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Horowitz, from

Pach to Brahms

To the Older Masters, the
Ultra-Modern Pianist Turns
for a Climactic Program

LADIMIR HOBROWITZ. A new ex-

perience in listening to piano music,

he brings to those who have not
heard him before. He is different. One
can not say that he resembles this or
“hilt pianist of the present or past gen-
| erations. Just as the other greatest
(ones of the latest generation of piano
| players- present strong Individualities—
a Gieseking, 'or'a Myra Hess—so does he.
| And last evening—though it was the hour
of another copcert and a fashionable one,
though there had been .a concert in the
| Afternoon at Symphony Hall—Viadimir
| Horowitz filled that great hall including
| many ‘chairs on the stage, After-at least
| two of the groups, the one of works by
Chopin,’ the other the final Liszt tran-
seription, enthusiam ran to a _high pitch.
Applause had been generous before; at
hess two points it exceeded itself.

Horowitz is different. What does one
miean Dy Ihe statement? _INot merely
that he possesses a prodigious technique
before which the accomplishments of
many a licn of a past generation seem
insignificanl. One thinks also of the
various gualities of tone which he drawg

from the piano. One does not recall a

pianissimo of such eerie, ghostly quality.
One thinks of his melodies, played often
with tone full and singing to‘be sure, hut
seldom with tone lush, and over-ripe,
after the fashion of many a planist of
yester-year. And one thinks of the tre-

mendous, over-powering blocks of tone

which be hurled at his audience in his
| cimaxes, | That such could be carved
Iout of the resources of the modern piano-
forte without the slightest hardness of
tone or the slightest twanging of strings,
{ and with the feeling that the  pianiat
| was neéver with his back to the wall but
Ehu.-] always an ample supply of more lr'
reserve, that ~u(~l1 things could be
‘Dd.ld]y written in the book of the prg
vious “generation. Further, one notes
|-the marvelous, almost uncanny claily
with which Mr. Horowitz plays even the
most complicated music. Al is etched
sharply into definite and distinct lines,
be they large. or small. *Background is
| and remains backgrouind and does not
onece intrude. And the lines’ themselves
never blur even for the slightest fraction
of a mdment. 7

But after all, these are only fechnical
ldgh lights. A pianist could coneelvably
‘dn all these things and still rot be a mu-
gician. But Mr. Horowitz, at his best

musicianship. fully equal to _hjs material
r-qm;::mnt Wiiness first that wondrous

macHe ascent in programi making, gl-
rﬂml\' mentioned, from Bach . to Saint-
Shens-Liszl. . Wwitness next the growih
and organic development af the melodic
lines which he so clearly exposes. Wit-
ness the manner. in which he orders the
whole, subordinating each ‘detail, yes,
each major theme, to that marvellous
unity which is the complete piece. Speed
he summons-over and over again, not for
its own sake, but for the sake of cover-
ing ground with the ultimate purpose of
‘makihg fundamental outlines all the
more clear. And still more deeply he
delves—with his Chopin and his Liszt at
least—into the very learf, (he inmcsl
emotional content of the music. The
Tantasy with Mr. Horowitz, has, its wealth
of grace and charm as well as of tumult
and strife. Not the least of its gualities
is a somewhat rare dellcacy. The bal-
[ lades sing their story from beginning to
 end with telling point. The Mazurkas
| are the most exquisite of rhythmical pat-
| terning. . The 'Etude brings resources of
{mood as of tobe which one would scarce-
| Iy have helieved poasible."
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moments last evening, achieyed feats of

MUSIC

By OLIN DOWNES.

Viadimir Horowitz Triumphs.

