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. 'THE NEW -YORK TIMES, SU

FAREWELL TO

'DR. STRAUSS

R. RICHARD STRAUSS ended
his visit to the United States
a week ago last night to the

S enthusiastic. manifestations of
4 orowded Hippodrome. It has been

H¥rom his point of view, as well as from?

sothers, highly successful.. He is sup-
posed” to be taking home with him

'.$50.000 of his own, which makes a

magniticent sum’ when translated

" into German marks, and a much-more

.imagnificent one when translated into

““Austrian kroners,

"'He also hopes to take back with him

1§500 “for the musicians. of Central
BEurope still suffering from the effects
of the war. This he has collected from
musiclans of the orchestras here and
elsewhere that have played under his
direction. All will commend the emi-
“Tient eomposer's disinterested thought-
i-"fli]néiﬁs in raising this sum and in giv-

% ing an opportunity to the rank and file
“of Americans under his command to
_ contributé to such a worthy object.

_His trip has been a busy one, but
nat 'toq busy to prevent him from

. bearing in mind the plight of his fel-
low-musicians in Central Europe and

{“the presumable desire of Americans to

‘We do not know

~how far $500 will go in relieving the

“needs of these unfortunafe artists, but

T every  little helps, and $500, like

), $50,000, looks a good deal bigger in
marks and kroners than it' does in

. fdollars.
~Otto Kahn, in his parting letter read

.4 at the Hippodrome concert last week,

. said no more-than the truth when he

|| said that in aJl the cities that Dr.

'LStrauss has visited he hag met with

“ the. welcome and honors that are

due to a bearer of the torch of genius.”’

It may also be said that Dr. Strauss

has had no reason to complain of the

quality of the orchestras that have
been put at his disposition in giving
his concerts. !

In engaging the Philadelphia Or-
chestra for so many of them here and
élsewhere, his management did itself

g great credit. It went to a very heavy

|’ ekpense indeed—for the Philadelphia

‘. @rohestra is not to be hired and trans-

i ported about the country for d&ny sum
! that will' seem moderate to anybody—
when it might have fulfilled the letter
I 0f its, obligation’ by = engaging such

ii ¢ seratel 7 orchestras as could have
been most conveniently and cheaply
secured. - In this respect Dr. Strauss
has-fared vastly better this time than
he did on his visit to America seven-

i teen years ago, when a raw.and un-

itrained orchestra was given him to
iifvork with under conditions of Te-
! heatsal that made fine results impos-
‘isible.

To the most casual observer  evi-
‘dence was given that Dr. Strauss had
] a:'proper appreciation of the exccllence
i ef his players. The quality of the per-
formances was of course the first
oof of ity And when each piece was
! finished anybody could see that Dr.
Btrauss’s first-demonstration was one
B ) ca'r_)diall: and eager approval to the
¢ stra in front of him. Ho clapped

turn with' punctilious fésmality
nd perfectly clicked heels to bow i
ssively, .1nexpres_sive1y and . just
eply’ enough to the public.

