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Sign ale fur dieMusikalische Welt, 1910: "The four young artists possess all the virtues desirable
in a quartet. Every player has a perfect and well-matched technical equipment; their ensemble
is beyond reproach j their execution full of style and intelligence. Their tone and rhythm and fire
are all admirable. It was amazing to Jilote how successfully they moved from the half-veiled tones of
Debussy through the crystal-dearness 01 Mozart, to the profundity and manliness of Beethoven."

Signale fur die Musika/ische Welt, 1911: "Their youth lends to the playing of these
gentlemen its freshness and boldness ol spirit ; but an inborn musióal sense prevents them exceeding
the bounds of beauty. Their nationality is doubtless responsible for their keen rhythmical sense."

.� Signale fu» die Musikalische Welt, 1912: "In technical culture and temperament they are

already the equals at the old renowned quartets. À great reputation willnot fail to be theirs."

Allgemeine Musik Zeitung, 1911:
..

Thei:r ensemble' as- regards balance of tone as well as

rhythmic and dynamic sensitiveness is at the highest perfection. A wonderful sensuous charm of tone
seems to be their outstanding :feature."

�

Allgemeen Handelsblad, 19J.9: "Ext¡:aGmiincary fechlüque, musicianship and injelligence are

required by' Reger's Quartet, Op. T09.. Reger's pecúliar harmony requires a special technique
and a keen ear. His polypho ry demands complete independence hQm each player.. All must be
perfectly iII accord and yet expect "no support from one another. The Hungarian Quartet realised
ever) possibility. Theirs was a splendid imterpretatiOlil, and we owe them gratitude for performing
this.little known but splendid 'Work."

Berliner Lobalaneeiuer; 1911: "What mature artistic reflection they show. After this test
I must place thêrn among the best quat-fets_"..

.,

HAAG.

_------�--.;:;_,,,&i.��,I<e,-JU1Itf};"-Hr-. ''f'hl atret -p�eSsêS'aíll1l y oreXeGu�ri'añcr�':"hc;;otè�"'---"
as .regards detail and general conception, that are quite extraordinary. Moreover, the unity of tone
is equally remarkable. Debussy's quartet was played with great technical ability, in the Scherzo,
with vigorous, yet gracetul, rhythm. j in the Andantino with 'beautiful and tender delicacy of
expression."

.. Haagsche Courant, 1910: "How fluent yet clear sounded the Allegro of the Mozart Quartet.
How-right the typically Mozartian melancholy of the 'Frio oï Minuet. How the Andante sang! We
sat still arrd .held our breath in order not to miss anything. The finale added the crowning touches
to the whole performance. The Hungarian Quartet has a special aptitude for Mozart. They have
something even better than that, for when they played Beethoven's Op, 95 they showed themselves'
at home in the most exacting oi styles."

Haagsche C�u,.an·t, 1919: "The' Vereinigug� für Kamrnermusik ' had the good fortune t'O
obtain the serviéef'of the Hungarian Quartet for its first concert. We have the best possible memoirs
of this quartet. Their appearance before the War left such a deep imprint that time could not
efface it. They have riot lost their spontaneous execution and technical control; they are still
possessed of their wonderful powers of ensemble, but llhei.r playing now is even more profoui �

even more original and eveJllllore masterly." . �:'-,
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Nie"we Courant, 1911: "Waldba'uer and his colleague gave a fine proof of their fir ..

talent not only as individuals but as an ensemble. Only the greatest could sound so clear in d�.,
,

definite as regards -general effect."
. -
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Nieuwe Ccurom; 1913: "Wh�t a wonderful fervent ensemble I '1\heir playing reac� the
ideal of technical homogeneity. It is not only

_

their technique that arouses our admiration, it is their
pure and deep musical feeling! their-noble.artistic'intelligence. Theyarê all masters of their instruments;
they all hav e individuality j' and yet they display a splendid unity. Everybody received Hie
impression that quartet playing is simple and easy. ,-We know this is not so. That the Hungarians
should give such an_ impression is yet another feather in their cap."
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MUNICH.
Munchener Neueste Nachrichten, 1911: "As an instance of the capacity of the Hungarian

Quartet, mention must first be made of their performance of the quartet of Debussy. They possess

all the requisite qualities. Their distinguished, subtle and discreet playing is peculiarly adapted to

Debussy's sensitive music."