The climactic; point of the concert
given by the New York Philhar-
monic-Symphony Orechestra yester-|
day afternoon in Carnegie Hall was
the noble and stirring performance
of the Brahms B flat piano concerto,
conducted by Mr. Mengelberg, with
Viadimir Horowitz as soloist. When |
Mr. Horowitz, playing the Tchai-
kovsky piano concerto in B flat|
minor, meade his American d.ébut\

with the same r:»rc'hcstri last season,
the sheer fire a,nd

- was as great a
musician as hp was a dazzling virtu-
0so. If doubts of this sgrt.were en-)
tertained, yesterday they were in a
fair way to being set at rest by the
time he finished the concerto. Few,
indeed, are the performances of this
work in late seasons which have dis-|
technical ow-‘l

of the p.ano The |

unfamle treatm ent

ship, the sincerity and drama 1c eel-

Ing with which this_eguipment was
aced a ervice e composer

e performance a er
ng_uu_t_&_ﬁ_fgﬁﬂf_aﬂn_ feur
o imension, when ese_qualities
“were called Tor. and the poetic color,
he wayward fantasy that character-

'MMW
yrical moments, /hen Brahms
waxe eroic the chords of the piano
rang as steel on steel. It was good
to hear them played in this way, at
climaxes, for instance, of the first
movement, or in the passionate stress
of the opening of the schérzo. The
Flano style of Brahms in such a vein
not polite or for the-small-minded.
orowitz was neither small-
mlnded nor polite in interpretation.
He played in dead earn&?sﬁ with a Mo

b |

'., Stock’s Support of Pianist
| S| a Real Tribute to Genius
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wund| Was nothing less than a re-creation
lia’s
" stored it to the nobility of its «
nal impulse. He recharged its

of
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| of a wornout display piece. He re- BY EDWARD MOORI:.

1nds more |

r-
midable battery of pianistic effects.
7 He made the percussive tone of the
piano the successful competitor of

.
A | the orchestra’s:concourse of sing

luce | instruments. He called . upon he

jun- | damper pedal for every possible va-

h a| riety of color. Power and splendor|

ian- | of volume answered his command. |

But the piano whispered for him, |

and | too,"and sang with an inflection ut-
sris, | terly lovely and alluring.
the . I
ac- PAS_SAGER glittered under his fi
gers. Octaves thundered. There
to | was uncanny facility that made
the | greatest veloclty se ordinary by ull si
reason of impeccable clarity and| £ e
dazzling interplay of light and shade. |

:om- | eration—he s 1
rac- | voiced. Wherefore Nn\ﬁ-‘iv—;-;
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line | piano music to order seats no
Mad- | his recital in ()nm-u
'szes | cember 16 5
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THAT makes the flnéle nf the concerto
so charming, so just and appropriate
a conclusion to a composition that is
all of peaks and forests and winding
valleys. To discuss technical details
of this performance would be super-
fluous. , To attempt a description of
the concerto would be today beside
the mark. Mr. Horowitz, who sur-
prised a number, even, of- his ad-
mirers, loves this concerto, gladly
abandons for it the stock piéces o
'he virfuoso's repertory and gives
This youth, his ta]vnt and convictions
fo jts interpretation. The audience,
deeply impressed, repeatedly recalled
the soloist.
'he Coricert opened with a new
work, “Hebréw Suite,”” in'five move- 3
ments, by Nicolai Berezowsky. Mr 4

- as an orche
3 3
‘ .

great, musical

1

ypoir

s

sensation

But all these pianistic glories are e, ‘

qnly the splendid . means he | ! s e e
llo achievement of a great ar in- | ! EEmEnt Witk i

tention. Poised, serene, wvital, en- | tes after he pl 1
‘hat | firely sure of himself and | wumber 1 le still were ch
hat | ey sure of himéelf and ‘l‘,rr people still were cheering and
lan- | his musical mes 1 applauding -and refusing to go home
ght, [ important one £

in a later
! now

only

Horowitz

great

he
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I am happy that the Steinway has been my inseparable

he got into h

mazurk

1S and

and faithful friend in all countries since the very in-

ception of my concert career.

(Signed)  Viadimir Horowitz.
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Berezowsky, who at the conclusion of i "
this performance, rose and bowed s
modestly from his place as leader of
the second violms of the orchestra,
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manifest abilities
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and admire these lovely things to
gether.” And

nothing short of boyish that he beginsg

to show them.
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f his playing
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Sonata yesterday.

AMERICAN TOUR

Nov. 12, 1929, to April 12, 1930
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