reason for his pleasure in his perform-
‘ers. But there is orle element that
{sontributed ‘much to his success with
themithat is not likely to get much
",{puhli'c'. notice nor to be mentiored in
J farewell letters. That is not only the
';‘t‘mselfishness and generous spirit sof
“fraternity with which Mr. Stokowski
“‘allowed his orchestra to be taken from
+him to play under a more famous man
‘and . to contribute to his greater glory,
.but also theself-sacrificing enthusiasm
“with which he forwarded the oiches-
litra's suecessful performances by giv-
oing ‘it such preliminary training and
‘/practice as was necessary, so. that
s8trauss -himself had only the final
‘“touches to give, the polishing and the
" elucidation of the details of, his own
¢‘personal wishes. Such an attitude -is
;fg,pe too common. .
& There is no need to mention again
. Hére what was so continually evident
! in'the concerts, Dr. Strauss’s skill and
anthority as a conductor. His com-
' mand of the orchestra is remarkable;
{ the Influence of his beat and his in-
¢ dications, however conveyed, un-
{ erring. «He Is a conductor of great
» power; skill and finesse, molding his
{ orehestra to his wishes with an ex-
" tra.q_r__dinary richness and clearness of
_detall, subtly graded nuance, dynamic
:‘lfiiﬁus:tment and: supplenéss of tempo.
iAnd yet he is of all the conductors
;’inov’rf before the public probably one of
:ithe/least demonstrative, so far as the
I ipublie can see.’ He does nothing what-
Never to arouse its interest, curiosity,
| sympathy or displeasure. He is not in
lithe least picturesque nor in any way
i:ilh.‘t:strativ‘e, ‘himsélf, of the music he
tiis:playing. And in performing his
ifunction his manner is that of a mas-
{‘ér,'_quiet, self-contained and oppa-
rently almost casual and desultory, till
the lliétener notes how minutely and|
/definitely each phrase has been calcu- i
}lat.ed; and how broadly and power-
_ | fally* the whole musical fabric is de—
‘ yeloped. Performances so flexible and
" frée as his are obtaingd only by a man
tp whose knowledge and authority his
imen'can trust themselves unreservedly
tand without uneasiness.
{ It 'was natural that so many of
this programs should have been made
iup of his own works, in which, as he
i:lix‘ected them, the public centred its
ichief interest.’ Yet some would have
‘rejoiced to ‘hear more of his conduct-
ing of some of the classics, in which
Higrreputation is great, and especially
iqf the music of Mozart.
: }Ihﬁet'estlng and in some cases throw-
!ing some new light' on his qwn con-
‘ceptions of his own works as his cons
‘ducting has been, it cannot be said to
thave made any revelations or to have
iglven cause to revise any of the esti-
‘mates in which his music has come to
be: held)in the years since it has been

heard in New York, from' his early
* Macbeth ?’ to his late suite from
* Der Biirger als Edelmann.’” Only
three, we believe, 'of his major or-
chestral works did he leave out of his
programs: his early'symphony in F
minor, which was played in New York
for the first time anywhere by The-
odore Thomas in 1884; his symphonic
fantasy, ‘ Aus Italien,’’ dating from
1886; and his last symphonic poem,
the * Alpensymphonie.’’

There is food for thought in the
omission of this last item. It 'had
been played in New York only.once by
Mr. Stransky with the Philharmonic
Soclety, in October, 1916. It wa.ﬂ
awalited then with keen expectation—

‘of American orchestras, and also, un-

man who was,once & genfus. ** * Was
this the real reason, and was it & con-
fession? i :

Now that Dr. Strauss hasihad what
must have been an agreeable 1mprgs-
sion of the skill and high excellence

questionably, of the intelligence #hd
appreciation. of American audiences, it
may be hoped that he will have the
candor and courage to 'say so when he
gets home. It apparently requires a
good deal of courage in Germany and
Austria, for a musician who has ex-
perienced the contrary, to speak of the
United States as anything other than
‘“ the land of the dollar,’” peopled by
crass materialists, ignorant of the
finer things of art and without sym-
pathy for the aspirations and achieve-
ments of artists.

There have been- lamentable :in-
stances of musicians who have found
that the United States is an eagerly
musical nation, possessing fine or-'
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Feador Chaliapin in ‘“‘Boris Godunoff,” at the Metropolitan.

but nobody since then has had any
desire to repeat it. . Dr. Strauss orig-
inally announced it for his last con-
cert at the Hippodrome, where he con-
dueted the orchestra that previously
played it. But before the time came
wn and

e been the difficul-
ty of preparing the work” in time,
or the lack of the orchestral parts.
Tae TiMes spoke of the Alpine Sym-
phony the morning after its perform-
ance in 1916 as not being * an achieve-
ment that will add:lustre to the com-
poser’s reputation. It is, on the con-
trary, one that will increase the force
of the description of Strauss as *a

o.rea- |

chestras and enthusiastic and intelli-
gent audiences; and who have freely
and even admiringly admitted it on
this side of the ocean. When they
have reached the-.other side, however,
they have not admitted it at all, They
have said nothing; or they have denied

) t iffi 4
. _%@gﬂ%érb aeem‘.é'[i‘é ﬁ%ﬁ'
been a powerful compulsion in Hu-
rope, or| at least in Central Europe,
preventing any such admissions:

As Dr. Strauss occupies a uniquely
strong and unassailable position in
Germany and Austria, it might he as-
sumed that he would feel bound by no
tsuch compulsion, but would tell what
ihe had really found here, And yet

some will be surprised if he does.

