most just aspect."

Mr. Gigll's Correction.

---.-
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FA{tEWELL TO

DR. STRAUSS

man who was once a genius,''' Was

this the real reason, and was It a COI:1-

fesslon?T,�'AT IC'IC
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DR.
RICHARD STRAUSS ended

�, bJs visit to the United States

1 .
a week,ago last night to the

,

" enthusiastic manifestations of

,ÍJ, crowded Hippodrome. It has been

,':froni'his point of view, as well as from

·,'otlÍ.érs� highly successful. He is sup­

",'poaed to be taking home with him

.�5Ò,OOO of his own, which makes a

"I'rl'agnii'lcent sum when translated

Uj�to German marks, and's; muen-more

magníñcent one When translated' into

�;é9i'l¡�i;,i.an kronors.
ae also hopes to take back with him

,$i:!OO :ror the muslcíans of Central

J<::;ü¡'Çlpe still suffering from the effects

of the war. This he has collected from
musicians of the orchestras here and

elsewhere that have played under his
direction. All wÍlI commend the emí­

¡'üïnt composer'e disinterested thought­
'�I\.(!s_¡¡ in raising this sum anà in giv­
ing an opportunity to the rank and file

¡/j, ot AIhericans under his command to

.,:,.eo;�lt;ribut�;to such a worthy object.
,

",His trip has been a busy 'one, but

"
il.Qt to!?, busy to Pl'event him from

'b�ax;ing in mind the plight of his fel­

, lcí1;-musicians in CeritnU Europe and

t. the presumable desire Qf Americans to

, I help alleviate it. We do not know

;. hOW far $509 will go ili relieving the
'"

needs of. theseunfortunate artists, but
r �very lithe helps,' and $500, like

} $5Ò,OOO, looks a good deal bigger in
, lñlfrks and kroners.i.than it does in

,',I dollars.
.,

", otto Kahn, ín his par-tíng letter read
, .�¡, at the Hippodrome concert last week;

i�sajd no ,mo;re' than the truth when he

I said that in all the cities that Dr.

"Stràuss has visited he has "met with

"the welcome anà' honors that are

due to a bearer {If the torch of génius."
re may also be �aid that Dr: Strauss

llas had no reason to complain of the

quality of the orchestras that .have

Oêèn put at his disposition in giving
his concerts.

m -engagíng the Philadelphia Or­

" chestra, fo;r so marry of them here and

, "j elsêwhere,' his cWlanagement did' itself

,.�� grat credit. It went to a very heavy
,

expensé Indeed-e-for the Philadelphia
1 qrbh,estra is not tò be hired and trans­

: I ported about the country' for any sum

r that wílteeem moderate to anybody­

w�en it might have ful:Qlled the letter
, òl'itsl obligation by engaging such

f' " scratç,," orchestras as could have
.. ' been most conveniently and cheaply

secured. lu this respect Dr. Strauss

has-fared ,vastly better this time than

he did on his vis�t to America seven­

teen years ago, when a raw and un-

"traln:ép. orchestra 'was given him to

,�-work with under conditions of re­

J1.eatsal that made fine results ímpos­
f sible,

'1'6 the most ,casual observer avi­

d,ence was given that Dr. Straus" had

a"'proper appreciation of the exccJlenèe

�f his players. -The quality of the per-
but nobody since then has had any chestras and enthusiastic and intelli-

fQrmance:;¡ was of' course the first desire to repeat it .. Dr. Strauss oríg- gent audiences; and Who .have freely

�roof 'of_ity And when each piece was inally announced it for his last con- and even admiringly admitted it on

,�inished anybódy could see that Dr. cert at.the Htppod romev whe re he con- 'this side of the ocean. 'When they

strau�s's first demoastration W::tR one
ducted the orchestra that previously have reached the other side, however,

òf cóidial and eager approval to the 'played it. But b,efore the time came they have not admitted it at all. They_

, orchestra In front· of him. He clapped the announcement was withdrawp. and have said nothing; or they have dented

and n(')rlilCdèmiled ll;kí1bst hllma,n _o!l:ler muste was. sub_stituted. No ree;- it.
_

