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Superlatives as Usual

New York Press—February 6, 1929,

! JOSEF LHEVINNE IS GREETED
BY AN ENTHUSIASTIC THRONG

— g 4

N audience that filled the hall heard the great
pianist and demonstrated its approval of his

ERE: | o Eminent Russian Pianist Gives One of the Most Noteworthy superb playing with prolonged applause.—Ewvening
HEVINNE exerted all his former attrac- g ¢
H LY A
tions of high musical caste, poetical sen- Recitals of the Present Season.
sibility, brilliant technique, and ingratiating e ’ -5
witcheries of tone—New York American. By PITTS SANBORN.
FAM_ILIARITY with an a.l;t like that of Josef Lhevinne ought not to
breed indifference, let ‘alone contempt. The distinguished Russian HEVINNE'S celebrated technicz illiancy
; ) { CVINNE'S : cal brillian
ianist has played to American audiences for lo! thése many years, and in : ; ; elX i,h Loy
T e AR 50d_will still be n i “In-the-. was in evidence last night, enabling him to
an talent has roated its little roar and whizzed off into oblivion. For that achieve breath-taking feats of virtuosity.—Herald
: ( mattef, Mr. Lhevinne is an artist who never has ceased to grow. FHis coml- Tt i : i & ik
T was a|virtuoso performance par excel- mand of the plang is Now more. comprenensive, more Emazx;ﬁgi EOZE sﬁﬂ- ‘ rioune.
lence.—Hwening Journal. T8 U020 EVEL i e SRR : :
Beginning unconventlonally With|mazurkas in A minor and in G « Sy o
the lovely E [Ilat intermezzo of major, and, for its part, the A flat ’
= Brahms Mr Lhevinne exhibited | Polonaise wh_lch complewd the 2 3 : . ; 3
B e el s LT tha’t‘\gr'c;}}l];:;.s T‘nasuch-end'{xring lcompoli?tjonf N evening of superb piano playing, easily rank-
?’;(d ,‘i‘n It.:;' I‘ﬁ:’;‘;ﬂi";g“;lfdpl&?:s—c-, was played in the grandest of Lhe;‘ ing among the finest achievements of the pres-
7y g is distinguished arti as > L 34l ‘ 1 rand styl [ . 298 ras r o i 55
HE playing of this da.tn.vbm hed artist has Khits S Varels B titoie ot ‘ Soweg ;gsgllut:lli'h t?talﬁ.liad;};t a';']gh?' ent season, was U?f(_llfl by Josef Lh_(,\mnc at his
long been greatly admired here and last dgf}sé?f S\I;iméglrf] ut:s' Schumann'si out The sTightest sus oot ind- | Carnegie Hall recital yesterday evening, before a
evening his |followers crowded the great hall. i b L'?]e wgrk in question fs |obE. The pianist’s octaves and his, large and responsive audience. The artist’s work has
£ § -y G g S pan e i 3 el : : ~ | rhythm in the middle section would | sy S o e 1 1. .
His ‘]n‘rln_ul lance was Clgdlll.(,l'ld.ldLlL.TlM:d b'\. Elr*au":'eﬁ'eéiiggu?r?;gk;isc:'etﬁ?:‘;ié#rfes%i by themselves have sufficed to hakel III]J(HUI fmr] cl(.(_ pened in recent years, until last }nght
poetic insight, by repose, clarity and dignity of mf the planid's touch hls{th'?h%o?agregr: ssj?gnggét%?alg'extremely J his manifestations were as remarkable for poetic in-
stvle. but's i ; eded grea illiance wide and perfectl lled dy- | g ; sight 2 al glory as they were for transcendent:
tyle, but .h;;\\.mg when nf.u,lul_ great lJrllliiﬂ(,L‘ e A Scalepangcm}; c?ﬁtﬁ?u:ﬁsilggxt enthusiastic. insisting on encores, \ lvg\ht tu.l(l tul’u‘ll glory as they were for transcendental
and the technical resources of a virtuoso of novelty to borrow Aristotle's phrase) | “E“;ih Mr Lht‘&nne 8'1'n8rtou51§é'rpr(l)— virtuosity. There was no recourse to showy bravura
irst rank 2y 1as 3 F is re- of his interpretation. In particular, ' V!d¢d—among them an astoundingly tor 148 owh adle. swar the shobhiest tendetry
fir st muk.. Mr. Lhevinne was able at h‘ls re S e electri.tyi?wgclimax et mi et Aeorie ol for its own sake, (mri. never the slightest u.Tulc.n(_\
cital last m;?}r to add many laurels to his ex- wrought Irom the Broad, resonant, Chopin's “Butterfly” etude  The f‘ to volcanic reverberations and clangor. With his
salla 1 B = e Fre = e but lemperate, enunciation of the | last section of the program offered |4 : s G o Pl : 2 :
cellent work|done in the more recent previous challenging melodic outburst of {he | Liszt’s “Feux Follets,” two Debussy t consummate mastery of the instrument, Mr. Lhe-