Prokofieff’s Opera in Chicago.
Serge Prokofieff's new opera, ‘‘The
Love for Three Oranges' (as they en-
title it' now—rather than ‘‘ The Love of
Three Oranges'), caused varied emo-

tions when it was produced in Chicago
as a '* world's premiére.” It'is a comic
burlesque. of falry tales, according to
Edward Moore in The Chicago Tribune,
a sort of ‘' Alice in Wonderland '' done
in terms of gigantic, exotic imaginings.
““ The unfortunate part of it is that if
you. are going to appreciate Mr. Pro-
kofeiff's part of the proceedings you
will have to study with the Red Queen
and learn how to belleve in six impos-
sible ' things before breakfast.’”” = The
music, - he fears, is too much for this
generation, Mr. Prokofieff, except for
the beginnings-of two tunes noted in the
score, might well have loaded up a shot-
gun with several thousand notes of
varying lengths and discharged them
against the side of a blank wall.

Paul Bloomfield Zeisler, in The Her-
ald and Examiner, finds the music
““ amazingly original,”” displaying end-
less technical resources, vigorous,
rhythmically, - immensely facile, in the
highest degree fancitul. He looks upon
thé opera as chiefly successful in the
way of~'* fantastic burlesque."

In The Daily News, Maurice Rosen-
feld finds the score satirical and music-
ally ‘humorous, the libretto very funny;
there is ‘' singing, dancing, shouting,
pushing and caterwaliling as the situa-
tions demand.”

Mr. Prokofieff himself conducted; the
scenery was'a wonderfully fantastic con-
ception by Boris Arnsfeld.- '‘ Never was
paint applied to" scene cloth more lav-
ishly  or gorgeously.' .

Music Notes Afield.

Ag the slow movement from Saint-
Saéns’s C minor symphony was played
by 'the Beoston Symphony Orchestra, in
memory of the dead composer, Mr.
Parker in The Transcript says: ‘' Con-
ductor and orchestra seemed to be carv-
ing a relief, in Grecian purity and con-
tinence, upon some marble tomb hold-
ing the dust of Saint-Sa&ns beneath his
loved Mediterranean skies. Yet at the
end the audience applauded as roundly
as though this Adagio were an appointed
or inserted number in the routine of the
day, while Mr. Monteux waited with
unresponsive back for the- clapping to
subside, the custom of the country—
and an innocent custom. For, had each
comer been asked at the door whether
Saint-Saéns were still alive—an old man
carved in yellowed ivory—or dead within
the week, how many might have an-
swered truly?

The London String Quartet, on its way
to Honolulu, gave a concert in San
Francisco that crowded the hall. They
played a program in collaboration with
al local string guartet of excéllent abili-
ties,

An effort is making in San Francisco
to raise a fund of $25,000 as an en-
dowment for a scholarship fund in mem-
ory of the late Oscar Weil of that city,
composer, conductor and teacher., He
studied the wvlolin with Lalo and David
-and piano with Moscheles and Plaidy; |
wad & soldier in the Civil War, a prisoner |
at Libby and at the end of the war was |
a Major. He conducted the ‘' Boston
Ideals '’ and the ‘‘ Bostonians " and was |
himself the composer of four operas,
and other compositions. ©On the com-
mittee to raise the fund are Messrs.
Harold Bauer, Ossip ‘Gabrilowitsch,
Emilo de Gogorza, Alfred Herz and
HEfrem Zimbalist and Mme. Schumann-
Heink.

“made known here.
o Byerything that he piayed has been

played in concert in Chicago and is to
be seen upon the stage in New York
before long:

!*No description of the music could
add force to the picture raised in the
mind by the title. ‘ Krazy Kat' déemon-
strated to complete satisfaction that Mr.
Carpenter can write jazz music with all
the ragtime  ‘fixin's.” Also it proved
that Mr. Stock and the orchestra know
how to play blue Jazz of the deepest
azure. You may wonder how we are
benefited by thia knowledge, but at
le?‘st it adds to our general stock, * * =

The music was clever and amusing.
I have always been one of Mr. Carpen-
ter’s most sincere admirers, but it does
not seem to me that the time he spent
on this music was employed to the best
advantage. He is a busy man, without
much leisure to devote to composition
the;'eﬁorc he ought to make the most

| the Season

]
English Muslc and Musliclans.