,Jt would n2t �,'�J.litfl....-glv$.'
_ ,,,?�"ilf q ,,_ \"m:r''';Tt7i' __ ,__

,,-�.,_ ....'_"" ,.", xr ...ny-m;m-m�e'u, t'" - �a;I\'l dat'e,s. 'l:1i'éí:l'é seérri�'I(o' ha'Vè ,

did he turn ith punctiliO\lS fÓ':or;n¡¡.lity woUld prObabl! have been the difficul- been a powerful compulsion in Eu­

,and perfectly clicked',heels to bO-w."¡""4, ty of prepanng the work in time, rope, 01'1 at least in C€ntral Europe,

l�aS�iVely, ,inexpressively and just or the lack of the orchestral parts. preventing any such admissions:

�Eieply enough to the public. THE TIMES spoke of the Alpine -Sym- As Dr. Strauss occupies a uniquely

t" (lr course, Dr. Strauss had very good phony the morning after its perform- strong and unassailable position in

reason for his pleasure in' his perform- ance in 1916 as not being" an achieve-
.

Germany and Austria, ít might be as­

ers. But there is otle element that ment that will add, lustre to the com- sumed that he would feel bound by no

-

'oontribllted 'much ,to his success with poser's 'reputation. It is, on the con- such comPulsion, but would tell what

'tthel!l,' that is n�t lil}ely to get much trary, one that will increase the force he had really found here. And yet
f pu15iié notice nor to be mentiov.ed in of the description, of Strauss as "a some will be surprised if he does:
l, ,-:' � \\ ,¡
f farewell lett.ers. That is not ol:1ly thl)
'ttns'elfÍshness and generous spirit 'of

fraternity with' which Mr. Sto]{owski
allowed his orchestra to' be taken from

, him to_play under a more famo¡¡s man

ï and to contribute to his greater glory,
but also thelSelf-sacrificing enthusiasm

with.,¡which pe forwarded the Ol ches­

,tra's successful performances by giv-
ing it such prelimlriary training and

� ')?ract;ce as was. neçessary, so�, that

,Strauss himsell: had oJl.ly the final

{(,touèhes to give, the' polishing and the
"

Illucidation of. the details of. his own
'�

. 'Í;íérsonal wishes. Such an attitude "fs
'," 1�' .

;f1'0�e .too .comm?'l. . ",
.

I ''-rhere 111, no need to mention again
hete what was so coptinually evident
in the concerts', Dr. Strauss's skill and

Í!;p,�AOl'ity as a conductor. .His com­

mand of the orchestr!¡. is remarkable;

th� ,)nfluence of his beat and his in­

d�catlons, however conveyed, un-

I ,e,ripg. < ¡;re Is a conductor of grfiat
power; skill and finesse, 1_l1.0lding his

orel;\E\Stra to his, wishes with an ex-

1¡r;l.Qr:dinary richness and clearness of

deJail, SUbtly graded nuar¡.ce, dynamic
. :JÍ.dNstment and, supplenéss of tt?mpo.
,And yet he is of all the .conductors

pow before the public probably one of

,th leaB\�emonstrative, so far as the

public can see. He does noihing what­

'<;)vet: to �ouse its interest, curlol"ity,

¡sy,D;lI¡¡¡.thy �� displeasure. He is Il ot in

¡the le�st pJ turesque nor in any way

�nUsl:�rtive, I himself, of the music he
.. '

'¡is ':r;>la ing, 'í>And in p€rforming his

:f).l!:tctién, 'his',f?ann�r is that of a mas­

ter,
¡

quiet, 'self-contained and l1ppa­

rentIy al.moslÍ casuai �de1lÚltory, till

1;he listener notes how minutely
-

and

definitely each phràse has been <,alcu-

'latad; and how broadly and power­

fully the whole musical fabric is deo.

"eloped, Performances so flexible and

free as his are obtain¡d only by & man

to whose knowledge and authority his

men can trust themselves unreservedly
and without uneasiness.

