SLZIGETI

“One of the greatest artists now playing the violin”

Scores Again

NEW YORK POST,
FEBRUARY 2 1926.

Szigeti Violin Recital
Mr. Szigeti’s recital, however, was a
distinct reward of virtue.

)

i e - : ’ }
This distinguished artist had chosen a

program characteristic of his aristocratic
and deeply musical personality. It in-
cluded Corelli’'s “La Folia,” Bach's sonata
in A minor for violin alone, Schubert’s en-
chanting sonatina for vielin and piano in
D maj’m‘, Busonl's Albumblatt, Debussy’'s
sonata and Hubay's Bcene de la Csarda,
No. 3.

Mr. Szigeti's attributes very completely
explain his sucoessful career, His tone is
not voluminous, but it is' beautiful and it
has a nobility which seems to lend it
breadth and power. His technique is sure
and masterly, his musicianship is unques-
tlonable, and these qualities are linked with
the poetic Imagination wHich carries art
beyond the reesion of rectitude and accu-
Tacy. .
The‘nerformance Mr. Szigeti and wmr.
Ruhrseitz gave of the seldom played and
very beautiful sonatina of Schubert was
a source of unqualified, joy to the listener.
This young pianist, Kurt Ruhrseitz, who so
far as I know has only appeared in New
York in the capacity of enseible player
and accompanist, will bear watching., It
would not be surprising to see him emerge
~—if he wishes to—from his present sphere
of activity to that of an important solo
planist.

Whether he has the requisite virtuosity |
one can scarcely know from the programs |

in which I have heard him, but he cer-
tainly has a profound understanding and
firmly established musicianship, as well a
an excellent general plano technique.

It was interesting to hear Busonis

Albumblatt, which was somewhat akin in |
mood and harmonic texture to his piano

Berceuse, but it set oneto wondering again
Just what it is that has prevented Busoni,
great artist that he was, from expressing
his greatness in the music he has written.
This music always seems to me to fall
hort of its creator.

The Debussy sonata as played by Mr.
Szigetl and Mr. Ruhrseitz seemed to me
more important than ¥ have ever found it
before, and although it can scarcely be
ranked with Dcbussy’s greatest works it
seems well worth reviving in such a per-
formanee as the one heard last night.

There was a romantic and 'colorful
pathos in Mr. Szigeti’s playing of Hubay's
Scene de la Csarda as well as fire and im-
preseive technical mastery in its .brilliant
moménts,

Mr. Szigeti is undoubtedly an artist of
the fist rank,

His audience,. in which one recognized
many faces .of well-known cdnnoisseurs of
the type to be found only at important con-
certs, expressed the pleasure he gave them
in no uncertain fashion.

OLGA SAMAROFF,
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(Eugene Stinson—OChicago Journal)

“Superlative violin art—an interpretation incredi-

bly beautitul’

“An aristocrat of his art”

(N. Pugh Smith—Cincinnati Times-Star)

PRESS UNANIMOUS!

Herald Tribune:

“An unusually fine violinist, with a remarkably finished and polished
technical skill; a firm, smooth tone of excellent quality, artistic
phrasing and marked expressive ability.”

World:

“Played to the delight of a discriminating audience.”

New York Telegram, Pitts Sanborn:

“He is a master of style. When he plays Bach it is the simon-pure
article. His Schubert is, by the same token, Schubert, and his

Debussy is authentically Debussy.”

{ Pitts Sanborn—New York Telegram)

Second N. Y. Recital

NEW YORK TIMES,

( FEBRUARY 2 1926,

SZIGETI WINS AN OVATION.

| —
i Violinist Confirms His European
| Reputation as a Master Artist.

. l The second recltal of Joseph Szigeti

at Aeolian Hall last evening confirmed
his European reputation as a master
violinist. He is virile, fitm and digni-

fied, rather than emotional. He kept

his audience absorbed through an «
acting program, each number leading |
to recalls. TUnlike Heifetz, Szigeti, in- |
stead of seeming to ignore his instru-
ment in a lofty manner, centered his
whole mind upon it. Corelli's “La|
' Folia'" gave this impression. Mr,
| Szigeti' was recalled twice at its cnn-;
| elusion.

Bach’'s rarely heard Sonata in A
minor for violin alone was played with
the breadth and authority which mark
the mature artist. For this the violin-
ist was recalled three times.