programs \\'biCh he has given in New York.— urenjng to the hair-raising brilliance | Preludes and Tauslg’s “Gypsy Airs. vinne knew how to achieve power without pounding
of _the concluding measures. e

i d = - He a seONaANCe : 3 e s T
New York _i[un, The Chonln Sroap iat Tollonied and at its fullest resonance his tone never for an

LONDON, NOVEMBER 7, 1928 | :\r?m .;i?ﬂier sem}? of i;umc?mh n instant lost its gorgeous velvetiness and singing qual-
LI | ts itial member € Sharp itv.—Event:

! minor Scherzo there was the finely ity —Evening W orld.

| felt reading as well as the purely

mechanieal wonder ol such octave-

e g " playing as scarcely another pianist
Revelation of stupendous powers can command Immediately  after

“Even in these days remarkable” Facsimile Reprint,

wrote wrote this Iin contrasting beauly, came the New York Telegram
Ernest Newman in the Ti flowing limpidity of the G flat im-
‘rnest Newman in the Times the London Daily Telegraph 1 Drompiu  Memerable too, were the
N VEN in these days, rich as they are in fine pianists. Josef HERE are few, very few. i ces |
5. AT, iy s B s ¢ i : LRE are few, very few, instances of the head so sup-
fievinne can truly be called remarkable, He is one of erbly governing the technique of the hands as in the
those planists who make every difficulty look so easy piano playing of Josef Lhevinne. This distinguished ‘
e o for the moment, vou have onlv to go home visitor gave his second recital in Grotrian Hall last night, this F :
. t, you he nly to go h : o . L S g : 9 = ; Y i 2 ] ed with some-
and put your fingers on the keys, and the time avoiding the classical and giving us a generous group of CONCERT MANAGEMENT ()r'l Tuesday .:,jvemng at Carnegie Hall Josef I hewnne.emerg z Available Next
s P Lw{ Techni T S T IE Chopin and representative pieces of Brahms, Debussy, Liszt ¥ e s thing resembling a legendary account of the art of the piano. He was praised
Ol 1tselr. chnique ot Mr. Lhevinne's sort S = S g i o S \ : . 5
itself a joy to the hearer : 5= g and Balakireff. The Chopin in itself was a revelation of his ARTHUR JUDSON, Inc. for having transcended technique and conquered the realm of tonal poetry. Season from
tself a joy to the hearer, s n is it; but ; ) i : s : ; 2 : . ; : )
lemented 1 : =i : ; 3 stupendous powers: a technique that apparently knows no limi- Steinway Bldg. His reading of Schumann’s “Etudes Symphoniques” was in particular cele- January 1, 1930,
S5 lemented by so keen an intelligence and so thor- Ons imaoinati IR i M e : ; 5
____ g e B g tations, an imagination that raises the 1am|1.1ar :m(_i _[116 hack New York Gity brated as one not likely in the near future to be equaled. to May 1, 1930
i ' an imagimation as his, we feel that one of the neyed into a purely spiritual world, a poetic sensitiveness so —Richard L. Stokes, New York Evening World, February 9, 1929
y stages between the composer and the listener has been fine that mere virtuosity is never allowed to protrude. With- ' G : :
S 1 so much played to us as out any show of deliberation, of being specially braced up for
S eously ful of intellectual a great effort, he could accomplish wonderful, even thrilling,

sl feats of tone-building. The Fantasie in F minor (Op. 49) and
ot nNeara nit —~ . ~ . . -3 -
the C sharp minor Scherzo grew marvellously under his magic

fingers ; yet there was no point-making. The music was allowed
to do : t was the same with everything he touched.
The d s of the Etudes simply ceased to be difficulties;
they were not paraded as being other than the incidental phe-
n a of composition, and it was obvious that the poet in him
ing as keen a pleasure in the sweet simplicity of the
¥ r Valse as in the terrific emotional momentum of the
Scherzo. It is clear that Josef Lhevinne is of the elect, and it
is a pity that he may only be heard in London once more—
\ he Pianoforte Society on December 1—before leaving for
!
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