It was natural that so many ot

his programs should have been made

'II) of his own works, in which, as he

directed them, the pUblic centred its

chief interest. Yet some would have

rejoiced to hear more 0:1' his conduct­

ing of some of the cl�ssi�s'; in ",hieh'
�is repiltation is great, and especially

lQt
the music of Mozart,

;interesting and in some cases throw­

Illg- some new light on his "wn con­

ceptions of his own works as his con-

ducttn¡¡ has been, it cannot be said ,to
have made any revelations or to have

given cause to revise any of the esti­
mates in which his :¡pusic has come to

be held in the years since It has been

made known here.
• ':Eh'_ "ything that he played has been

Now that Dr. strauss has had what

To the Editor ol The New York Times:

In a recent Issue of your paper I read

in the section "Musl1:! in Foreign Lands"

a note which said that the season at the

Colon Theatre at Buenos Aires, '' in

spite of the efforts of Glgll, Mártlnelli

and other"' successors to Caruso,'· ended

with a reported shortage.of $600,000."
'I wish to note the fact 'that I qUI not

sing this year at the Colon Theatre but

at the Coliseo Theatre: beginning when

the season at the Colon Theàtre was

ending, ;The season of the Coliseo was

closed, wtthoutcanv deficit whatsoever.
Parttót larly hit the performances of
" Piccolo Marat" .of Mascagni, In which
I created the leading róle, the 'theatre
was always crowded.

With regard to Ca.rusos successor,

which is mentioned in the artiéle, I be,­
lleve that to speak of this at present or

to mention In any way" Caruso's suc­

cessor" is' a sacrilege and a profanity
to his memory; it means violating, a

tomb 'which is sacred to'. Italy and the
entire worlel.

Tl>e effòrts of every a.rtlst today aim
to gather and to censerve the artistic
heritage r-eceived from the great singer,
and everyone strives to do this, not with

,

_..- vain exilibits, but with tenacious study
for the triumph of the pUlle and the

beautiful. He struggled for this, and
we for the glory of art must follow his
example with dignity.

BENJAMIN GIGLI.
New York, Dec. 30, 1921.

MOTION PICTURES
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WEDNESDAY NIGHT

AT EIGHT
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Carl Laemmle Offers

"FoolishWives"
by and �ith

Von STRQHEIM.

�
_

The TllpJ.i�41oint� Tn "Screen ""¡_....
- ......�.

Seals on s'aie NOW.

' ...

,TH1!i CROW]\'ING TRlUlIlPU OF THE

ò.à°i)cY:ÁS'
'FAIRBANKS

�IN ALEXANDRE DUMAS'

"THE THREE
MUSKETEERS"

AT LOEW'S THEATRES

must have been an agreeable impres­
sion of the skill and high excellence
of American" orchestras, and also, un­

heard .In New York, trom his ,èarly questionably, of the intelligence ánd
" Macbeth:' to his late suite from appreciation. of American audiences, it

.. Del' Bürger als Edelmann." Only may be hoped that he will have the

three, we believe, 'of his major 01'- candor and courage to say so when he

chestral works did he leave out of his gets home. It apparently requires a

programs: bis early symphony in F good deal of courage in Germany and

minor, which was played in New York Austria, for a musician who has ex­

for the
_

first time anywhere by The- psrienced the contrary, to speak of the

odore Thomas in 1884; his symphonic United States' as anything othe� than

fantasy,"" Aus ltalien," dating from
.. the land of the dóllar," peopled by

1886, and his last symphonic poem, crass materialists, ignorant of the

the" Alpensymphoriie." finer things of art and wlthout sym-

There is food for thought in:, the pathy for the aspirations 'and achieve­

omission of this last ítem. It \ had ments of artists.

been played in New York only-once py There have been, lamentable .ín­

Mr. Stransky' with the Philharmonic stances of musicians who have found

Society, in October, 1916. It was that the United States is an eagerly
awaited then with keen expectation- musical ,p,atiòn, possessing fine 01'-'

ENTIRE WEEK JANUARY 9TH

FULTON GATES
PALACE BREVOORT
BROADWAY ALPINE,

ENTIUE"'''=-'=E=E±K�iJ�A-N-u-rA-RY 16TH

WARWICK
WITU USUAL INTERESTING PRO-

A GRAlIlMES
SPECIAL lIIUSIC SCORl!lMOTION PICTURESr

Three Oranges "), caused varied emo­

tions when it was produced in Chicago
as a "world's première." It is a comic
burlesque· of fairy tales, according to
Edward Moore in The Chicago Tribune,
a sort of "Alice in Wonde\'lftnd" done

in terms of gigantic, exotic imaginings.
"The unfortunafe part of it is that if

you are going to a;pprech¡.te Mr. Pro­

kofeiff's part of the proceedings you
will have to study' with the Red Queen
and learn how to believe In six Impos­
,sible, thi1¡.gs pefore breakfast." The
music" he fears, is too 1lluch for this
g'eneration. Mr. Prokofieff, except for

th� beginnings of two tunes noted In the

score, might well have loaded up a shot­
gun

.

with several _thousand notes of
varymg length!! and discharged them
against the side of a blank wall.