A first performance here of Schu-
bert's Sonata in A was with the calm
elegance suitable to the composition.
For contrast, Mr. Szigeti offered a

| first performance in New York of a
| Busoni ‘““‘Albumblatt,’” dated 1917, its
only claim to distinction being the
| composer’'s name. bussy Sonata,
also of the year

| originality and

composer

Mr. Szigeti closed his highly success- |
ful recital with one of Hubay’s ~har-|
acteristic pieces, ‘‘Scene de la Csarda,’’ |
and was clamorously recalled to play |
an encore. |

The violinst had an able collaborator |
at the piano in Kurt Ruhrseitz.

Sun:

“There was aristocracy and
a carefully cultivated sense
of form and structure in
all that he did. The qual-
ity of his tone often pos-
sessed the shimmer and
warmth of light passed
through iridescent glass.
His finished technic was
admirable.”
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EVENING POST
!Szigetz’ Gives
Fine Reading of
Brahms Concerto

By Karleton Hackett.

JOSEPH SZIGETI gave a striking

Interpretation of the Brahms violin
concerto at the Chicago S8ymphony Or-
chestra concert at Orehestra hall yes-
terday afternoon. There was a rugged
strength to it and an intensity rising
at moments to what might almost be
called fiery, save that the epithet
hardly démporis with the self-con-
tained -dignity of Brahms. Yet he
Eave it with a force and then again
with a poesy that brought out the
mearing with peculiar power. Well,
Mr. Szigeti is a Hungarian, and since
the music was originally intended for
angther Hungarian, Joachim, it may

be that he has somehow inherited the
true feeling. {

There was an intellectya] grasp with
a4 _capacity for emotiona intgnsit*’ n
the éXpression that gave it tremendous
Lorce.  The

afterngon In zigetl. |

There used to be & saying which
ran something to the effect that the:
Germans write the music, but must
have some other race to interpret it
for them. Bralhms was a cold north-
erner from misty Hambourg, but ar_‘-'
cording to Mr. Szigeti he had a warm
heart beating within his ample hosom.
Mr. Szigeti has dug deep down intot
the music and had the brains to com- |
prehend what he found there. The
whole thing had structural strength.
The main -outlines were broad, the
details finely adjusted and all fitted
together with~firin grasp. But this
music was not merely solidly built, it
was the abode of a mighty spirit that
now expressed itself with almost vio-
lent intensity, and then again yielded |
{to a mood of romantic tenderness. As!
Mr. Szigeti had dug into the depths |
of the music to penetrate its meaning
50 he dug into the violin strings in set-
ting it forth. But he was master of
his“instrument and knew exactly how .
far he could go. 080 |

It was not virtuoso :
playing in the common acceptation of
the term. He has a virtuoso command,
but there was no sense of display nor
of seeking to make effects. It was the
true meaning of Brahms which he
was seeking to make clear, not the
reticent Brahms of the ‘thick utter-
ance, but the beauty and strength of
the inner spirit revelaed by one with
the power and the courage.

It wasg superb playving. If this is
the sort o i Mr. ZIge oes
N in the mood he Is one o e big

ones, E !
“MF. Stock gave him a most aa,vm-‘i
pathetic and richly colored 'accompan-
imen[, in which he seemed keenly in-;
erested. There were a fe v

ittla sHpz,
put” they were lost in the glory of the
I musie.
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{and succeeded.
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‘Szigeti' Plays Brahms Work

.~ with Symph

ony Orchestr

By EUGENE STINSON |

A number of things make' the
Brahms violin ¢oncerto a most ci- |
ficient instrument for the destruction |
of .a soloist’s reputation. For that
very reason it is able to mark with
genius those who, venturing to play |
it at all, succeed in playing it well.

Jo h Szigeti wo ar £

proval of the CEEago Symphony or: |
chestra's |subscription audience yes-|

can ‘surmount the concerto's technical
difficulties is borm to the violin.

In seeming more of a Philosopher
than a violinist, Szigetl does not iniss
Lringing some details of his perlorm
ance up to a level fn which he is not
to” be surpassed. His fine flowing
tone s communicative, though not
impulsive. His faecility, though sub-
ject .to minor flaws, is gravely expart
and depends upon a rhythmic sense
which has beth its intellectualsbasis

| and Its foundation in a muscular free-

many vexing obstacles tre-
quently obscure in all but the finest
interpretations of Brahms' music.

He had found his way into the core
of a work whose beauties, like those |
of some mountain scenery, must be
guessed before they are discovered,
and which are accessible only at the
expendliture of courage and pains. It
is not a mere violinist who can ac-

TRIBUNE
Violinist Szigeti Is
Afternoon’s Hit as

Symphony Soloist

BY EDWARD MOORE.