Speaking of Albert Cgates, now
conduecting the New York Symphony Or-
chestfa in New York. Robin H.
Legge, In The Daily Telegraph of Lon-
don, calls him a musical ambassador on
behalf of Hnglish music. He says:
‘““ Aga fact, a fact that should be far
more familiar to our own musical public
(and it would do no harm if our politi-
cal public were equally,aware), the chief
American orchestral conductors have for
some time shown a really keen desire to
become acquainted with our musical out-
put or to increase their previous knowl-
edge. ‘In' the Summer, when many of
them were visiting Iurope, as is their
annual custom, I met several in London
who came to see me for the express pur-
pose of hearing about o#t many compos-
ers who are in the forefront of the fight
today, and- I could tellfof many and
many a musical score that crossed the
Atlantic to be introduced at this series
or that of some  American orchestral
concert society. . There was no doubt
whatever that those conductors were
very much in earnest in thelr desire for
a wider owledge of dur music than
they . already possessed. ™

‘“ItMs due to Albert Coates to demon-
strate the superior excellence of our mu-
sic on which so much of our taste is
based. I need hardly say that I myself
have never been in doubt as to the
superior value of the musical output of
today in this country. There is infinite-
ly more vitality, more genuine activity,
more  sincerity, and a greater freedom
from cliqueism and other pernicious
‘isms’ than elsewhere just now. Of
that I am quite convinced. <

‘1t is well that we should prove our-
selves, and it is well that our musical
ambassador.should be Albert Coates, In-
cidentally I hope I am breaking no se-
cret when I say that one of the Ameri-
can conductors referred to above was
insistent that Coates should bring as
much as possible of the more recent
English music to America, in order
that it might be heard by them no less
than by others in its most just aspect.”

Mr. Gigll’s Correction.
To the Editor of The New York Times:

In & recent issue of your paper I read

in the section ‘‘Muslc in Foreign Lands'’
a note which sald that the season at the
Colon Theatre at Buenos Aires, /“in
spite of the efforts of Gigli, Martinelli
and other* successors to Caruso,’- ended
with a reported shortageiof $600,000.”
I wish to note the fact that I did not
sing th's year at the Colon Theatre but
at the Coliseo Theatre, beginning when
at the Colon Theatre was
The season of the Coliseo was
close@ without.any deficit whatsoever.
Particularly At the . performances . of
““Piecolo Marat’ .of Mascagni, in which
I ‘created the leading role, the theatre
was always crowded.

With regard to Caruso’s successor,
which is mentioned in the article, I be-
lieve that to speak of this at present or
to mention in any way ‘' Caruso's sucs
cessor '’ is a sacrilege and a profanity
to his memory; it means violating a
tomb which is sacred to Italy and the
entire world. i

The efforts of every artist today aim
to gather and to conserve the artistic
heritage received from the great singer;
and every one strives to do this, not with
vain exnibits, but with tenaclious study
for the triumph of the pupe ‘and the
beautiful. He struggled for this, and
we for the glory of art must follow his
example with dignity.

BENJAMIN GIGLI.

New York, Dec. 30, 1921, !
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MOTION PICTURES

World Premier

WEDNESDAY NIGHT
' AT EIGHT

Carl Laemmle Offers

FoolishWives

by and With
Von STROHEIM.

y The Turning Point
W DL T
Seats on Sale NOW.

THEATRE
B'way at 47th St.

CENTRAL
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THEH,CROWNING TRIUMPH OF THE
¥ . MOTION PICTURE!

DOUGLAS
FAIRBANKS

_IN ALEXANDRE DUMAS’

“THE THREE
MUSKETEERS”

st LOEW'S THEATRES
ENTIRE WEEK JANUARY 8TH
FULTON GATES
PALACE BREVOORT
BROADWAY ALPINE
ENTIRE WEEK JANUARY 16TH
WARWICK

WITH TUSUAL INTERESTING PRO-
]

MOTION PICTURES

GRAMME:
SPECIAL MUSIC SCORE

TALM

A SENSATIONAL DRAMA

A National Institution

BROADWAY AT 47th ST.
Direction JOS.' PLUNKETT

- BEGINNING TODAY

NORMA

-IN HER LATEST PICTURE

‘LOVE'SREDEMPTION

ADAPTED BY ANTHONY PAUL KELLY FROM
ANDREW SOUTAR'S NOVEL “ON PRINCIPLES”

- OF THE GARDEN SPOT OF THE TROPICS
A FIRST NATIONAL ATTRACTION

ADGLE

WITH ALL THE BEAUTY

Great American

| Author Series |
“Edgar Allan Poe”

1 » RETURN OF

| STRAND'S

FAVORITE,

STRAND SYMPHONY ORCHESTRA

Carl Edouarde Conducting

MARK STRAND TOPICAL REVIEW

HERBERT WATEROUS
| NEW MACK SENNETT COMEDY B ..