Paul Bloomfield Zeisler, in The Her­

ald and Examiner, finds the music
"amazingly original," displaying end­
less technical resources, vigorous,
l'hytJ;¡mically, Immensely facile, in the
highest degree fanciful. He looks upon
the opera as chiefly successful In the
way of," fantastic burlesq,ue."

In The Daily News, Maurice Rosen­
fèld finds the scère satirical and music­
ally humorous, the libretto very funny;

ther,e is ., singillg, dancing, shoutln.g,
pushing and caterwaUing as the situa­
tions demand."

Mr, Prokofieff himself conducted; the
sCGnery was a wonderfully fantastic con­

ception by Boris Arnsfeld .•
" Never was

paint applied to' scene cloth more lav-

ishly or gorgeously," ,
,

s
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TRAN
A National Institution

BROADWAY AT 47th STo
Direction JOS. PLUNKETT

D

The London String Quartet, on its way
to Honolulu, gave a concert in San
Francisco that crowded the hall. They
played a program in collaboration with

a local string quartet of excéllent abili­
ties.

A SENSATIONAL DRAMA WITH ALL THE BEAUTY
, OF THE GARDEN SPOT OF THE TROPICS

STRAND SYMPHONY ORCHESTRA
Carl Edoual'de Conductiug

,

Great American

IAuthor Series Vocal ProloA1l"
"Edgar Allan Poe" RICHARD BOLD, Tenor

MARK STRAND TOPICAL UEVIEW

;I�;���F I HER�h��lu��!EROUS
NEW MACK SENNETI COMEDY R"":'.!':.ble"

,

/' BEGINNING TODAY

NORMA
TALMADGE

,IN HER.,LATEST PICTURE

''LOVE'S REDEMPTION"
ADAPTED BY ANTHONY PAUL KELLY FROM
ANDREW SOUTAR'S NOVEL "ON PRINCIPLES"

A FIRST NATIONAL ATTRACTION

An effort is making in SaIl Francisco
to raise a fund of $25,000 às an en­

dowment for a scholarship fund In mem­

ory of tbe late Oscar Well of that city,
composer. conductor and teacher. He
studied the violin with Lalo and David
and p�ano with Moscheles and Plaldy;
wall a soldier in the Civil War, a prisoner
at Libby and at the end of the war was

a Major. He conducted the "Boston
Ideals" and the" Bostonians" and was

himself the composer of four operas,
and other coilll?ositlons. On the �om­

mittee to raise the fund are Messrs.
Harold Bauer, Osslp Gabrilowitsch,
Emilo de Gogorza, Alfred Herz and
Efrem ZimbaJist and Mme. Schumann­
Heihk.

MARK
STRAND
SPECIAL

W!J!'
@r1ISHt\fl"t.'

<FeocÍ�r Chalia�in' in "Boris Godunoff," at the Metropolitan.

NEXT SUNDAY

MusIc Notes Afield.

THOMAS H. INCE'S SUPER PRODUCTION

"HAIL THE WOMAN"
.... Ith the Greatest Cast Ever Assembled on the Scre.'n,Karleton Hackett writes thus about

the music of John Alden Carpent�r's bal­
let, .. 1):razy Kat." which hAi.a been

,

Prakofieff's Opera 'in Chicago.
Serge Prokofieff's new opera, "The

Love foI' Three Oranges" (as they en­

title it now-rather than .. The Love of

played In conc.ert in Ch'icago and Is to
be s,een upon the stage In New York'
before long:

:' No description of the music could
aO,d force to the picture raised in the
mmd by the title, 'Krazy Kat' demon­
strated to complete satisfaction that Ml'
Carpenter can write jazz music ,with ali .