1 Joseph Szigeti, the viollnist, was one
of the hits of the season when he ap.
peared as soloist with the Chicago
| Bymphony orchestra at Orchestra hall
vesterday afternoon. Of recent vears
it has been noticed that the Friday

afternoon audiences are generally re-

sponsive to 'personalities who appear
before them, and frequently to music.

Mr. Szigeti is large, almost massive,
physlcal_l_y and artlsfically.  When Ris
violin Ts caught up under his chin it
looks like a toy, and the bow appears
to be of about half length, His play-
ing is all of bold outllnes and big fig-
ures, done with a commanding gesture
and with an aoparent wlillingness to
leave the quality of charm to others.

Perhaps, after all, that is the proper
manner to play the Brahms concerto.

It is a work toward which one can al-
ways feel respectiful, but there is con-
giderable doubt whether one ever

wants to get on terms of intimacy

with & or treat it affectionately. At
any rate, Mr. Szigeti at once an-
nounced his own personal relations,

. hands; , the

dom - of the most admirably discip-
tined-sort.

Szigeti presented himself as a man

. who views his music, unprejudiced by |

the qualities of his [nstrument, and |
whge approaches it around the violin,
rather than through it. Thus, in" his
most personal and emo-
tional of musical implements gains an
abstractness of suggestion which

! ndorns and elevates all it is matde to

sa).

DAILY NEWS

|  The Orchestra Concert.
LL e e oy
BY MAURICE ROSENFELD,
After a week's peregrinations in the
east, hearing other symphony orches-
tras and other symphony conductors, we

HERALD & EXAMINER

DUGHES AGME
OF THE SEAGON

Joseph Szigeti, as Soloist,
Gives Excellent Interpre-
tation of Brahms.

g !
BY GLENN DILLARD GUNN. |

OSEPH SZIGETI — pronounced
J with accent® on the Iirst sfor-
~ando syllable—was the soloist of
the aftermoon, playing the Brahms
concerto for violln with gratefully
un-Auerish tone, taste and feeling.
fis is aristocratic art, noble in tone, :
splandidly virile in style, strong and,]
‘gmple In its breadth and sweep. Not |
since Hugo Hermann played it here
in the days of Theodore Thomas
has this fine concerto had a better
representation.

This yourg Hungarian apprehends
thre spirit of Brahms in all its di-
rectness, thoughtfulness and essen-
tial aimplicity. He has the firmness,
the wvigor, the deep sentiment, the
intellectual grasp. Hear him this
evening if you can.

can state boldly that our own orchestra
and its conductor, 1,000 miles from the
Atlantic, is an organization which needs
no apologies, no excuses, and here is a
conductor who, without extranecus
means, achleves musical ‘and artistic re-
sults that can stand comparison with
any that are found anywhere else on
this continent.

An iInterpretation of the Scriabin
symphony No. 3, “The Divine Poem’;
of the concerto In G majer, by Bach;
the Cherubini overture ‘“Anacreon’” and
the violin concerto in D major, by
Brahms, in which Joseph Szigeti, Hun-
garian virtuoso, played the solo, com-
prised the music of yesterday after-
noon's’ program of the Chicago Sym-
phony orchestra glven under the direc-
tion of Frederick BStock,

Joseph Szigetl gave to the perform-
ance of the Brahms violin concerto a!
remarkable technical display. He easily 1
stands to-day 8 most gifted technl-
clan of the violin that we have heard Lm}
|gome vears .JIf is.a-dexterity which 1;!
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OF JOSEPH SZIGET!

BY HERMAN DEVRIES.

3 War a3 | -
the worn ACHRCLiVE "Genainnoccage £o

Mhoicest and least

o f

The keen, adaptable intellectu..ity

NMA GNIFIE'ENT, SAYS DEVRIES] |zt iiies mot]

In

plan.. He is-a
though he is a flawless one only jn
intention. B+

and manifoldness of

|
anc
his

|

I

I the ultimate and

prevails

playing an excitigg cogency of
skillfwl workman,

His version of the fughe
had that depth |
layer which is
absorbing beauty

the Bach sonata

astounding for its clarlu"‘r!o‘r_t'he rapid-l
i:ty of its scale passages, ita double stop- |

pings, its octaves, and besides this clear
playlng there i{s a sharp, rhythmlc
accent and a virile style which add much
to the effectiveness of the performance.
While we have heard a bigger tone, wel
have not heard one that carries better
nor one which has greater smogthness
or finer musleal qualities.

Mr. Szigeti put into his playing a per-
sonal interpretation that made the con-
certo alive In its three movements, and
the robust character of the last section
was glven with much dash and spirit,
The orchestra supplied a fine accompa-
niment unded Mr. Stock, and after the
concerto Mr. Sziget! was recalled a
number of times by the enthuslastic ap-
plause of the audience.