Yocal' Prologue
RICHARD" BOLD, Tenor

The Famous Bass,
“Be

MAEQK
STRAND “«HAIL

Karleton. Hackett writes thus about
the music of John Alden Carpenter's bal-
let, ‘“Krazy Kat,"” which has been

SPECIAL

THOMAS H.

with the Greatest Cast Ever Assembled on the Bcreen.

NEXT SUNDAY
INCE'S SUPER PRODUCTION

THE WOMAN"™
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Erste Eurepa-Tournee: Januar -Februar 1928
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Tournee-Leitung:

Die Konzertdirektionen Hermann Wolff & Jules Sachs, Berlin W 9, Linkstr, 42
Joh, Aug. Bohme, Hamburg, Alterwall 44
Westdeutsche. Konzertdirektion Kéln (Rhld), Stollwerckhaus




DER RUSSISCHE STAATSCHOR
(EHEMALIGER KAISERLICHER CHOR)

GESCHICHTE

Der Russische Staatschor ist eine der dltesten musikalischen Institutionen Europas; seine ruhm-
reiche Vergangenheit 1Bt sich bis ins 16. Jahrhundert verfolgen. Als Hofchor der Moskowiter Herrscher -

unter dem Namen ,,Chor der Kaiserlichen Vorsinger” gegriindet, war sein Aufgabenkreis zunichst auf den

Kirchengesang beschrinkt. Erst mit der Verlegung der kaiserlichen Residenz nach Petersburg unter Peter b,
dem Groflen wurde der Chor neben der Erfiillung seiner Hauptaufgabe auch zu weltlichen Gelegenheiten, .,
wie den Auffithrungen der Opernbiihnen der SchloBtheater verwendet. Ende des 18. Jahrhunderts ist der ..

Ruf von seinen wunderbaren Leistungen und seinem herrlichen Stimmenmaterial bereits in ganz Europa '

verbreitet.  Als ,,Hofkapelle” gewinnt er auf die gesamte musikalische Kultur des Landes immer stirkeren -

~ HEinfhifl; %TbTRﬂi’éhMﬂff“ﬁhrmgen——r"&r&cfn~ﬂich§+gtﬁ?&:ﬂic-@asammiddnng_du;(}hnrkuncf sondern lassen

auch dank einer unvergleichlichen Disziplin die berithmtesten Singer RuBlands aus seinen Reihen hervorgehen.
Als Hektor Berlioz den Chor um die Mitte des vorigen Jahrhunderts zum ersten Mal hérte, tat
er den berithmt gewordenen Ausspruch: ,,Den Vortrag der Sixtinischen Kapelle in Rom mit diesen erstaun-
lichen Singern zu vergleichen, ist dasselbe, wie eine kiimmerliche kleine Truppe Fiedler eines italienischen
Theaters dritten Grades mit dem Orchester des Pariser Konservatoriums."
Im Laufe des 19. Jahrhunderts zihlt der Chor unter seinen Mitgliedern eine Reihe hervorragen-

der russischer Komponisten, wie Bortnjansky, Glinka, Lwow, Balakirew, Rimsky-Korsakow, Liadow u. a.

Seit dem Jahre 1919 steht an seiner Spitze der Professor des Leningrader Staatskonservatoriums M, Klimoff.

Unter seiner zielbewuBten Leitung wurden die kiinstlerischen Aufgaben und Ziele auch in den Jahren der
Revolution nicht nur erhalten, sondern bei strengster und angespanntester Arbeit noch bedeutend erweitert
und vertieft, Das Repertoire des Chors wurde durch die Aufnahme der groBen cyklischen Werke der west-
europiischen und russischen religidsen Musik wie auch durch weltliche Chorgesinge erweitert, die nach den
groBartigen Vorbildern der russischen Volkslieder von den bedeutendsten Komponisten bearbeitet wurden. So
konnten in den letzten Jahren die ,,Matthidus Passion‘‘ und die ,;H-moll Messe** von Bach, Beethovens .,Missa

Solemnis*’, ,,Paradies und Peri® von Schumann, , Elisabeth” von Liszt und viele andere Werke in meister-

hafter Durchfithrung zur Auffilhrung gelangen. Besondere Glanzleistungen des Chors bildeten aber moderne «

russische Kompositionen, wie die Messen von Rachmaninoff und Tschaikowsky; den stirksten Erfolg der

letzten Jahre trug der Chor mit der oft wiederholten Auffithrung der ,»Hochzeit'* von Strawinsky davon.