the ragtime 'flxin's,' Also it proved
that Mr. Stock and the orchestra know
how to play blue jazz of the ,deepest
azure. You may wonder how we are
benefited py this knowledge but at

le!l;st it adds to our general stock.•••
The music was clever and amusing

T h,ave always been one of Mr. Carpen�
ter s most sincere admirers. but it does
not s"em to me that the time he spent
on thIS music was employed to the best
advantage, He is a busy mam without
much leisure to, devote to GompoSition
��el�:�ore he ought to make the most

As the slow movement from Salnt­
Saens's C minor symphony was played
by the Boston �ymphony Orchestra, In

memory of the dead composer, Mr.
Parker in Th'e Transcript Says: "Con­
ductor and orchestra seemed to be carv­

ing a reUef, in Grecian purity and con­

tinence, upon some marble tomb hold­

ing the dust of Salnt-Saens beneath his
loved, Mediterranean skies. Yet at the
end the audience applauded as roundly
as thOugh this Adagio were.an appointed
or inserted number In the routine of the
day, while Mr. Monteux waited with
unresponsive back fot the Clapping to
subside, the custom of the country­
and an innocent custom. For, had each
comer been asked at the door whether
Salnt-Saens were stlil alive-an old man

carved in yellowed Ivory-or dead within
the week, how many might have an­

swered truly?

\
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D ERR U S S I S e H E S rr A A T S e H o R

(EHEMALIGER KAISERLICHER CHOR)

"

GESCHICHTE

Der Russische Staatschor ist eine der àltesten musikalischen Institutionen Europas , seine ruhm­

reiche Vergangenheit HU3t sich bis ins 16. Jahrhundert verfolgen. Als Hofchor der Moskowiter Herrscher
"

,
unter dem Namen "Chor der Kaiserlichen Vorsanger" gegründet, war sein Aufgabenkreis zunàchst auf den

� • ¡

Kirchengesang beschrànkt, Erst mit der Verlegung der kaiserlichen Residenz nach Petersburg unter Peter i,

dem GroBen wurde der Chor neben der Erfüllung seiner Hauptaufgabe auch zu weltlichen Gelegenheiten, '.

wie den Aufführungen der Opernbühnen der SchloBtheater verwendet. Ende des 18. Jahrhunderts ist der ..

1!.ln-tlril�: YVr
�

""A:ñ:ffülfl:ungenr f(hdenïllieh1:'riÚ;l;;�' £" .-"¿--¿--_;�l,.l,--- L"_ r.h-,--l _d .sondern lassen �

auch dank einer unvergleichlichen Disziplin die berühmtesten Sanger Rumands aus seinen Reihen hervorgehen. (!
Als Hektor Berlioz den Chor urn die Mitte des vorigen Jahrhunderts zum ersten Mal harte, tat

er den berühmt gewordenen Ausspruch: "Den Vortrag der Sixtinischen Kapelle in Rom mit diesen erstaun­

lichen Sàngern zu vergleichen, ist dassel be, wie eine kümmerliche kleine Truppe Fiedler eines italienischen

Theaters dritten Grades mit dem Orchester des Pariser Konservatoriums."

Im Laufe des 19. Jahrhunderts zàhlt der Chor unter seinen Mitgliedern eine Reihe hervorragen­
der russischer Komponisten, wie Bortnjansky, Glinka, Lwow, Balakirew, Rimsky-Korsakow. Liadow u. a.

Seit dem Jahre 1919 steht an seiner Spitze der Professor des Leningrader Staatskonservatoriums M. Klimoff.
;

, .

Unter seiner zielbewuBten Leitung wurden die künstlerischen Aufgaben und Ziele auch in den Jahren der

� Revolution nicht nur erhalten, sondern bei strengster und angespanntester Arbeit noch bedeutend erweitert

und vertieft. Das Repertoire des Chors wurde durch die Aufnahme der groBen cyklischeri Werke der west­

europàischen und russischen religiêsen Musik wie auch durch weltliche Chorgesiinge erweitert, die nach den .-0

groBartigen Vorbildern der russischen Volkslieder von den bedeutendsten Komponisten bearbeitet wurden. So

konnten in den letzten Jahren die "Matthaus Passion" und die ,;H-moll Messe" von Bach, Beethovens "Missa

Solemnis", "Paradies und Peri" von Schumann, "Elisabeth" von Liszt und viele andere Werke in meister­

hafter Durchführung zur Aufführung gelangen. Besondere Glanzleistungen des Chors bildeten abel' moderne

russische Kompositionen, wie die Messen von Ráchmaninoff und Tschaikowsky ; den stàrksten Erfolg der

letzten Jahre trug der Chor mit der oft wiederholt en Aufführung der "Hochzeit" von Strawinsky davon.