"���'1-'---;:::'_"':':'-"""�::M"unc ené;, eues(e Waclirichten; 1?12:
1\ They p¡;íyeH Ravel's quartet with perf'eè v[r··i:1'�'Iri"""_"----"

while their ensemble showed unbounded temperament. The performance of Beethoven's quarte
in F minor was so beautiful i'l.i[ every way, so mature and powerful, that "ve could not have

wished for a better."

Munchener Zeitung, 1912: "The concert of the Hungarian Quattet, was one of the best of the

season as regards ensemble, beauty of tone and energy of rhythm."

Allgemeine Zeituna, 1912: "One of, the best Quartets. Exceptional purity of ensemble,
admirable exactitude of rhythm, and a general conception full at throbbing life are their chief

characteristics:
'
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LONDON, �922.
The Times: "The Hungarians gave vivid pleasure. They have a manner of swift bowing,

which gets a keen penetrating sound out of the string, and this they keep for the climax of a long
sustained crescendo with great effect. The rhythm is purposeful in plan and accurate in detail: the

,

intonation perfect: the tone thoroughly satisfying. We applauded heartily at the end."

Dcilv Telegraph: "The Hungarians are first class artists, of Wh0111 we hope to hear more in

the future, so unified was their playing of the Bartok work."

Daily Mail:
.,

The Hungarian Quartet's performance was brilliant and the players should

have a successful visit among our music lovers."

Pall Mall Gazette: "Splendid ensemble. The Hungarians certainly are brilliant performers
with a remarkable sense of ensemble."

The Sunday Times. "The Hungariari Quartet showed a form so refined and highly organised ...

"

Westminster Gazette: "Bartok's work was splendidly played by the Hungarian Quartet who
are a fine combination."

.,

Morning Post: "It was a pleasure to meet the Hungarian Quartet. They prove qualities
that place them in the first rank. They played Bartok with the maximum of effect."

The Referee: "The Hungarian Quartet is a well-balanced party oi musicians."

The Musical Times:
..

A new quartet, officallystyled the Hungarian, arrived in our midst.
It is difficult to avoid comparisons, but it may be said that this party need not fear its predecessOl:s.
It has earned many golden opinions abroad and when it appeared at the L.C.C. Society's meeting,
had no difficulty, in proving that the 'eport s which had preceded its coming, were well founded. This

quartet made its first appearance in a W01:k by Bartok of which it gave the first London perform'
ance. It was beautifully played, every point being made to stand out with the requisite character."

The Times:

,
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PARIS, 1913 and 1917.
Le Monde Musical: "I do not believe the Debussy Quartet could llave been played with

greater refinement and -subtlety. Here are born Debussy players. Every ounce of effect was

extracted from the third movement in joarticular."
Commdia: "Raving decided to conquer the Parisian. Public, they came and they saw, and

having seen, they conquered. As for 'lél.S" we just listened to them. The Hungarian Quartet
achieved the greatest possible success." ,

Revue Musicalee S.I.M.: "Their whole soul was in the Bartok and the Radnoi. This
admirable combination of musicians gave a perfoumance of the Debussy quartet absolutely amazing
as regards taste flnd clearness of vision.')

Le Gil Bias: "These young men: display the most wonderful qualities dJ eXRressiorr 'and
rhythm. They llave also that homogeneity of accent inclis¡pen:sable to Chamber music."