&

KUNSTLERISCHE BEDEUTUNG

Der auflerordentliche Umfang des heutigen Repertoires stellt an die technische Leistungsfihigkeit
des Chores die hochsten Anforderungen. Einheitlichkeit und Genauigkeit der Intonation vereinen sich mit
einem ungeheuren Reichtum an Schattierungen und einer duBersten Geschmeidigkeit der Rhythmik, um
Werken von so iief verschiedenem Charakter und Stil gerecht zu werden. Die Dynamik des Vortrages ist
bis zur hochsten Vollendung gesteigert; sie erreicht breite und machtige Wirkungen, wie man sie bisher
in Europa wohl noch nie gehort hat, aber sie schmilzt auch zum zartesten Pianissimo in den Augenblicken,
die Konzentration, Abgeschlossenheit und Zuriickhaltung verlangen.

Das Geheimnis der Farbenmischung und der Verteilung von Kraft und Timbre des Klanges, die
einzigartig und unerreicht ist, beruht auf der Jahrhunderte alten Tradition des Chores. Bei aller Hingabe
an die sinnliche Schonheit der hier vereinigten Stimmen wird doch niemals die Deutlichkeit der melodischen
Zeichnung, die Abrundung der Phrase und die strenge GesetzmiBigkeit des Aufbaues auBer acht gelassen.
Niemals wird die Logik der Entwicklung der musikalischen Form irgendwelchen impressionistischen
Stimmungen geoptert. Im Vortrag des Chores ist immer der gestaltende und Richtung gebende Wille fiihl
bar, der von dem energischen und bedeutenden Diricenten des Chores, Professor M. Klimoff, ausgeht.
Seine Meisterschaft und Erfahrung bilden die sicherste Gewidhr, daB der Chor bei seiner ersten Konzert-
reise durch die europiischen Linder, die er jetzt antritt, die tiefe und nachhaltige Wirkung erreicht, die
seiner Tradition, seiner kiinstlerischen Durchbildung und der einzig dastehenden Pracht und Gewalt seiner

Stimmen entspricht.

e e R ERHEE. =

»Der Russische Staatschor ist die ilteste und :
erste musikalische Organisation in RuBland. Seine
Jedeutung ist gewaltig: er macht die Massen mit I
den Chorwerken, die die gemeinverstindlichste mu- i

|

»Notenskeletts» beschrankt. Doch gerade diese Seite
des kiinstlerischen Problems ist von Klimoff in ge-
radezu wundervoller Weise gelost worden. Ich war
erschiittert durch die Erfindungsgabe, die er hier
bewies, ohne die strengen Grenzen des kiinstlerisch
Erlaubten zu iiberschreiten, und ich glaube, dall der
{i - Russische Staatschor die »Hochzeit» in Zukunft zu
|| seinen hesten Leistungen zdhlen daif. Mir scheint,
[ daB die »Hochzeit« jetzt erst ihre eigentliche Be-
i deutung enthiillt hat, nachdem wir sie zum ersten

sikalische Kunstform darstellen, in meisterhafter Aus-
fihrung bekannt. Der Vortrag des Chores zeichnet
sich durch hochste Vollkommenheit im Sinne strenger
kiinstlerischer Disziplin aus.»

A. GLAZUNOW.

| Mal durch Klimoff in wahrhaft russischer Volkslied-
: Intonation gehort haben, die europidische Chire

»Leningrad kann mit Recht auf diesen wunder- nicht besitzen und nicht besitzen konnen, so voll-

vollen* «lebendigen @rganismus» stolz sein — in .|l  kommen sie sonst auch sein mogen.»