-

""

KÜNSTLERISCHE BEDEUTUNG

Der auBerordentliche Umfang des heutigen Repertoires stellt an die technische Leietungsíàhigkeit
des Chores die hochsten Anforderungen. Einheitlichkeit und Genauigkeit der Intonation vereinen sich mit

einem ungeheuren Reichtum an Schattierungen und einer aufersten Geschmeidigkeit der Rhythmik, urn

Werken von so tief verschiedenem Charakter und StU gerecht zu werden. Die Dynamik des Vortrages ist

bis zur hochsten Vollendung gesteigert; sie erreicht breite und machtige Wirkungen, wie man sie bisher

in Europa wohl noch nie gehort hat, aber sie schmilzt auch zum zartesten Pianissimo in den Augenblicken,
die Konzentration, A,bgeschlossenheit und Zurückhaltung verlangen.

Das Oeheimnis del' Farbenmischung und der Verteilung von Kraft und Timbre des Klanges, die

einzigartig und unerreicht ist, beruht auf del' Jahrhunderte alten Tradition des Chores. Bei aller Hingabe
an die sinnliche Schónheit del' hier vereinigten Stimmen wird doch niemals die Deutlichkeit der melodischen

Zeichnung, die Abrundung der Phrase und die strenge Gesetzmaêigkeit des Aufbaues auBer acht gelassen.
Niemals wird .die Logik del' Entwicklung der musikalischen Form irgendwelchen irnpressionistischen
Stimmungen geopfert. Im Vortrag des Chores ist immer der gestaltende und Richtung gebende Wille fühl­

bar, der von dem energischen und bedeutenden Dirísenten des Chores, Professor M. Klimoff, ausgeht.
Seine Meisterschaft und Erfahrung bilden die sicherste Gewahr, daB der Chor bei seiner ersten Konzert­

reise durch die europaischen Lander, die er jetzt antritt, die tiefe und nachhaltige Wirkung erreicht, die

seiner Tradition, seiner künstlerischen Durchbildung und der einzig dastehenden Pracht und Gewalt seiner

Stimmen entspricht.

,

,

»Der Russische Staatschor ist die alteste und
erste musikalische Organisation in RuJ3land. Seine
Bedeutung ist gewaltig: er macht die Massen mit
den Chorwerken, die die gemeinverstàndlichste rnu­

sikalische Kunstform darstellen, in meisterhafter Aus­
führung bekannt. Der Vortrag des Chores zeichnet
sich durch hóchste Vollkommenheit im Sinne strenger
.kiinstleríscher Disziplin aus,»

A. GLAZUNOW.

»Leningrad kann mit Recht auf diesen wunder­
vollen «Iebendigen Organismus» stolz sein - in

Westeu,ropa werden sich nicht viele Chore von solcher

Vollendung finden. Seine Existenz ist für uns zu

einem Faktor von hêchster Wichtigkeit und Not­

wendigkeit geworden.»
A. RIMSKY-KORSAKOW.

Ueber die Aufführung der »Hochzeit» von

Strawinsky ;

»Man kann uhne Uebertreibung sagen, daB

Strawinsky in seiner Partitur alles beiseite gelassen
hat, was dem Dirigenten helfen kênnte, in das Ver­
stàndnis seiner Intentionen einzudringen, Er hat
sich, wenn man so sagen kann, auf das Fixieren des

- --
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»Notenskeletts» beschrankt. Doch gerade diese Seite
des künstlerischen Problems ist von Klimoff in ge­
radezu wundervol1er Weise gelost worden. lch war

erschüttert durch die Erfindungsgabe, die er hier
bewies, ohne die strengen Grenzen des künstlerisch
Erlaubten zu überschreiten, und ich glaube, daB der
Russische Staatschor die »Hochzeit» in Zukunft zu

seinen besten Leistungen zahlen darf, Mir scheint,
daB die »Hochzeit« jetzt erst ihre eigentliche Be­

deutung enthüllt hat, nachdem wir sie zum ersten

Mal durch Klimoff in wahrhaft russischer Volkslied­
Intonation gehort haben, die europaische Chore
nicht besitzen und nicht besitzen konnen, so voll­
kommen sie sonst auch sein mêgen.»