Guide Musical: "ExceptiE:mally fine tone .in the "after passages, precise execution, excellent
style- what more need be said of these young artists? Here is real- Chamber music! The Andal1te
of Debussy's quartet can seldom have been' interpreted with more delicacy. Finally Beethoven's 11th

played as it ought to be but so seldom is."
o'

Le Courier Musical: "The reception given to the Hungarian Quartet by a numerous public of
connoisseurs proved the interest taken by Parisians in the performances of this group. A superb
performance of the Debussy quartet was given in the presence of the obviously delighted composer.
Beethoven's 11th quartet was equally well played."

Comcedia [llustre:
.,

Oi all the concerts during the last fortnight, that' of the Hungarian Quartet
seems to me to nave been the most interesting. These excellent musicians threw new light all the
music that they played to 'us."

Mercure de France: "These gentlemen.are artists+of truly exceptional merit. They seem

literally aglow with the love of their art, to the greater glory of which they devote a supreme
technical excellence, animated by an intensity of .emotion that precludes any suspicion of a desire for
mere self-advertisement. The sacred fire is indubitably theirs as well as a positively apostolic
çonviction of their musical mission." ,.
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BUDAPEST.
Pester Journal, 191(): "These four artists play with youthful vigour and strength, with warm

devotion and ardent temperament. Further, they display a clarity and an intellectuality which testify
to their penetrating artistic undertanding, ideal unity of perception, and devoted attention to the
technical whole."

Pester Journal, 1920: "The Quartet opened this series of concerts in the fulness of its mature

art, of its established and ever increasing popularity. Its clear playing is so animated with enthusiasm
that it appears as a positive Sesame opening the gates of a world of peace and beauty."

VIENNA.
Neue Freie Presse, 1911: "The Hungarian Quartet surpasses the ..

',,' Quartet in fulness
of tone and virtuosity. That was clearly manifested in Debussy's Quartet."

Neues Wiener Journal, 1911: "Their playing is of the fiery kind which we expect from
Hungarian artists, fierce, compelling, irresistible."

Die Zeit:, "The Hungarian Quartet shewed themselves to be extremely fine chamber­
musicans. The intimate manner in which they performed Schubert's quartet convinced us that here
we have four musicians with a real vocation. The marvellous beauty and poetry of the slow move­

ment was remarkable and the interpretation of the whole full of meaning. As for the performance
of Debussy's quartet, it was quite wonderful. Neither in general conception llor in any shade of

detail, nor in beauty of tone was anything lacking. The Hungarian Quartet must be reckoned

amongst the outstanding quartets of the day, and even among these one of the first places should, be
reserved for them."
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AMSTERDAM.
Det: Telegraaf, 1910: "The legend, that to apprehend the beautiful and to be able to reproduce

ft only comes with age, and that the .cornbined ages of the members of a quartet must together average
at least two-hundred years was refuted once again by the Hungarian Quartet last night. The Quartet
is formem of four young artists.who, as regards purity andïdelicacy of ensemble playing have little or

nothing more to learn. They are penetrated with the gravity of art to an extent that is rare in few

of their older colleagues. Before these gentlemen are ten years olden the whole musical world will

be' at their feet."
.' "

Algemeen Handelsblad, 1910: "Ever); the most spoiled amateurs-and w have been spoiled
by the . . . . Quartets,-were justified in being enthusiastic. All their play ing is hall-marked with

youthful vigour, ennobled by real artistic feeling. The Hungarian Quartet interprets m�sic not only
with the greatest technical qualities imaginable, but with a masterly self, control. The highest praise
is due to their clear and sensitive playing of Mozart. It was ideal Mozart playing."

BERLIN.
Berliner Tageblatt, 1910: "''These four young Hungarians, who are all perfect masters of their

instruments, show real musical genius. Their temperament is restrained by taste and understanding.'

Vossische Zeitung, 1911: "The Hungarian Quartet's performance, as is well known, is always
excellent. hilt on this occasion there was an exceptional sense of joy and beauty in their playing."
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