Westeuropa werden sich nicht viele Chore von solcher i 2

Vollendung finden. Seine Existenz ist fiir uns zu || VICTOR BELIAEFF.
i

einem Faktor von hdéchster Wichtigkeit und Not-
wendigkeit geworden.» ;

A. RIMSKY-KORSAKOW. : »Die musikalisch kostbare Tédtigkeit des Russi-

schen Staatschores mufl als eine der hervorragend-
{ sten Errungenschaften unserer gegenwirtigen Kultur
bezeichnet werden und es wiire zu wiinschen, daB
man im Westen Furopas diesen Chor kennen lernte.
Wer den Chor hort, ist von den unvergleichlichen
Wirkungen seiner kiinstlerischen Konzentration er-
schiittert, und auch die Schonheit des Klanges diirfte
kaum ihresgleichen haben.»

Ueber die Auffilhrung der »Hochzeit» von ||
Strawinsky:

»Man kann ohne Uebertreibung  sagen, dal
Strawinsky in seiner Partitur alles beiseite gelassen
hat, was dem Dirigenten helfen kénnte, in das Ver-
stindnis seiner Intentionen einzudringen, FEr hat

sich, wenn man so sagen kann, auf das Fixieren des || JGOR GLEBOW.

e
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DIE PROGRAMME DES RUSSISCHEN STAATSCHORES

I. KONZERT
Lieder der Vélker von U. R.S. S.

1. R.-KORSAKOW: Reigenlied ,,Ah, im Felde die | 8. DAWYDOWSKY : Bandura. Suite aus Ukraini-
Linde" schen Liedern

Deitinchie,  wNicht Bautchen il ol bl S b Tl
rauscht’ . : Quell*

Gedicht der Pilger ,In der ST s
P Y e ieli{‘{::ii‘?d ,,Bine Stunde nach Hau-

2. MUSSORGSKY: Riuberlied ,,Erheb dich, schone :
T 10- WERIKIWSKY: Wiegenlied ,Katerlein, graues
du*

3. BALAKIREW : Lied der Barkenknechte (Burlaki) ;
B Uahie 11. LEONTOWITSCH : Gedehntes,.Hinterdem Berg

4. BORODIN: Reigenlied ,.Ha, nicht der wilde herver dex Sclnec N dl

Wind heult' | 12. KOMITAAS WARTAPED: Gedehntes ,.Die
5. ORLOW : Tanzlied ,,Meine Wiese klein* ' Nacht‘ ist thﬁn“_
6. GRETSCHANINOW : Reigenlied ,Die Midel | Tanzlied ,,Zu dei-
haben den Flachs gesiet'* 1 nen Fifen
7. PASTSCHENKO: Riuberlied , Lings der Mutter | 13+ PALIASCHWILY : Reigenlied ,,Murman“
Wolga'* | Reigenlied ,,0 wenn unsbei-
Reigenlied ,Im dunklen Walde’ de beiden, mein Liebchen"
Tanzlied ,,Ich werd%ein Bium- Tanzlied ,,Zangala gogona“
e _ﬁu._._,,__w——emhm—-pﬂﬂiim:_;vm}_“{ 2 bl
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II. KONZERT III. KONZBRT

RACHMANINOW:  Abendgottesdienst in alten STRAWINSKY: Swadebka ,,Die Hochzeit"
Singweisen

IV. KONZERT

1. TSCHAIKOWBKY: Legende Aus der Suite ,,Wirineen"
Nachtigall a) Gebet
2. TANEJEW: Trummer eines Turms b) Tanz Wirens
Auf dem Schiffe : Aus der Suite ,,Reigen®
Hinter der Wolke den Felsen erblickt a). WES das Schicksal ein
Von Land zu Land ‘ Liid ‘erdiitic
3. PASTSCHENEKO: Aus der Mondschein-Sonate b) Wie hei unserem Hof
a) Durch Mondstrahl und ein befahrener Berg
Liebe vereint 4. JAKOWLEW: Frithling ,,Es kommt und weht
b) l())liCkzaubel".ro]ler Augen- ein griiner Rausch”

Programm I, II und IV werden a capella vorgetragen.