VICTOR BELIAEFF.

»Die musikalisch kostbare Tiitigkeit des Russi­
schen Staatschores muB als eine der hervorragend­
sten Errungenschaften nnserer gegenwartigen Kultur
bezeichnet werden und es ware zu wünschen, daB
man im Westen Europas diesen Chor kennen lernte.
Wer den Chor hart, ist von den unvergleichlichen
Wirkungen seiner künstlerischen Konzentration er­

schüttert, und auch die Schonheit des Klanges dürfte
kaum ihresgleichen haben.»

1- JGOR GLEBOW·

,
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DIE PROGI{AMME DES RUSSISCHEN STAATSCHORES

I. KONZERT
Lieder der Volker von U. R. S. S.

1. R.-KORSAKOW: Reigenlied "Ah, im Felde die I

Linde"
Geschichte "Nicht Rauschen
rauscht" .

Gedi�ht .der PÚge�'" '"In der
schênen Stadt Rom"

8. DAWYDOWSKY: Bandura. Suite aus Ukraini­
schen Liedern

9· LISSENKO: Reigenlied "Ach, beim Felde der
'Quell"
Reigenlied "Eine Stunde nach Hau­
se, eine"

J

2. MUSSORGSKY: R1iuberlied "Erheb dich, schóne
Sonne"

3· BALAKIREW: Lied der Barkenknechte (Burlaki]
"Ei. Uchnem"

4. BORODIN: Reigenlied ,.Ha, nicht der wilde
Wind heult"

5. ORLOW: Tanzlied "Meine Wiese klein"
6. GRETSCHANINOW: Reigenlied "Die Madel

haben den Flachs ges1iet"
7. PASTSCHENKO: Ràuberlied "Langs der Mutter

Wolga"
Reigenlied ,Imdunklen Walde'
Tanzlied ,.Ich werd' ein Baum-

'- 1 ,... 4'

10· WERIKIWSKY: Wiegenlied "Katerlein, graues
du"

11. 'LEONTOWITSCH: Gedehntes ,.HinterdemBerg
hervor der Schnee fliegt"

12. KOMITAAS WARTAPED: Gedehntes ,.Die
Nacht ist schon"
Tanzlied "Zu dei­
nen FüBen"

13· PALIASCHWILy: Reigenlied "Murman"
Reigenlied ,,0 wenn unsbei­
de beiden, mein Liebchen"
Tanzlied "Zangala gogona",*' '_ -

-_.... .-.
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III. KONZBRTII. KONZERT

STRAWINSKY: Swadebka "Die Hochzeit"RACHMANINOW: Abendgottesdienst in alten

Singweisen

IV. KONZERT
Aus der Suite "Wirineen"
a} Gebet

b), Tanz Wirens

Aus del' Suite "Reigen"
a) Wem das Schicksal ein

Leid erdacht
b) Wie bei unserem Hof

ein befahrener Berg
4, JAKOWLEW: Frühling .,Es kommt und weht

-

ein grüner Rausch"

1. TSCHAIKOWSKY: Legende
Nachtigall

2. TANEJEW: Trümmer eines l'ulms
Auf dem Schiffe
Hinter der Wolke den Felsen erblickt
Von Land zu Land

3. PASTSCHENKO: Aus der Mondschein-Sonate
a} Durch Mondstrahl und

Liebe vereint

b) 0, zaubervoller Augen­
blick

I

,

,

j

Programm I, II und IV werden a capella vorget�agen.
Zur Aufführung der "Hochzeit" von Strawinsky ist die Mitwirkung von

4 Pianisten und 6 Schlagwerkzeugen erforderlich.
I
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TELEGRAMAS: FERCHEN - Ramblaflores, 16

TELÉFONO 4942 A
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