The orchestra played the entire pro-
gram with resilience and elasticity, and
also with a wide gamut-of tone dynam-
iecs Every moment 6f the program re-
flected credit upon the admirable play-
ing of the men and the genial talents
of I'rederick Stock,.the conductor.

EVENING POST

szigetz' Eloquent
| with Violin as
| He Plays Bach

By Karleton Hackeit.

iescribs Its moving. peoteund beauty JOSEPH SZIGETI GAVE a violin re-

. As’'a rule, T have no profound af-
fection for unaccompanied Bach, but
Szigeti's performanve was so

Ken word need scarcely be use
S pralse— tietly Ine
criticlsm, e Adaglo e E
exquisitely breathed: and phrased
that one might be pardoned for using

HERALD & EXAMINER

iDr. Gunn Finds Hls Tene Mul- i

ticolored, Technic Splendid

and Intonation Perfect.
[

JOSPJPH SIGETI played violin

DAILY JOURNAL

MUSIC

By EUGENE STINSON

e SRt s iy i AT
A Thoughtful Pianist

The Musicians Club of Woinen,

seeking funds for its extension work,

presented Joseph

thoughtful violinist, in recital at thej

Studebaker vesterday afternoon.
It is' not every musician who in-
cludes (hicage in his first vear's

Szigeti,” the|

I

AmeTican itinerary, fer we are a sloth- |
ful city when it comes to investigat- |

ing new things outside the
palaces. But fewer musicians
make three local appearances In [Neit

2l
I BY GLENN DILLARD GUNN.

greatly and made music nobly
yesterday afternoon In the Stude
bake=, the occasion being the one
hundred and sixty-seventh artists
recital before the 0Musiclans’ Club
of Women. One may credit him with
every virtue. His tone is mult!
colored, his technic splendid, his|
Intonation quite perfect. -

S

‘i

first season ol Chicago adventures, 1n

still |

movi |

Mr, Szlgeti's dase, one of the excep: |

tlons, it is doubtful whether the vie-
Knist is first 40 be congratulated on
making a record, or the city, on hav-
ing been so hospitable to an artis:
whose accomplishments ase of the

o in the performance of a fugue upon

Yet it remained for
the concluding movement of this
sonata fully. to display the, logical
grasp of detail which gives Szigeti's
playing boldness, refinement and a
persuasion which Is not to be contra-
dicted.

.The same vividness and straight-
ness of thpught led him in the Schu-
bert sonatina to correlate his themes
in a stvle of glistening variety -which
left no question of ‘Schubert's in-
nocence of spirit and of struetural
audacity alike, The shade of the com-
poser might have wished for an' in-
terpreterr with a sweeter and more
lvric tone to beguile the.sense into |'
enjoyment of what the ear®™ must
otherwise accept as poverty of treat-
ment; yet no musician could wish for
a more adept presentation of Tecur-
rent material which naturally .de-
mands Subtlety of contrast in the
minutest details. i

This Szigéti provided almost 1n-
stinctively, even though the gradations
of his performance were of painstak-
ing reflectiveness; for his taste _is |
inpately discriminating. and his un-
ﬁ]ersta_n%umr of muste 1s based upbn

a fine and inescapable search for

any intrument.

|
|
i AR }
those qualities in each phrase gwhlc_x}
unify it with the work of which. it

is a part.

cital . yesterday
Studebaker in the "artists’ " series of
the Musicians- Club of Women. The
“Siciliano” and the
Bach sonata for violin unaccompanied
were very finely played. It _was the
seyere¢ Bach of a voung man k ¥

S y._‘qu 1 0 ith clar T‘I' y
was a 1irm grasp, oli the music with
the fingers to play it and the evident
iov in mastering its complexities.

The Schubert Sonatina was charm-
ing, lovely in tone, with constant plgy
of light and =shade and delighlfu!ﬁ'
clekn technique. It was poetic in
feeling. with a warmth and a caress-
ing quality as far in spirit from the
Bach as Schubert was in fact.

The Baul.Shem, “improvisation” of
Ernest Bloch, played for the first time
in Chicago, made a distinet impression.
It was rhapsodical in character, as be-
fitted an improvisation, vet with a
melodic sirength and inberent simplici-
ty that gave it power Mr. Szigeti
‘played with breadth that was elogwent.
The phrases had dignity for all their
freedom and he made them sound a
genuine expression of feeling.

afternoon at the

preasto from the |