Zur Auffithrung der ,Hochzeit® von Strawinsky ist die Mitwirkung von
4 Pianisten und 6 Schlagwerkzeugen erforderlich.
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'T‘E,L'_EG.RAM‘;S’ éERCHEN -".Fiambllaiiotles, i1.6 : JUAN FERCHEN 2 BARCELONA :

¥ Oocmoortista de Orgamo Waulter Drweaski

@8 ue joven artiste alemsm gué se 416 yu € comooer on uno d8 los oconolertos
orgauizados por 1' Asscoioeid d'Amios de ls Musios en ol Palmude la Musi
oa estalans en Marme de 1925 , esoncbando entusisetas aplausos por saus domos
traciones que 4iC 40 un axte uny sgra:laan en Espafis poro pode oultivado por .
lgizalta de orgemos om los sitios domde generaluente se pusden dar los oone
glerton. :
Las oriticss gue sl pié reprodunuiumes dan ouenta del ruidese exito
gue obtuvo. ;

; £ fcm de la falta ds orgemos £ proposito pars oomsiertes gue osai

exeluyen 1a posibilidad 4o kxemx oomoiertos de organcs en la mayor ogu-te :
de lse poblapionee d¢ Egpafis,insistimos en l1lapar la atenclon 8o sole res-
peote & ente srtiste siunc gspecialmente sobre la necesidad de oultiver sate
arts gouwe o8 debido y como lo mexeos. ; # :

- Jnoumbe & les fooludades d¢ Musioa trabelar em sus recpsetives podla
olones para uue cste arte sen oldo, Guises las iglesiss baciondo ver 1o fm-
portante del cultive de este sxte y la ceaveniewoia de su mayor divelgecion
8@ presten & abriyx las iglesiss pars gue su oXgano pusde sex o0ido por wanos
magstras sobre todo em Tlgolag especiales en las ousles se susle busear -

~ medios pars dar mayor realae & las fiestas, Y nada mes hormoso y mas sdeoua~

do gue uwEs weno masebEs en 61 owgamo. : Wbl
; ~Aungus e5t0 B fusme 6l Intores directe d: lus Hooladades 8¢ Musiss,
puss ex primer lugar d:bem dar comeiertos exelusivemonts para sus sooios, :
@5 gsta uns sxoepolon impussta por ls meoesidad,pero que demestrsris sisups
- &n primer luger que las Sooledades leosn tode lo pesible pars der variedad .
do goneiertos & aus soolos y en Pefmeolugar qus tradajen pars difwsdir ues
~ 1a musioa en su podleoion ,ouya olratmstsnois tuisumante pusdd contriduir
. m obtomsr mayor mnmero de ®oeloe. ' v ok % Y
g Bbamames primelpalmente la atemeion sobre la faoilidsd oom gue el.
Sr. Drwenski improviss sobrs temes oualqiicrsghabiondo demostrado oon este
om al somalerto arriba eltedo su grem taleuto de compositor. |

 amewmmay @ PR EIUT : )8 Amloe 48 1a musica oimod £ un artise
ta verdaderaments suinente por ongeptos 1o wismo peor Ma segura y preei-
8a taomies gue por su refinadieimo sentimiente artistico. Tales som las onalls
Gades que adornan la persomalidad de ¥Walter D¥wemski,que goms on Berlin solido
~ Pprestigio. Hiso un verdaderc nlavde de sus grandes weritos 4o artists obtemien-
- G0 matliees sdmirables y demostrandc sm todo ¢l cemelerto su mueiealidad Ty um
. Sxpreaion iutenss y seris,desprovisto sm sbdolute de todo sfeetismo. Su arte
@8 puro,sobrie,sinoerg.il fisal 410 Walter Drweneki otya gran prueba da on wa-

6r improvisendo exquisitsments scbre dos canolones popupares sotalanes. Hereg-

610 este smluente artists come ers aomsigniente un ruidoso exito., =

_Ls Vemguardis.No son fracusxtes lde oonolortes de organo on Baroslona,pero

ousuten som ' 1a8 ooas; ones de oiy wn axtiste de ls 11a de Wale
lﬂﬁ ididad mo

Ser Drwemski, Fete artista rsumo & up completo virtwosisme uus mus 1 dad
. Wenos completa quo da & sus interpretecionea el sarsster de acabads erescion
, ?rti.nomnmug gontinusmonts eon nueves somoridades y ademas compcus
. & Sfaproviea g -um verdddsro msestro. sto ete. R
Disrio ds Barceloma. De um extys interes reoultd o) oometerto que 41

AL CEL000e

) orgemista de Berlim,Weltor Drwenski,on la ultiss sesion de




teonioa admirable,perc ademes e un verdadero artelta ¥y todo un smsls
nal del comoldyts improvied phtird. dog Sedas opbalans 3, detiostrendd w
dad -extiraordizaria-de improvisacicu. o '

1l inteligents publice .yrem!.é ons antoslioetas aplaigsos la labe:
Semaertista.




